


Hoporue xpy3spsa!

B umcne poccuitckux yHuBepcuteToB KpuIMckwit deiepanbHbiil yHMBEPCUTET MMe-
Hu Bnagumupa VsaHosuya BepHajckoro sanmmaer oco6oe mecro. C ofiHOI CTOPOHDI,
B CBOEM coBpeMeHHOM ¢dopMaTe oH 6bin cospiad B 2014 ropy nocne Boccoegunenns Kppima
¢ Poccueit u 3aHsAn BOCTOHOE MeCTO CpefiM ee KpymHeimux By3oB. C Apyroi CTOPOHH,
K®Y — aT0 wiaccuyeckuit YHMBEPCUTET CO CBOMMM JaBHUMM TPaAULIMAMM, 3HAKOBBIMU
VIMEHaM¥ 11e/10if I/IEANbI CBA3aHHBIX C HUM BCEMUPHO M3BECTHBIX YYEHBIX, YCTOABIIMMUCH
M IIMPOKO NPU3HAHHBIMM HayYHBIMM IIKOZIAMM, OTPOMHBIM KO/IMYECTBOM BbIITYCKHUKOB.

Ero ucropusa yXomut cBOMMM KOPHAMY B fanekuit 1918 rox — Bpemsa cospanus Tas-
PUYECKOTO YHUBEPCUTETA, NIEPBOTO BHICIIETO yuyeGHOro 3aBefieHMa Ha nomyocrpose. He-
06XO/MIMO OTMETHUTB, YTO C TEX IIOP YHMBepcuTeTCKas uaesa B KpeiMy Hukyna He ucuesana,
HecMoTpA Ha cBou BHemHyue tpaHcdopmanum. Cerogua KOY B nonHoit Mepe aBnserca
IIPEEMHUKOM nepBoro TaBpUYECKOTO YHMBEPCUTETA U, AB/AACH €0 MCTOPUYECKUM ITPO-
HO/DKEHMEM, TOTOBUTCA BCTPETUTD CBOI CTONETHMIA 106ureit. Ha coBpeMenHoM aTane nop
uMeHeM Bnagumupa VBanosuya BepHapckoro KpniMckuit denepanbHeiit yHuBepcurer
He TO/IbKO 06'be{IHI/ BY3Bb1, HEKOT/AIa BhIILEALIME U3 eAMHON YHUBEpCcUTETCKOI alma mater,
HO ¥ ¢akTHYecKy cobpal BOEMHO y4llne BhCIMe y4e6Hble 3aBefieHus Kprima.

Hecny4aitHo Ham yHuBepcUTeT IPU3HAH IIABHBIM BY30M peruoHa. Beup KOY dop-
MUpYeT HOBYIO HAaY4YHYIO, MHHOBALMOHHYIO M COLMaAbHYIO cpeny B Pecniy6muke Kpbim.
Unrerpupya B cebe MOLIHBIA 06pa3soBaTeNbHBIA M HayYHbIM NOTEHLVAN IIOTYOCTPOBA,
K7accu4yecKye TPaMIMy ¥ MHHOBALMOHHbIE IIOJIXO/bl, OH MIMEET IIOUCTHHE Ge3rpaHNyHbIe
TIEPCIIEKTUBBI CBOETO Pa3BUTHSA U, [IOMHA O IPOLIIOM, YBEPEHHO CMOTPUT B Gyzyinee.

3HauMMyI0 pOZb B peanyu3alMy 3THX NMEPCHEKTUB NPU3BAHA CHITPaTh YHMKA/IbHAA
cepus m3 100 kuur, noarorosieHHas kK 100-neTHeMy 106uneto Kprimckoro denepanbho-
ro yHuBEpCMTeTa MMenu Brapumupa VBanoBuya BepHajmckoro. B Hee Bomum Hay4yHbie
M y4e6HBIE M3JaHNA 10 CAMBIM Pa3HbIM HAIPAB/IEHUAM IOATOTOBKY, ACMOHCTPUPYIOLIME
IIMPOKMI AMANa30H YHUBEPCUTETCKMX CIELMaNbHOCTEN, KOTOpble OOBbeNMHAIOT B cebe
byHaMeHTa/IbHBIE M NPUK/IAAHEIE HAYYHbIE LIKO/bI 10 €CTECTBEHHBIM, IYMaHUTapHBIM,
TEXHUYECKUM, MEIUKO-61ONOorMYecKuM U IpyTMM HampasieHusaM 6oree ABYX HeCATKOB
CTPYKTYPHBIX IIOf{pa3/ie/ieHMif HaIIEro yHUBEPCUTETA.

Mb1 HagieeMcA, YTO BCE 3TV KHUTM HE TO/IbKO CTaHYT NOMCTHHE JParoLieHHBIM JOCTO-
suneM KOY, Ho u 6yxyT BocTpe60BaHbI HayYHbIM ¥ 06pa3oBaTe/ILHBIM COOGILECTBOM Ha-
meit 6071b110it cTpaHbl. KHUra, KOTOPYIO BHI lepXKMUTE B PyKax Ceifyac, MILb OfHA U3 «KeM-
YY)KMHOK» YHUKAJIBHOTO «OXepenbsa» — 106uneitnos cepun «100 kuur x 100-netmio KOY
umenu B.J. Bepaapckoro». O6sa3arenbHo npounTaiite u octanbHbie 99. OHy Toro crosr!
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MpegucnoBue

AHrjosssiyHasa jguteparypa konna XX — Havana XXI B. mpen-
craBisger co6oii HeoObYaitHOe GOraTCTBO KaK B KOJIMYECTBEHHOM, TaK
4 B KauecTBeHHOM oTHoUieHuH. [1oka elne He BbIIEpXKaBIIask UCIIBITAHUE
BpPEMEHEM, HOBejiasi uTepaTypa Tpebyer 0co60ro BHUMaHM, THIa-
TEeJIbHOTO U B3bICKAaTEJIbHOTO MPOYTEHNS. UUTATENb MOXKET PACTEPATHCS
B 3TOM MOIIHOM TNOTOKE TBOPYECKUX MHAUBHAYaJIbHOCTEH aBTOPOB,
JEMOHCTPUPYIOIIMX B CBOMX MPOU3BENEHUSX CaMble Pa3HbIE XyAOXKe-
CTBEHHbIE CTHJIH, JIUTEPATYPHBIE JKAaHDPbI, CTUJIMCTUYECKHUE TIPHUEMBI.
Ilo o6ieMy MHEHUIO JIUTEPATYPOBEIOB, KYJIbTYPOJIOTOB U KPUTHUKOB,
BEIyLIMMH B HACTOsIIEE BPEMS CUMTAIOTCS IIOCTMOJIEPHUCTCKOE U MPO-
JIOJIXKAIOLIEE €T0 MOCTIIOCTMOAEPHUCTCKOE HampaByieHus. OxHako of-
HOBPEMEHHO CYUIECTBYIOT U ITPOU3BEAEHUS PEaTHCTHYECKUX, TPaau-
IMOHHBIX HanpasjeHui. [lopaxaer MHOroo6pa3yie paccCMaTpUBaeMbIX
npobyieM U TeM, cnenuduKa UX TPAaKTOBOK M HEOXKUIAHHBIX aBTOPCKUX
uHTepnperanuii. IMEHHO N0O3TOMY B Ha3BaHMM HACTOSILIETO MOCOOUS
KCIIO/Ib30BaHa MeTadopa — <«KaJeHZOCKON XaHPOB, TEM, CTHJIEH».
B HacrosueM yye6HOM OCOOUH OCYLIECTBJIEHA MONBITKA IOMOYb 00Y-
YaIOLIUMCS COPUEHTUPOBATHCA B U3YYEHUHU ITOTO KasleHaocKona, YToOb!
M3 Pa3pO3HEHHHIX KPaCOYHBIX (pparMeHTapHBIX KAPTUHOK CJIOXKUJIACh
060611eHHasA KapTHHA YHUKAJIbHBIX TEHAEHINH, HIMEIOIIUX MECTO B CO-
BPEMEHHOI aHTJIMICKOM, UPITAHACKON U aMEPHUKAHCKOI1 IUTepaType.

Boibop nepcoHanuii A AaHHOTO 1oco6Mst OB HEJETKUM, IO-
CKOJIbKY, KaK BCETZla B TAKMX CJIy4YasiX, CJIOXKHO M3bexaTh CyOBEKTHUB-
HocTU. B nepByio ouepenps MBI pyKOBOJCTBOBAJIUCh TaKM KDUTEPUEM,
KaK MHDOBOE€ NpPHU3HaHKE, NOATBEPXKAEHUEM KOTOPOMY CJIyXaT Ie-
peBOABI NPOU3BENEHUI Ha NHOCTPaHHbIE A3BIKM, IKPaHU3alUH, TIpe-
CTHIXKHBIE JIMTEPATYypHBIE NIPEMHM, BHUMaHie KPUTUKOB, JIUTEPATypPO-
BeZloB. B TO e BpeMsi XOTe0Ch TO3HAKOMUTD YUTaTes el ¢ OKa He I10-
JIyYUBIIMMH MIUPOKOM M3BECTHOCTH MUCATENSIMH, OCOOEHHO TaKUMH,
BCTpeYa C KOTOPBIMHM PYCCKOSI3BIYHOU YHUTATENbCKOH mybinke eme
npeactout. Kpome Toro, Mbl cTpeMUJIMCh OXBaTUTh KaK MOXHO 6obIe
aHpPOB, IO3TOMY BKJIIOYMJIM TJIaBHl O IIUCATEJNAX, KOTOPble paboTaoT
B paMKaX CEpPhE3HBIX JXAaHPOB — 3K3NCTEHIMAIMCTCKUX, COLMAIbHBIX,
MHTENJIEKTYaJIbHBIX, a TaKKe 00 aBTOpax JIOOOBHBIX, 1€TEKTUBHBIX,
NPUKJIIOYEHYECKUX POMAHOB, IPOU3BENEHH MarnuecKOro peajii3Ma,
¢dauTe3n u Tpuiiepos. [IpuMeyaresnbHO, YTO ONHUM M3 XapaKTEPHBIX
ABJIEHMI COBPEMEHHOH JINTEPaTypsl, B GOJIbIIEH CTENIeH! JTUTEPATyPHI
MOCTMOEPHU3Ma, SBJISIETCS COeMHEHHE HECKOJIbKHX jKaHPOB B OZIHOM
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1 TOM K€ TIPOU3BEAECHUH, YTO HATJISAHO OTPAXKEHO B TBOPYECTBE MHOTUX
NpeCTaB/IeHHbIX B JaHHOM nocobun nucareneil. HemanoBaxsyio posb
B HallleM BRIOOpE UIPAJIO U XKeJaHHe MPOAEMOHCTPUPOBATh Pa3/InyHbIe
KOMIIO3UIMOHHBIE (POPMEBI, HADPAaTHUBHbIE CTPATETUH, JUTEpaTypHHIE
¥ JIMHTBOCTMJINCTAYECKUE TIPHEME], HCIIOJIb3yeMble COBPEMEHHBIMH aB-
Topamu. VI, HakoHell, He Ha MOCJIeIHEM MeCTe OKa3aIMCh HAIIY JIMYHEIE
NPENNOYTEHHS U CTENEHb N3YYEHHOCTH TBOPYECTBA AHIJIOA3BIYHBIX aB-
TOPOB HAIOWX AHEH.

IMocobue cocrout u3 AByx pa3genoB: 1 — «CoBpeMeHHas aHr-
JuHCKas U HpJaHACKas autepatypa» u 2 — «CoBpeMeHHasi aMepH-
KaHCKas JiMTeparypas. Bce riiaBel pa3zenioB coaepar KpaTkuii 0630p
JIATEPATYPHOM IesITETHHOCTH UCATE s, BONPOCH! [Jisl CAMOKOHTPOJA
¥ IPaKTHYECKHUe 3aaHNA 110 KOHKPETHBIM IIPOU3BEIEHUSIM, TECTOBbIE
3a/laHUs [0 BCEMY €ro TBOPYECTBY, CIMCOK PEKOMEHAYeMOH JUTepa-
TYpBI, KOTOpasi HOMOXKET 06Y4YaloUIMMCsI HCCIEA0BATh TBOPYECTBO MH-
catesis ¥ cnennuKy HanpaBJeHHs, B pycje KOTOPOro OH paboTaer.
B oxzHoM u3 3amanmii npennaraercss GparMeHT U3 XyA0XKeCTBEHHOrO
NPOM3BENEHUA Ha AHTJIMACKOM f3bIKE, BRICTYMAIOMNI KaK O0BEKT Ju-
TepaTypOBeAYECKOrO, JTUHIBUCTUYECKOTO U JHUHIBOKYJIbTYPOJIOrUuYye-
cKoro aHaiu3a. Bonpocs u 3aganns copMyIMpoBaHb TAKUM 00pa3oM,
4yT00bl HE TOJABKO MPOBEPUTH 3HAHUA 00YYAIONMXCs, HO U HAaNPaBUTh
UX BHUMaHHE Ha BBISIBJEHME IJIABHBIX OCOOEHHOCTEH TOr0 UM UHOTO
NPOU3BEAEHMS, 2 Takke OOIIHUX 3aKOHOMEPHOCTEN JINTEPATYPHOTO MPo-
1iecca Haulero BpeMeHu. B koHIle Kax0ro paszesa npuBeAeHs CIUCKH
TeM 111 pedepaToB U npe3eHTanui. PekoMenyeMbie TeMH pedepatos
OPHEHTHPOBaHbI Ha U3yYeHHE XyJOXKECTBEHHBIX NPOU3BEeHMIl TEX aB-
TOPOB, MHGOPMALIUSA O TBOPYECTBE KOTOPHIX OBLIa BKJIIOYEHA B TEKCT
noco6usi, 4TO NoApasyMeBaeT yriybieHHOe OBJIajeHe 00y YaOmMUMUCS
MaTepHUaJioM M paclIMpeHHe UX 3HaHUi B MccaenyeMoi chepe.

3asepmiaoT mocobue CMCOK UCIOAb30BaHHON TEOPETHYECKOM JIH-
TepaTyphl B kosndecTBe 70 HAMMEHOBaHMI U CIIMCOK XY/OKECTBEHHBIX
MpOU3BEAEHUH Ha A3BIKE ODUTHHAJIA B KOJUYECTBE 75 HAaMMEHOBaHHUH.
B cnucku ucnonb3yeMoil U pekOMeHAyeMO# JIMTEPATYPhl BOLLIN KaK
moHorpadun, yyeOHuKY, yueGHbie N0COOKs, AOKTOPCKME U KaHANJAT-
CKHe QMCCEPTALH, TaK U HAYYHO-TEOPETHYECKHE CTAThH 3apyOesKHBIX
¥ OT€YeCTBEHHBIX HccyenoBateneil. CIMCOK XyA0XKEeCTBEHHBIX IPOU3-
BeZleHN i1 COIEPXKUT TOJIBKO Te KHUTHU, BOIIPOCH U 3aJaHus IO KOTOPhIM
NPEeJIaraloTcs B MOCOOHH, O TPH-YETHIPE IPOM3BEAEHUST KAXK/IOTO aB-
TOpAa.

YyebHoe nocobue npeaHasHAYEHO A1 U3yYEHMs AUCHMIIIMHDI
«CoBpeMeHHblEe TEHAEHIIUN AHIJIOA3BIYHOM JIUTEPATYPhl» MarucTpaH-
TaMH, 00yYaoIUMKCS N0 HanpaBjieHHuo noarotosku 45.04.01 «Du-
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JIOJIOTHSI», HANIPaBJIEHHOCTh TporpaMMsel «PoMaHCKas ¥ repMaHCKas
¢bunonorusy», a TakxkKe acliipaHTaMHU, 0OyJYAIONIMMUCS 110 HalpaBJie-
HUsIM noarotoBku 45.06.01 «fI3piko3HaHME U JIMTEPATypOBENEHHE,
10.01.03 «JIutepatypa HapoZOB cTpaH 3apy6exbs (JIUTEpaTypa CTpaH
3anaxnoit Esponbt u CeBepHoii AMepukH, a Takxe IOAP, ABcrpanun
u Hosoii 3enanaun)». Conepxanue noco6usi COOTBETCTBYET pabouuM
TIpOTpamMMaM JUCLHUIIMHbI ¥ UX [eJIeBOMY Ha3HaueHMIO: I03HAKOMHTh
CTYZIEHTOB C OCHOBHBIMH TEH/IEHIIUSIMU B COBPEMEHHO aHIJIOSA3bIYHO
JUTEepaType, ¢ pa3HOoO6pasueM NpobIeMaTHKY MPOM3BEAEHUH U IIH-
POKHUM CHEKTPOM TBODYECKHX METOJOB U MHAUBUAYAJIbHO-aBTOPCKHX
npuemoB. Kpome toro, nanHoe nocobue pa3paboTaHo ¢ y4e€TOM Ciie-
OYIOMMX 3afa4d AUCHUIINHBL cHOPMUPOBATh y CTYAEHTOB NPaKTH-
4YeCcKHe HaBBIKY aHaJIN3a XyI0XXEeCTBEHHBIX NPOU3BENEHMIT; Pa3BUTh MX
yYMeHHe OPUEHTHPOBAThCS B JINTEPATYPHBIX MPOILIECCaX JI0O0M CTpaHBbl,
ONUPAsACh Ha ONBIT U3YYEHUS AHIJIOSI3BIYHOM JIUTEPATYPbI; PACIIUPUTH
UX OOUIEeKyIbTYPHBIH Kpyro3op. [locobue HaleleHO Ha OpPraHU3alKIo
Ipolecca U3yYyeHNs yKa3aHHOM AMCHUIJIMHBI KaK Ha JIEKIIMOHHBIX
M TIPaKTUYECKUX 3aHATHUAX, TaK U BO BPEMsI CaMOCTOSITEJIbHOM MOATO-
TOBKH O00YYaIOIIMXCS.

OcHoBHas 11eJib y4e6HOro nocobusi — crnoco6CTBOBATh OBJIAZEHHUIO
00y4arouIMMUCS HECKOJIBKUMH NMPOodecCHOHaTbHBIMU KOMIIETEH IUSIMU.
B pe3ysibTaTe M3yYeHHs: MaTepUalia MOCOOHS 0OYYarOMHecs JOKHBI:

3namo
* CYThb OCHOBHBIX 3CTETUYECKUX U JINTEPATyPOBENYECKUX TEPMHUHOB

U TIOHATHH, BCTPEYAIOMMXCS B HOCOOUY;

* XapaKTEePUCTHKU BeAYIUX HalNpaBJIEHUH COBDEMEHHOMH aHTJIOS-
3BIYHOM JINTEPATYPHI;

* conepKaHV€e OCHOBHBIX IPOM3BENEHUH BbIIAIONIINXCS AHTJIOA3BIYHBIX
aBTOpoB XX—-XI BB;

* MarucTpaJibHbI€ TEMBI M CIOXETHl AHIJIOSI3BIYHON JIUTEPATYPHI

B IEJIOM;

ymemo
* BBIABJIATb CBOeoOpa3ue MOITHUKU BEAYLIMX aHIJIOA3BIYHBIX MHUCA-

Tesen;

* CONOCTaBJIATh NIPOU3BEAEHNS COBPEMEHHOH aHIJIOSI3bIYHOI JIUTEPa-

TYPHI 110 PSIAY BaXXHBIX KDUTEPUEB;

* aHaJW3WPOBAaTh KOHKPETHBIE XYI0XKECTBEHHBIE IPOU3BENEHNS, BbI-

SIBJISITh OCHOBHBIE KATETOPHH XYIOXXECTBEHHOIO TEKCTa;

énademso
* HaBbIKaMM WAEHHO-2CTETHYECKOro M JIMHIBOCTUIMCTHUYECKOTO aHa-

JIN3a XYAOKEeCTBEHHBIX TIPOU3BENECHUH;



* HaBHIKaMU NOATOTOBKU pedepaToB, MUHU-JIEKIUN M NIpe3eHTalMH
110 OCHOBHBIM XaHpPaM M TBOPYECTBY KOHKPETHBIX MUCaTeJIeH.
JlaHHbIe YMeHUsI ¥ HAaBBIKM SBJSAIOTCS YaCThIO Psiia KOMIIETEHIUH

MarucTpaHTOB U aCUPAaHTOB, CBSI3aHHKIX C IPoBeJeHreM GuIoIoruye-

CKOTO aHaJIu3a ¥ MHTEPIPETAIMEH TEKCTa U cocobCTBYOUMX GopMu-

POBaHMIO NPOGECCHOHAIBHON KOMIIETEHTHOCTH Oyaymiero ¢puiosora,

HCCJIefOBATesl U NPENoAaBaTes aHIJIMHCKOTO SI3bIKa U JIUTePaTyphl

B CPEAHMX U BRICIINX YYeOHBIX 3aBENCHHUSX.

Hymaercsi, yto nocobue Gyznet HeOE3BIHTEPECHO AJS BCEX, KTO XOYET

GJIMKe TIO3HAKOMUTBHCS C YBJEKaTebHEIM MUDOM COBPEMEHHOM Xy/0-

JKEeCTBEHHOH JINTEPaTyPHIL.



Paspen 1
COBPEMEHHAA BPUTAHCKAA
N NPNAHACKAA JINTEPATYPA

fnasa 1
TsopuectBo Usna MakbiosHa (lan McEwan)

Wan Maxkbiosn (pox. 1948 r.) — usBecTHBIN GpUTaHCKMH NHCa-
TeJib, laypeat BykepoBckoii npemun 1998 r. 3a poman Amcmepoam /
Amsterdam, Uepycanumckoit mpemun 2011 r. meer ctenenp 6Gaka-
JlaBpa 1O aHIJIMHCKOW JINTEPATyPe U MarucTEPCKYIo CTeNeHb IO TBOP-
yeckoMy nuceMy (Creative Writing).

U3BecTHO, 4TO COBpEMEHHAsI JIMTEPATypa XapaKTepU3yeTCsl COCyIe-
CTBOBaHHEM HECKOJIbKHX NTapafirM — PEUTHCTUIECKOH, MOLEPHUCTCKO-
3KCIePMMEHTATOPCKOM, nocTMonepHuctckoil [Bentley]. B npoussene-
Husax U. MakbiosHa npeobiiagaeT pealucTUdyecKas TEHAEHIM, O KO-
TOpPOH COBpPeMEeHHBIE UCCJIE0BaTEeJM TOBOPAT KaK O JIUTEPATYPHOM
HarpaBJIEeHUH «HOBBIH peainaM» [Kasnauees, Xuni6osa, Kanuta). dias
JaHHOTO HaNlpaBJIeHUS CpeIy MPOYero XapaKTePHO KUCIOJIb30BaHUE HH-
TEPTEKCTYaJIBHOM UIPHI, a TaKXKe BCEFO apceHasa HOCTMOAEPHUCTCKHUX
XYIOXECTBEHHBIX NpUEMOB. B oTsinune oT mucaresei, paGoraoumux
B paMKax IOCTMOJEPHHM3Ma, NPUBEPKEHIbl PeaJUCTUIEeCKOH mapa-
UMbl UCXORAT U3 NPEICTABJIEHUS O TOM, YTO «B MHPE €CTb CMBICJI»,
YTO CTAHOBJIEHHE JIMYHOCTU HAXOAUTCS IOZ ONPENEJEHHBIM BIUSHUEM
conuyMa. OIHAaKO <HOBBIH peaju3M» MMEET U CBOU OCOOEHHOCTH:
«...pAZIOM C SMIIMPUYECKAM MUPOM TOSIBJISIETCS aJIJIETOPUYECKUM, TIPH-
TYeBbI, MeTapusnueckuii. “YKusnenonobue” nepecraer ObITH IJIABHOM
XapaKTEPUCTUKON DEAJUCTHYECKOTO NMUChMa; JiereHaa, MU, OTKpO-
Benue, dunocodckasi yronusi OpraHMYHO COENUHSIOTCS C IPUHITHIIAMHU
PEaJIMCTUYECKOTO MO3HAHUs AelicTBUTENbHOCTH» [XibI60Ba, c. 82].
ITpousBenenus Makbio3Ha BO MHOrOM CGOOTBETCTBYIOT JaHHOM Xapak-
TEPHCTUKE.

Peanu3m mucaresnsi OTJINYAETCS TOHKUM IICHXOJIOTHYECKUM aHa-
JIM30M BHYTPEHHErO MUDa repoeB, COYETaHHEM B ITIOBECTBOBAaHUM Jpa-
MaTHYeCKOro HampsiKeHUs U JIerKoi MPOHHIH, TOYHOCTHIO U BBIDA3H-
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TENAbHOCTBIO OTAENbHBIX MU3AHCIIEH, YETKOWH KOMIIO3UIIUOHHOM CTPYK-
TYPOIi, KOTOpas COCOGCTBYET BOILIOMEHUIO aBTOPCKOIO 3aMBICIIA.

Jlna TBopyecTBa Makpio3Ha XapaKTepeH IIyOOKUM IICHXOIOTH3M.
[IpakTHyecKy B KaXIOM €ro pOMaHe MOXHO YBHUZETH, KaK KaKasi-16o
KPU3MCHasl CHTyalusi MM KOHQJINKT TOCTEEHHO WA MTHOBEHHO pa3-
pylLIaeT CHOKOMHOE, IPUBBIYHOE, IPUATHOE TEYEHUE KU3HU OGEIYHOTO
yesoBeka. [Tucarenp HaMEPEHHO CO3AET KOHTPACT MEXAY MOBCENHEB-
HOCTHIO, OOBIYHOM KM3HBIO TUIMYHOTO 4YeJIOBEKa ¥ KPHU3UCOM, Tpare-
QHeii, B KOTOPO# B IIOJIHOM Mepe NPOSIBJSAETCS BHYTPEHHUI MUD repos,
BEIHYIEHHOTO OPOTHBOCTOATD 3i1y. Ilono6HEIi KOHTPAcT M03BOJISIET
OCMBIC/TUTD XM3Hb Y€JI0BEKA KaK «IIPOXOX/eHre» ucnbitanuit. Cam nu-
carejib B OJTHOM U3 MHTEPBBIO YTBEPXKAAET, YTO OAHOU M3 BaXKHEHLINX
3a1ay MCKYCCTBa ABJISETCS M3ydYeHNe NPUPOZBI 3/1a 1 MMEHHO POMaH
crocobeH laHHYIO 3a1a4y Pean30BaTh:

I personally think the novel, above all forms in literature, is able to
investigate human nature and try and understand those two sides, all
those many, many sides of human nature [Whitney].

Tembl B3pociieHust, caMOUAEHTH(UKAINS TUYHOCTH peOeHKa, Bax-
HOCTU CEMbH U ee HEeHHOCTEl B KU3HU YeI0BeKa, OTHOUIEHUH POIu-
Tenei u gereit Y. Makbiosn noxguumaet B pomanax Ilemenmuouti cad /
The Cement Garden, Jums 6o epemenu / The Child in Time, 3axon
o demsx / The Children Act, B ckopayne / Nutshell. Tembl nuuHBIX
B3aMMOOTHOIIEHU MEXAY JIOAbMH, TalH U MOTPaAHUYHBIX COCTOSTHUH
NCUXUKH, CJIOKHOIO MOPAJIBHOTO BRIOOpa NOAHUMAIOTCS aBTOPOM B PO-
maHax Ymewenue cmpannuxos / The Comfort of Strangers, Hesunnvuii /
The Innocent, Heéwnocumasn ab6oev / Enduring Love, Amcmepdam /
Amsterdam, Uckynaenue / Atonement, Cy66oma / Saturday, Cara-
cmena / Sweet Tooth. Jx3uCTEHIIMATIBHBIM TEMaM CTPaxa CMEPTH, OT-
9yXKIEHHOCTH JIMYHOCTH, Pa30OLUIEHHOCTH JIOZEN B COBDEMEHHOM MHpE
nocssieHsl poManbl I[emenmuwiii cad / The Cement Garden, [Juma
60 epemenu / The Child in Time, Aucmepdam / Amsterdam, Ha 6epezy /
On Chesil Beach, Coaneunas / Solar, 3axon o demsx / The Children Act,
B cxopayne / Nutshell.

BOMNPOCbHI U 3AAAHUA

1. Mpouture poman U. MakbioaHa AMCmepoam, BbiNoNHUTE 3aflaHNA
M OTBETbTE Ha BONPOCHI.
* Onpenenure, K KaKOMY XaHpPY (KaHpaM) MOXXHO OTHECTH POMaH,

obocHyiiTe cBoit orBeT. MOXHO J1 Ha3BaTh pOMaH (PuocodCcKoi
nputyeit? O6ocHyiiTe cBOM OTBET.



2.

OnpenenuTte THI CBSI3U «Ha3BaHWE — TEKCT» U TUM M PYHKIIMU 3MU-
rpada B poMaHe.

Ha3zosute Tun noBecTBoBanus, €ro HYHKIMIO, a TAKXKE CHEUPUKY
peyH mepcoHaxkeil B poMaHe.

IIpuBenuTe mpuMeps UHTEPAMCKYPCUBHBIX BKJIOYEHUH (MHOXe-
CTBEHHbIE BKJIIOYEHUSI TEDMUHOB ¥ Ha3BaHWI peajiii, XapaKTE€PHBIX
IU7Isl IPYTHUX AMCKYPCOB) B POMaHe.

BepHo s yTBepxKIeHNE, 4YTO K3UCTEHIUAIBHBIN CTPaX CMEPTH, Iie-
PEXKUBAEMBI FePOSIMU, HMEET He TOJIbKO IICUXOJIOrMYecKue, HO U COo-
IMaJbHbie NPUYUHK? Eciu 13, TO KaKOBHI 3TH IPUYHUHBI?

NMpourure poman U. MakblosHa MckynnieHue, BbINOAHUTE 3afjaHNA
M OTBETbTE Ha BONPOCHI.

IIpokomMmeHTHpYyiiTe cMbIc Ha3BaHusi poMaHa. Kak naHHOe Ha-
3BaHHUE CBSI3aHO C KOHIIENTOM «Tevenge/MecTb» ?

Kommosuiinonsno poman paszesieH Ha Tpu yactu. KakoBn dbopmel
TOBECTBOBAHUS ¥ C TOYKY 3PEHMS KAKUX IEPCOHAXKEH MBI y3HaeM
0 COOBITHSAX B KaX o u3 yacteir? Touka 3peHusi KAKOro IepCcoHaXxa
IOMUHMPYET B pOMaHe?

Kak, Ha Bam B3rJisia, IpUeM IpeNCTaBIEHUs Pa3HBIX TOYEK 3PEHUS
Ha OJIHM U Te JXe COOBITHS ¥ NoauMOHNYHOE 3ByYaHHE TOJIOCOB IEep-
COHa’ke# IOMOTraeT aBTOPY PAaCKPHITh OCHOBHBIE UIEd POMaHa?

Kax B poMaHe peasu3yiOTCsi M COOTHOCSITCSI CJIeLYyIOLIHe OBECT-
BOBaTeJbHble HHCTAHLUM: KOHKPEeTHHH aBTop WMan MaxsbioaH, ab-
CTPaKTHBIH aBTOp, HAPPaTOp?

dnurpadoM K poMaHy SABJSETCS OTPHIBOK U3 pomaHa Hopmenzep-
ckoe abbamcmeo / Northanger Abbey [Ixeiin Ocren (1818). Hazo-
BUTE MHTEPTEKCTYaJIbHBIE CBSI3M TeKcTa poMaHa Vana Maxpioana
¢ npousBenenusiMu [[x. OcreH, a Takxe ¢ IPON3BENEHUSIMU IPYTUX
aHIJIMHCKUX TUcaTeNeH.

B poMane NpucCyTCTBYIOT 3JleMeHTHl MeTanoBecTBoBaHus. Halinure
HX B TEKCTE U MPOKOMMEHTUDYHTE UX DYHKLHUIO.

Kakosn Gynkiu o6pa3a MeiCEHCKOi Ba3bl KaK XyJ0KECTBEHHOTO
apredarTa B poMane?

Mpoutnte poman U. MakbiosHa Jumsa eo epemeHU, BbINOAHNTE
3alaHMA N OTBETbTE Ha BONPOCHI.

Kakue npoTuBopeunsi COBPEMEHHOTO OBIECTBA MTPOCIIEKUBAIOTCS
B pomane? Kakue 06pa3bl IpOTHBOIIOCTABJIEHBI APYT APYTY?
OmnuimuTe CUTyalluy, B KOTOPHIX IJIaBHbIE repOM POMaHa CTaJIKHBa-
I0TCSl C HEOOXOAMMOCTBIO 3K3UCTEHIIHAIBHOTO BBIGOPA.



+ Kakosbl unen pasHbix INEepPCOHAXKEH O BPEMEHH M €ro0 CBOMCTBaX?
B ueM pasnnune Mexay BHENIHUM (MCTOPHYECKHUM) M BHYTPEHHUM
(CyOBEKTHBHEIM) BPEMEHEM IJIaBHOTO reposi?

+ TIlpuseaute mpUMeEpHl TOrO, KAaK peajucTUYecKre 0Opa3sl poMaHa
(cembu, pebeHKa, ropoAa U Ap.) NPEeACTaBJIeHb B IOCTMOAEPHHUCT-
CKOM KJIIOY€.

4. lMpournTe HauanbHbIE CTpaHMYbI pomaHa U. MaxkbiosHa B cxopnyne,
BLINONHNTE 3aJaHNA M OTBETbTE Ha BONPOCHI.

» Paccka3uMkoM B poMaHe B cxopayne siBisieTcs elie He POAYBIIMHCS
pebenok. Kak on cam 06BACHSET TO, YTO OH JOBOJIBHO YMEH, Pa3BUT
U obpasosaH?

+ IlpuseauTe npuMephl UPOHKHHU B peyu pacckasuuka. Ha yto Hanpas-
nieHa 3Ta uponua? Kakossl ee pyHKIUM B JaHHOM OTPHIBKE?

+ TIpOKOMMEHTUDYIiTE aJLITI031H, COAEPKAMUECs B JAHHOM OTDHIBKE,
U onpezenuTe X QYHKIMH.

An extract from Nutshell
by lan McEwan

So here I am, upside down in a woman. Arms patiently crossed,
waiting, waiting and wondering who I'm in, what I'm in for. My eyes
close nostalgically when I remember how I once drifted in my translu-
cent body bag, floated dreamily in the bubble of my thoughts through
my private ocean in slow-motion somersaults, colliding gently against
the transparent bounds of my confinement, the confiding membrane
that vibrated with, even as it muffled, the voices of conspirators in a
vile enterprise. That was in my careless youth. Now, fully inverted, not
an inch of space to myself, knees crammed against belly, my thoughts as
well as my head are fully engaged. I've no choice, my ear is pressed all
day and night against the bloody walls. I listen, make mental notes, and
I'm troubled. I'm hearing pillow talk of deadly intent and I'm terrified
by what awaits me, by what might draw me in.

I’'m immersed in abstractions, and only the proliferating relations
between them create the illusion of a known world. When I hear ‘blue’,
which I've never seen, I imagine some kind of mental event that’s fairly
close to ‘green’ — which I've never seen. I count myself an innocent, un-
burdened by allegiances and obligations, a free spirit, despite my meagre
living room. No one to contradict or reptimand me, no name or previous
address, no religion, no debts, no enemies. My appointment diary, if it
existed, notes only my forthcoming birthday. I am, or I was, despite
what the geneticists are now saying, a blank slate. But a slippery, po-
rous slate no schoolroom or cottage roof could find use for, a slate that
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writes upon itself as it grows by the day and becomes less blank. I count
myself an innocent, but it seems I'm party to a plot. My mother, bless
her unceasing, loudly squelching heart, seems to be involved.

Seems, Mother? No, it is. You are. You are involved. I've known
from my beginning. Let me summon it, that moment of creation that
arrived with my first concept. Long ago, many weeks ago, my neural
groove closed upon itself to become my spine and my many million
young neurons, busy as silkworms, spun and wove from their trailing
axons the gorgeous golden fabric of my first idea, a notion so simple it
partly eludes me now. Was it me? Too self-loving. Was it now? Overly
dramatic. Then something antecedent to both, containing both, a single
word mediated by a mental sigh or swoon of acceptance, of pure being,
something like — this? Too precious. So, getting closer, my idea was To
be. Or if not that, its grammatical variant, is. This was my aboriginal
notion and here’s the crux — is. Just that. In the spirit of Es muss sein.
The beginning of conscious life was the end of illusion, the illusion of
non-being, and the eruption of the real. The triumph of realism over
magic, of is over seems. My mother is involved in a plot, and therefore
I am too, even if my role might be to foil it. Or if I, reluctant fool, come
to term too late, then to avenge it.

But I don’t whine in the face of good fortune. I knew from the start,
when I unwrapped from its cloth of gold my gift of consciousness, that
I could have arrived in a worse place in a far worse time. The gener-
alities are already clear, against which my domestic troubles are, or
should be, negligible. There's much to celebrate. I'll inherit a condition
of modernity (hygiene, holidays, anaesthetics, reading lamps, oranges
in winter) and inhabit a privileged corner of the planet — well-fed,
plague-free western Europe. Ancient Europa, sclerotic, relatively kind,
tormented by its ghosts, vulnerable to bullies, unsure of herself, destina-
tion of choice for unfortunate millions. My immediate neighbourhood
will not be palmy Norway — my first choice on account of its gigantic
sovereign fund and generous social provision; nor my second, Italy, on
grounds of regional cuisine and sun-blessed decay; and not even my
third, France, for its Pinot Noir and jaunty self-regard. Instead I'll in-
herit a less than united kingdom ruled by an esteemed elderly queen,
where a businessman-prince, famed for his good works, his elixirs (cau-
liflower essence to purify the blood) and unconstitutional meddling,
waits restively for his crown. This will be my home, and it will do.
I might have emerged in North Korea, where succession is also uncon-
tested but freedom and food are wanting.

How is it that I, not even young, not even born yesterday, could
know so much, or know enough to be wrong about so much? I have
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my sources, I listen. My mother, Trudy, when she isn’t with her friend
Claude, likes the radio and prefers talk to music. Who, at the Internet’s
inception, would have foreseen the rise and rise of radio, or the renais-
sance of that archaic word, ‘wireless’? I hear, above the launderette din
of stomach and bowels, the news, wellspring of all bad dreams. Driven
by a self-harming compulsion, I listen closely to analysis and dissent.
Repeats on the hour, regular half-hourly summaries don’t bore me. I
even tolerate the BBC World Service and its puerile blasts of synthetic
trumpets and xylophone to separate the items. In the middle of a long,
quiet night I might give my mother a sharp kick. She’ll wake, become
insomniac, reach for the radio. Cruel sport, I know, but we are both
better informed by the morning.

And she likes podcast lectures, and self-improving audio books —
Know Your Wine, in fifteen parts, biographies of seventeenth-century
playwrights, and various world classics. James Joyce’s Ulysses sends her
to sleep, even as it thrills me. When, in the early days, she inserted her
earbuds, I heard clearly, so efficiently did sound waves travel through
jawbone and clavicle, down through her skeletal structure, swiftly
through the nourishing amniotic. Even television conveys most of its
meagre utility by sound. Also, when my mother and Claude meet, they
occasionally discuss the state of the world, usually in terms of lament,
even as they scheme to make it worse. Lodged where I am, nothing to
do but grow my body and mind, I take in everything, even the trivia —
of which there is much.

For Claude is a man who prefers to repeat himself. A man of riffs.
On shaking hands with a stranger — I've heard this twice — he’ll say,
“Claude, as in Debussy.” How wrong he is. This is Claude as in prop-
erty developer who composes nothing, invents nothing. He enjoys a
thought, speaks it aloud, then later has it again, and — why not? — says
it again. Vibrating the air a second time with this thought is integral to
his pleasure. He knows you know he’s repeating himself. What he can’t
know is that you don’t enjoy it the way he does. This, I've learned from
a Reith lecture, is what is known as a problem of reference.

Here’s an example both of Claude’s discourse and of how I gather in-
formation. He and my mother have arranged by telephone (I hear both
sides) to meet in the evening. Discounting me, as they tend to — a can-
dlelit dinner for two. How do I know about the lighting? Because when
the hour comes and they are shown to their seats I hear my mother
complain. The candles are lit at every table but ours.
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5. TeopuecrBo U. Makbio3Ha. TectoBbie 3ajanun.

Ha3oBuTe HECKOJIBKO POMaHOB MHUCATEJNsA, B KOTOPHIX Y IJIABHOTO
reposi eCTb «CTPaHHBIi» aHTArOHUCT, HOTEPSBILINI OPUEHTHUD B TIOM-
CKaX CBOEro MecTa B JXM3HU.

B xaxom pomane M. MakpiosHa noBecTBOBaHME BEAET HEOOBIYHBIN
paccka3uuk? UYem o6GycioBieH BoIOOD MOZOOHOro pacckasuuka
B JAHHOM pOMaHe?

B xakux poMaHax NUcaTesb PaCCMaTPUBAET NPOBJIEMY IICUXUYECKOH
HODMBI, HODMBI IIOBE/IeHUS YeJIOBeKa B ODIECTBE, €€ KDUTEPUEB
¥ rpaHun’?

B kaxux poMaHax repou BBIHYXAEHBI CA€JaTb BaXKHbIM BRIOOD,
OT KOTOPOTO 3aBUCHUT BCsI MX JajbHedmasi cyasba? B yem coctout
I1JIeMMa M K KaKUM MOCJIeCTBUSIM IPUBOAUT TO UM HHOE PELIEHHE
repoes?

HazoBute Tpu poMaHa mucaresi ¢ pa3HbiMu (hOpMamMu MOBECTBO-
BaHMUSI.

Kaxye poMaHB! UMEIOT XKaHPOBBIE XapPaKTEPUCTHKH:

— MCUXOJOTMYECKOro M IETEKTHBHOrO pOMaHa?

— pOMaHa BOCHHMTAHHUs (B3DOCJEHHS) ¥ IK3UCTEHI[MATTUCTCKOTO PO-

MaHa?

— HCTOPHUYECKOro, J1060BHOTO ¥ MICUXO0JOTHYECKOTO pomaHa?
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Masa 2
TsopuecrBo [hxynuaHa lNarpuka bapHca
(Julian Patrick Barnes)

Ilxynuan Iarpuk Bapuc (poa. 1946 r.) — usBecTHbIi OpUTaHCKMIA
nucareb, Jaypeatr bykeposckoii npemuu 2011 r. 3a poman Ilpeduys-
cmeue xonya / The Sense of an Ending.

Ilx. bapHc 110 mpaBy cyMTaeTCsl OMHUM M3 SIPKHX MpeNCTaBUTeNei
HOCTMOAEPHU3MA, B €r0 TBOPYECTBE XapPaKTEPHbIE YEPTHI ITOTO JUTe-
paTypHOro HanpasJIeHUsI HAaXOAAT YHUKaabHOe npesomienue. Cyumre-
CTBYET MHEHHUE, YTO €r0 «TEKCTHI MOTYT ObITh MPOYHUTAHBI, CPEAHU TIPO-
Yero, KaKk MJJIIOCTPAlUs K TEODHH IOCTMOJAEpHU3Ma» |3apybexHas
JuTeparypa, c. 461]. B pomanax, pacckasax, JOKyMeHTaJIbHON IpO3€
Bapuca npezncTapiieHa MUpOKasi AJTUTPa TEM, IPAYYAINBOE COYETAHNE
CTHJIEH Y Xy[0XKeCTBEHHBIX MPUEMOB, CMellIeHHe Pa3HBIX JKaHPOB ¥ MO-
ZIYCOB ITIOBECTBOBAHUS.

3HauyuTeIbHOE MECTO B TBOPYECTBE MUCATeNsl 3aHMMaeT obpa-
H[eHUE K UCTOPUYECKUM COOBITHSIM, «...[HCATEJIbCKAs AESTEIbHOCTh
Ilx. BapHca HaxomuTcs B ryOOKON B3aUMOCBSI3U C TPAAUIUSMH HC-
TOPUYECKOr0 POMaHa U, B TO ke BpeMsi, IpeACTaBJsieT coboil mpumep
NOCTMOAEPHUCTCKOTO BUIEHHSI MUPa, 4TO BJE€YeT 3a coboil cneuu-
¢duueckoe orHomenune Kk peHoMeny ucropudeckoro» [Bbaxtuna, c. 3].
OcobenHast MHTEPIPETALMSI UCTOPHYECKOrO MPEACTABJIEHA B TAKUX PO-
MaHax, kak Mcmopus mupa 6 10% znasax / A History of the World in
10% Chapters, Anenus, Anenus / England, England, llonyzai @nobepa /
Flaubert’s Parrot. Tpaktoska uctopuu bapucom umeer meradopuye-
CKMil XapaKkTep, UCTODUYECKHE COOBITUS ONPEEISIOTCA He aKTaMu
U 6uorpadusimMuy, a cIy4aitHOCTAMHU, Xy0KECTBEHHBIMH aCCOLMALUSAMU
U KYJBTYDHBIMH aJUIIO3USIMH.

Haub6oJiee c10XHBIM 1 HEOIHO3HAYHBIM SIBJISIETCSI poMaH Mcmopus
mupa ¢ 10%% znasax, B IeHTPe TOBECTBOBAHMSI KOTOPOTO HAaXOXUTCs Ou-
6aeiickuii cioxer o HoeBoMm xoBuere. ITO HOBasi HHTEPIPETALMS CIO-
xera bubnnu, HanucanHas B pycie Heomudosoruu. JlanHoe npousse-
neHye 006J1azaeT MHOrMMH XapaKTEPHBIMU YEPTaMM ITOCTMOZEPHU3MA.
IIpesxze Bcero aTo OTCYTCTBHE XXaHPOBO-CTUJIEBOTO €AUHCTBA, )KaHPOBAsI
rubpuaN3aIysi, NOCKOJbKY OHO mpencTasser coboit 10% paszeinos,
06J1a/1al01KX Pa3IMYHBIMY XaHPOBBIMU XapaKTepucTukamu (namduier,
UCKYCCTBOBeqYECKOE 3cce, COOPHUK MHUceM, aHTUyTOnus, hanracru-
yeckHii peanusm). Kpome Toro, poMaH [eMOHCTPUPYET U TaKyIlO TEH-
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JEHIHIO TIOCTMOZIEPHIU3Ma, KaK PParMeHTapHOCTh, TIOCKOJIbKY Kak/Ablit
paszies1 KHUTH — 3TO OTZeJbHOE II0OBECTBOBAHHE, YTO AA€T HEKOTOPHIM
WCCJIeOBaTENISIM OCHOBaHHME CUMTATH JAaHHbIE Pa3/iesibl 3aKOHYEHHBIMU
HOBeJJIaMH WJTM PaccKa3aM#, OObeANHEHHEIMY B LUKJ BBUAY OOmI-
HOCTH HEKOTOPHIX TeM W uaeil. Ha Ham B3rsisAz, 3Ta KHUra ABAseTCS
poMaHOM, PpparMeHTapHOCTH KOTOPOro CrocOOCTBYeT 06pa3soBaHUIO
rpOTECKOBOrO, (haHTaCTUYECKOTO, CHMBOIMYECKOTO COAEPIKATEIBHOIO
niaHa npoussezienns [Munepanosa, c. 40]. @parmenrapHoCTD, OTCYT-
CTBHe€ [I0CJIEI0BATEIbHOCTH M3JI0XKEHHS BHIIOHSIET 0CO0YIO DYHKIHIO,
KOTOpasi OTpefie/IAeTCs Pa3HEIMU HCCIIe0BATE/SIMU 110-pa3HoOMy. Tak,
no mHeHuio B.M. Sluenko, oHa ClyXuUT OTpakeHHMEM MUPONODPSAKA:
«Y BapHca npuHUMIUaIbHAs Xa0THYHOCTH, 6ECTIOPSAI0YHOCTD B Opra-
HM3aIMU IPOCTPaHCTBEHHO-BPEMEHHOTO KOHTHHYyMa. Ha riy6unaoM
YPOBHE 3TO AEMOHCTPAIIMSI Xa0ca MHPa, €0 Xy/A0KEeCTBEHHbIM aHaIOr»
[Auenko, c. 147].

[TocT™MOEpHHUCTCKHUI CHHTE3 MAEHHBIX M CTHJIEBBIX YEPT XapaKTepeH
U 17151 poMaHa, Aneaus, Anenus / England, England, xotophiii siBasiercs
TPaZMIMOHHBIM POMaHOM-6uorpadueii, conuanbHOU caTupoi, duro-
co(CKMM POMaHOM, HaIUCAaHHBIM B HPOHUYHOM KJIOYE.

TBopuectBy BapHca cBoliCTBEHEH TOHKMII IICHXOJIOTU3M, U3Y4YEHUE
NapaJOKCAIBHBIX CUTYalMi M IyOOKUX AYIIEBHEIX NEPEXUBAHUIA, HC-
NRITHIBaEMbIX epcoHaxaMu. He ciyyaiino ojHOIf 3 rIaBHEIX TEM IIPO-
U3BeeHUH MucaTeisi sIBJISIETCSI TEMAa CUJIBHOM, CTPAcTHOMH J100BH, KO-
Topasi MoXeT 0OHaXaTh CaMble BHICOKHE M CaMble HU3MEHHbBIE 4yBCTBa
yesioBeka. JII0OOBHBIE KOJIIM3WM HA CTPAHULAX NPoM3BeneHui BapHca
NPUHUMAIOT HEOXHAAHHEIE TIOBOPOThHI, OTHOUIEHHSI MEXAY BJIIOOIEH-
HBIMH TIPETEPIEBAI0T COBEPIIEHHO HEOOBIYHOE pa3BUTHE. ABTOD MOKa-
3bIBaeT PasHOoOGpasHbie JIIOGOBHBIE CATYALMH: TOOOBHBIHA TPEYrOIbHUK
(poman Kax ece 6vuro / Talking It Over); 11060Bb B IPEKJIOHHOM BO3-
pacte (pacckas @pyxmoewiii 3anoseonux / The Fruit Cage) — o myx-
4KHe, KOTOPbIii B Bo3pacTe 80 JieT yXOauT U3 ceMbU K APYTroH XeHIUHe);
J1060Bb, KOTOpast AJUTCA JOJATHE TOABI, HO He UMEET CYaCTIUBOrO pa3-
pemenus (pacckas ITpedanue o Mamce Hcpasnvcone / The Story of Mats
Israelson); nwo6oBb 19-neTHero oHomu u 48-n1eTHelt XeHMUHBI (POMaH
O0na ucmopus / The Only Story).

Eme oana Tema, IoAHUMaeMasi aBTOPOM, — XU3Hb U cyabba TBOP-
4YEeCKUX JIMYHOCTEH, MX AyUIEeBHblE UCKaHMs. B HEKOTODHIX MpoH3Be-
NIEHHUsIX, TIOCBSILIEHHBIX 3TON TeMe, COeIUHSIOTCS AUCKYPC XyAOXKe-
CTBEHHOH JMTEPATypHl U AUCKYPC buorpaduyeckoil Npo3sl — NpuUeM,
NaBUIMI Pa3BUTHE HOBOMY KaHPY, MOJY4YHBIIEMY HaMMEHOBAaHHUE XY -
doscecmeennas 6uozpagus (biofiction). Poman ITonyeati @robepa /
Flaubert’s Parrot conepXuT HECKOJIBKO Bepcuii 6rorpacduy u3BeCTHOTO
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(dpanuysckoro nucarens, pa3Hble, OTJHYAIONINECS APYT OT Apyra pac-
CKa3bl O €r0 JKHU3HM, BCJIEACTBHE Yero 3TO NPOU3BefE€HUE Ha3BIBAOT
«POMaH-UTPa» WM «POMaH-pa3BiedeHues.

B memyapax Heuezo 60oamuvcs / Nothing to Be Frightened of oxsa-
YeH MUPOKUHN KyJIbTYpHBI KOHTEKCT, B KOTOPOM HCTOPUH U3 KU3HU
TaKUX BHIJAIOIUXCS TUYHOCTEH MUPOBOM KyJabTyphl, Kak M. MoHTeHs
u I. ®nobep, Crennanp u 6parest 3. u XK. Tonkyp, 1.[0. lllocTakoBuy
u [Ix. Poccunu, nepemesxaiorcs ¢ ¢akramu aBrobuorpaduut, INYHEIMU
HaOMIONEHUSsIMU ¥ Pa3MBILLJIEHUsIMU TiHcaTens. B pacckase Benvuuxa /
The Revival onucana mumonetHast Bctpeda U.C. TypreHeBa u akTpHCHI
M. CaBuHOH, U3 KOTOPOH MBI y3Ha€M O CHJIbHOM 4yBCTBE JIIOOBH M3-
BECTHOTO PYCCKOro nucateis. B Apyrux mpousBeneHUsX 3TOrO IJIaHA
MOAHUMAIOTCST TEMbl OXUHOYECTBA, CTAPOCTH, cTpaxa cMepTH. Paccka3
Kax eaxcno snamv. ppanyyscxuti / Knowing French no4t# noJIHOCTHIO
COCTOHUT U3 ITUCEM, KOTOPEIE ITOJIydaeT MUcaTesb U3 JIoMa IpecTapesbiX
OT OIHOH M3 cBOUX 4uTaTeabHull. B pacckase beamonsue / The Silence
peyb UIET O CTAPEIOIEM KOMIIO3UTOPE, Pa3MBILLISIIONIEM O CMBICIE
XKU3HU U POJIY UCKYCCTBa.

Bo muorux npousseznenusx BapHc npuMeHsietT 0cobyro 1oBeCTBOBa-
TeJIbHYIO TAKTHUKY.

Bo-nepBbix, COOBITHS ¥ NEPCOHAXHU OMMUCHIBAIOTCS C TOYKU 3PEHUS
OHOTO U3 repoeB, a MHOTZIAa UMEET MECTO CMEHa IIOBECTBOBaTeJeH, Ha-
Jgnyue AByX uian 6osee dbokanpHBIX nepcoHaxeit. B pomane Kaxk ece
6vL10 IOBECTBOBAHKE BENETCS OT JIMI[A KAXKI0r0 U3 repoeB, aXe BTOPO-
CTEIEHHBIX, T.€. <[IPABO rOJI0CA» AAETCS KAXAOMY YYaCTHUKY COOBITHIA,
6sarofapsi YeMy YMTATEJIb OJIYYAET BO3SMOXKHOCTh YBUAETH IPOUCXO-
Asiliee rjaa3aMu pasHbix Jioxei. B pomane Odna ucmopus npeacras-
JIeHbl TPM THIIA IOBECTBOBAHWSI — OT IIEPBOTO, BTOPOTO U TPETHETO JIMIIA,
[pPUYEM MEHSIETCS M aIPECHOCTh — B MEPBOI YaCTH paccka3yuk obpa-
HIAeTCst K YUTATeJNo, BO BTOpPOi — K camoMy cebe. B kaxo¥t riase po-
Mana Hcmopus mupa ¢ 10%: 2nasax — cBOi CyObEKT peuw; TaK, B IEPBOH
rJlaBe 3TO JIPEBECHBI YePBb, KOTOPBIiA B PYHKIMM BCEBUASILIETO aBTOPA
noBecTByeT 0 cobbiTusix B HoeBoM xoBuere.

Bo-BTOpHIX, aBTOpCKasi TPAKTOBKA OINMCHIBAEMOr0 IOJAETCS
B Pa3HBIX CTHJIMCTUYECKUX KJIIOYAX, B ONHOM U TOM e IIPOU3BEIECHUU
MOTYT OBITH IEPENJIETEHBI PAa3HBIE MOAYCHI IOBECTBOBAHHUS, «...IWHA-
MHYECKOe HampsKeHUe IMPOTUBOPEYHHl BBI3HIBAET TO ropedyb CaTHPHI,
TO KapHaBaJIbHBII CMEX, TO CEpPbe3HOE Pa3yMbe, TO JErKYyI0 HPOHHUIO...>
[Auenxo, c. 148].

Wneiino-TeMaTideckasi ¥ XaHpPOBO-CTHJIMCTHYECKAsT MHOTOIJIAHO-
BocTh TBOpYecTBa [[’x. BapHca TpeGyer BAyMYnBO# MHTEpIpeTaIMH,
IJI1 KOTOPOM HeoOXOAMMBI yMeHHE AEKOAUPOBATH MPUEMBI JUTEDa-
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TYPHOI M S3bIKOBOi UTPHI, a TaKXe OOHIMPHbIe MCTOPUKO-JIUTEpa-
TYpHbIE 3HaHHS.

1.

BOMPOCHI U 3AAAHUA

Mpournre poman 1. bapuca /lpeduyecmeue xonya, Buinonuure
3ajlaHUA N OTBETbTE Ha BONPOCHI.

Onpeznennte MHTEpTEXCTyaNbHbIE CBSA3K poMaHa [[x. Bapuca ¢ 1po-
uspenenreM A. Kamio Mug o Cusuge v npyrumu dpunocodckumu
npousseneHusimu XX 8. B yem cocrout nonemuka Baprca n Kamio
IO KJIIOYEBBIM 3K3UCTEHIIHAILHBIM BOIIPOCaM?

Ha3oBuTe 3/1eMEHTHI POMaHa, KOTOPbIE MOXHO OTHECTH K JETEKTHB-
HOMY XaHpY.

Kakue sk3ucreHumasIbHbIe IP0GJIEMbl BOSHUKAIOT Y [1aBHOTO Iepost
pomana Toxu Ya6crepa mocne camoy6uiicTBa ero npyra HOCTH AL
puana? Kak oH ux nbiTaercs paspenurs?

Kak nocrmozneprucTckuie mpueMbl — HeHaIEXHBIN PacCKa3uuK, CMe-
LIEHHe Pa3TUYHBIX (OpPM MOBECTBOBaHHS, A3BIKOBAs HIPa — [OMO-
raioT aBTOPY PaCKPhITh TEMBI CyObeKTUBHOCTH HCTHHBI, OTBETCTBEH-
HOCTH YeJIQBEKa 3a CBOH NOCTYIKH, IPaBa THYHOCTH CMHPHUTBCH
C 06CTOATENHCTBAMH HJIM OTKa3aThCS OT MPUMHPEHMS C peasb-
HOCTBIO?

Npournte poman fix. Bapuca Ucmopusa mupa e 10% 2nasax,
BbINONHWUTE 3afJaHUA M OTBETbTE Ha BONPOCHI.

Onpeznenute XaHphl, B KOTOPHIX HaNlKCaHBl IJIaBhl poMaHa, 060-
CHy#iTe CBOH OTBerT.

KakoBHI o6miue TeMbl ¥ [JIaBHbIE UAEH POU3BEICHMS?
Oxapakrepusyiite pparMeHTapHOCTb CTPYKTYPH pomana. Omnpe-
ZeJTUTE CBSI3b MEXIY €ro IJIaBaMu.

[Ipusenyte npuMepbl HHTEPTEKCTYATbHOCTH U MHTEPCEMHOTHY-
HOCTH B POMaHe, ONpeleUTe X MCTOYHMKH U XyJ0XKeCTBEHHbIe
dyHkIHN.

TIpoxomMMeHTHpY¥iTe HOBYIO MHTepIIpeTaluio Muda o Hoesom KoB-
yere B JaHHOM POMaHe.

[IpoxommeHTHpYidTE CIEAYIOMYIO UMTATy U3 poMaHa: «UcTopus —
3TO BCETO JIHIIb TO, YTO PACCKA3BIBAIOT HAM HCTOPHKH».

Mpourure poman [Lx. bapuca Odna ucmopus, Boinonuure 3aganns
M OTBeTbTe Ha BONpoChi.

IIpokoMMeHTHUpYiiTe Ha3BaHKHE POMaHa.
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4.

5.

20

Kaxue Buibl TOBECTBOBATEIbHOM TAKTUKH HCITOJb30BaHbl aBTOPOM
B 3TOM poMaHe? Kakosbl nx QyHKIHK?

Kak u3meHsieTcst MOAYC TOBECTBOBaHHS B TPETbEN YacTu poMaHa?
KakoBbl GbLIM Ballv IPOTHO3bI 110 HOBOAY Pa3BUTHs JIOOOBHBIX OT-
HOUIEHWI repoeB B Hauaste poMaHa? CoBmasy Jii OHH C OMCaHHEM
HX Pa3BHUTHUSA aBTOPOM?

Kak B poMaHe mnpezcTaBjieHa TeMa B3aHMOOTHOLIEHUH poauTteei
u nereii? [IpuBenute npuMepsl U3 TEKCTa, TIe PaCKPBIBAETCS 3Ta
TeMa.

[IpoxoMMeHTHpYITE CIEAYOIYI0O HUTAaTy U3 poMaHa: «Y 60Jb-
HMIMHCTBA U3 HAC €CTh HaroToBe TOJIbKO ofHa Hcropust. He noiimure
NpEBPAaTHO — 51 BOBCE HE YTBEPXKAAlo, OYATO B XKU3HU KaXO0r0 CIy-
Yaercs Juub ofAHO cobbitre. CobbITHII poucxoauT HecuucieHHoe
MHOJXECTBO, 0. HUX MOXHO CJIOXHTb CKOJIbKO YrOJHO HCTOPHH.
Ho cyuiecTBenna onHa-eIMHCTBEHHAsT; B KOHEYHOM CYeTe e M CTOUT
paccKa3biBaThy.

Mpourtnte poman 1. bapHca Kak ece 661710, BbinonHute 3afjlaHna
M OTBETbTE Ha BONPOChbI.

Or suua xakux repoeB BeeTCs MOBeCTBOBaHue B poMaHe? Uto maer
TaKoi BHIOOP 11OBECTBOBATEJEH AJISI PACKPBITHS UAEHHOTO 3aMbICTa
IIPOU3BEREHUs?

KakoMy u3 paccka3yukoB Bel foBepsiete 6osblue Bcero? ITo kakoit
npuyuHe?

Y10 HeOOBIYHOTO, OPUTMHAJBHOIO, Ha Ball B3I/, COMEPXKUTCS
B TPAaKTOBKE TPAAUILHOHHOTO CIOXETa O JIOOOBHOM TPEYrOJbHUKE
B JaHHOM poMaHe?

Ha cTtopone xakoro U3 repoes, 1o BalieMy MHEHUIO, CHMIIaTHH aB-
Topa?

KakoBo Bale oTHOIlIEHHE K IOCTYNKY IJIaBHOH repOMHH, KOTODBIi
OHa coBepiiaer B GuHaje poMaHa?

InurpadoM K poMaHy CIyXHUT PyccKasi HocJoBHIA: «Bper, kak oue-
Buzell>. Kak aToT anuMrpad COOTHOCHTCS ¢ CollepxKaHHeM POMaHa?

Mpournte HauanbHbie cTpannybl pomana fix. bapuca lonyaaii
®nobepa, BbINOAHNTE 3alaHNA N OTBETbTE Ha BONPOCHI.

Havano npousBenenus sBisercs: ero cuiabHON mosunueit. Kak
MOXHO 00BACHUTDH MOMEIEHHE B CIUJIbHYIO NO3MIHKIO ab3ala, B KO-
TOPOM ONHUCBHIBAa€TCA UIrpa B MAY y mamsatHuka Diobepy, a aanee
UIET MOAPOOHOE ONMUCAaHKUE ITOTO MTaMATHHUKA, CONPOBOXKAAIOIIEECS
(axTHUECKMMU JaHHBIMH O €70 COOPYKEHHUH, yTpaTe, BOCCTAHOB-
JieHuu?



* Yo aBTOp roBOpUT 06 M3OUPATENHHOCTH YEJIOBEYECKOH MAMSTH?
Haiinute B 3TOM (pparMenTe npumMep o6pasHOTO CpaBHEHHS MpPO-
I1JIOTO, KOTOPO€E YCKOJIb3aeT M3 Hamed namatu. Jlaiite cBoii kom-
MEHTapHi.

» KaxoBa ¢yHKUNA PUTOPHYECKHX BONPOCOB B JAaHHOM TeKCTe?
MoHO I CYHTATh, YTO 3TH BOMNPOCHI SABJIAIOTCA KJIIOUYEBHIMU JJI51
JAHHOTO poMaHa?

» Kakue ncropuyeckyie COOBITHS ¥ M3BECTHBIE JUYHOCTH YIOMKUHA-
I0TCSI B JaHHOM OTphIBKe? KakoBa posib 3THX HCTOPHUKO-KYJIbTYPHBIX
MapKepoB?

An extract from Flaubert’s Parrot
by Julian Barnes

Six North Africans were playing boules beneath Flaubert’s statue.
Clean cracks sounded over the grumble of jammed traffic. With a final,
ironic caress from the fingertips, a brown hand dispatched a silver globe.
It landed, hopped heavily, and curved in a slow scatter of hard dust.
The thrower remained a stylish, temporary statue: knees not quite un-
bent, and the right hand ecstatically spread. I noticed a furled white
shirt, a bare forearm and a blob on the back of the wrist. Not a watch, as
I first thought, or a tattoo, but a coloured transfer: the face of a political
sage much admired in the desert.

Let me start with the statue: the one above, the permanent, unstylish
one, the one crying cupreous tears, the floppy-tied, square-waistcoated,
baggy-trousered, straggle-moustached, wary, aloof bequeathed image of
the man. Flaubert doesn’t return the gaze. He stares south from the
place des Carmes towards the Cathedral, out over the city he despised,
and which in turn has largely ignored him. The head is defensively high:
only the pigeons can see the full extent of the writer’s baldness.

This statue isn’t the original one. The Germans took the first Flau-
bert away in 1941, along with the railings and door-knockers. Perhaps
he was processed into cap-badges. For a decade or so, the pedestal was
empty. Then a Mayor of Rouen who was keen on statues rediscovered
the original plaster cast — made by a Russian called Leopold Bern-
stamm — and the city council approved the making of a new image.
Rouen bought itself a proper metal statue in 93 per cent copper and
7 per cent tin: the founders, Rudier of Chatillon-sous-Bagneux, assert
that such an alloy is guarantee against corrosion. Two other towns,
Trouville and Barentin, contributed to the project and received stone
statues. These have worn less well. At Trouville Flaubert’s upper thigh
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has had to be patched, and bits of his moustache have fallen off. Struc-
tural wires poke out like twigs from a concrete stub on his upper lip.

Perhaps the foundry’s assurances can be believed; perhaps this
second-impression statue will last. But I see no particular grounds for
confidence. Nothing much else to do with Flaubert has ever lasted. He
died little more than a hundred years ago, and all that remains of him
is paper. Paper, ideas, phrases, metaphors, structured prose which turns
into sound. This, as it happens, is precisely what he would have wanted,;
it’s only his admirers who sentimentally complain. The writer’s house
at Croisset was knocked down shortly after his death and replaced by
a factory for extracting alcohol from damaged wheat. It wouldn’t take
much to get rid of his effigy either: if one statue-loving Mayor can put
it up, another — perhaps a bookish party-liner who has half-read Sartre
on Flaubert — might zealously take it down.

I begin with the statue, because that's where I began the whole
project. Why does the writing make us chase the writer? Why can't
we leave well alone? Why aren’t the books enough? Flaubert wanted
them to be: few writers believed more in the objectivity of the written
text and the insignificance of the writer’s personality; yet still we dis-
obediently pursue. The image, the face, the signature; the 93 per cent
copper statue and the Nadar photograph; the scrap of clothing and
the lock of hair. What makes us randy for relics? Don't we believe the
words enough? Do we think the leavings of a life contain some ancil-
lary truth? When Robert Louis Stevenson died, his business-minded
Scottish nanny quietly began selling hair which she claimed to have cut
from the writer’s head forty years earlier. The believers, the seekers, the
pursuers bought enough of it to stuff a sofa.

I decided to save Croisset until later. I had five days in Rouen, and
childhood instinct still makes me keep the best until last. Does the same
impulse sometimes operate with writers? Hold off, hold off, the best is
yet to come? If so, then how tantalising are the unfinished books. A
pair of them come at once to mind: Bouvard et Pécuchet, where Flaubert
sought to enclose and subdue the whole world, the whole of human
striving and human failing; and L’Idiot de la famille, where Sartre
sought to enclose the whole of Flaubert: enclose and subdue the master
writer, the master bourgeois, the terror, the enemy, the sage. A stroke
terminated the first project; blindness abbreviated the second.

...I spent my first day wandering about Rouen, trying to recog-
nise parts of it from when I’d come through in 1944. Large areas were
bombed and shelled, of course; after forty years they're still patching up
the Cathedral. I didn’t find much to colour in the monochrome memo-
ries. Next day I drove west to Caen and then north to the beaches.
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You follow a series of weathered tin signs, erected by the Ministére des
Travaux Publics et des Transports. This way for the Circuit des Plages
de Débarquement: a tourist route of the landings. East of Arroman-
ches lie the British and Canadian beaches — Gold, Juno, Sword. Not
an imaginative choice of words; so much less memorable than Omaha
and Utah. Unless, of course, it’s the actions that make the words memo-
rable, and not the other way round.

Graye-sur-Mer, Courseulles-sur-Mer, Ver-sur-Mer, Asnelles, Arro-
manches. Down tiny sidestreets you suddenly come across a place des
Royal Engineers or a place W. Churchill. Rusting tanks stand guard
over beach huts; slab monuments like ships’ funnels announce in Eng-
lish and French: ‘Here on the 6th June 1944 Europe was liberated by
the heroism of the Allied Forces. It is very quiet, and not at all sinister.
At Arromanches I put two one-franc pieces into the Télescope Pano-
ramique (Tres Puissant 15/60 Longue Durée) and traced the curving
morse of the Mulberry Harbour far out to sea. Dot, dash, dash, dash
went the concrete caissons, with the unhurried water between them.
Shags had colonised these square boulders of wartime junk.

I lunched at the Hotel de la Marine overlooking the bay. I was close
to where friends had died — the sudden friends those years produced —
and yet I felt unmoved. 50th Armoured Division, Second British Army.
Memories came out of hiding, but not emotions; not even the memo-
ries of emotions. After lunch I went to the museum and watched a film
about the landings, then drove ten kilometres to Bayeux to examine
that other cross-Channel invasion of nine centuries earlier. Queen
Matilda’s tapestry is like horizontal cinema, the frames joined edge to
edge. Both events seemed equally strange: one too distant to be true,
the other too familiar to be true. How do we seize the past? Can we
ever do so? When I was a medical student some pranksters at an end-
of-term dance released into the hall a piglet which had been smeared
with grease. It squirmed between legs, evaded capture, squealed a lot.
People fell over trying to grasp it, and were made to look ridiculous in
the process. The past often seems to behave like that piglet.

6. Teopuecrso [lx. bapuca. Tecrosbie 3agaHna.

+ Kakue yeprsl mocrMozepHu3aMa HauboJiee SPKO NPOSIBJAAIOTCSH
B TBopyectBe [[x. Bapuca?

* B uem cmeuu¢puka TPaKTOBKM HCTODMH B NPOHM3BEAEHHUAX
Jx. Bapuca?

* B kakux npousBeznenusix [x. bapuca packpbiBaeTcs TemMa OIHUHO-
yectBa? Kak oHa TpakTyercst nucareneMm?
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HasoBure pomansl nucarens, rae 3¢p@eKkT HeoXXKNAAHHOCTU B CIO-
XETHOM JIMHUM HanboJiee BbIPa3UTEEH.

HasoBure poMaHbl HUcCaTes, IIe KMEET MECTO CMEHa II0BECTBOBA-
teneil. C kaKoit 1esibto yrnoTpebieH JaHHBIA npreM?

HasoBuTe poMaHbl mucaresisi, II€ COeINHEHbl YePTH HECKOJIBKUX
xaHpoB. KakoB pe3ysbTaT ZaHHOW KOHTaMHWHAIUM B KaXXIOM
13 IPOU3BENEHUI ?
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Mnasa 3
TBopuecrBo MaptuHa Jlyuca 3muca
(Martin Louis Amis)

Maptun Jlyuc Imuc (pox. 1949 r.) — usBecTHbIH OPUTAHCKUN MTH-
caresb, cbiH nucaresss Kunrcam Imuca, naypear npemun CoMepcera
Moama 1974 r. 3a poman 3anucku o Peituen / The Rachel Papers. Bxoaut
B cnucok 50 nydmmx OpuTaHCKUX MUcCaTesiell BTOPOoii nosoBUHbI XX B.
(c 1945 r.) no Bepcuu The Times.

TBopuecrBo M. OMuca CO3BY4YHO MOCTMOAEPHUCTCKON MapajiurMe,
CyIIecTByOIE B coBpeMeHHOM suteparype. [lucarens obpamaercs
K 3K3HCTEHUHAJIbHBIM MPoOieMaM 4yesioBeka (Yallle BCEro YeroBeKa,
[EPEKUBIIETO ICUXOJIOTHYECKYIO TPABMY, CTPEMSIIIETOCS IIPEONOJIETD
6oJib, CTpaJlaHye, )XU3HEHHDbIH KPU3HC, CTPAX CMEPTH ), KOTOPbIM BbI-
HY>KI€EH XXUTh B abCYDIHOM, HE UIMEIOIIEM CMBICJIa MHDE. IMUC HCIIOb-
3yeT MOCTMOJEPHUCTCKHE NIPUEMBI, @ TaK)Ke UPOHHUIO U B 3HAYUTEIBHOMH
Mepe — YEPHBIH IOMOp, CaTUPY U AaXKe IPOTECK, YTOOBI NepeaaTs 001y
TEHEHIINIO, XapaKTEPHYIO [JIs1 COBDEMEHHOW HWBUIN3ALMU: pacraj
HEeHHOCTel 1 uaeanoB. VIHTepecHO, YTO caMH 9K3UCTEHIHAIBHbIE TEMBI
aBTOPOM TaKXe [OJBEPraloTCsS «MPOHUYECKOU 3cTeTusanuus» [[xy-
Maiisio, 20126, c. 233].

IMHCa Ha3bIBAIOT OJHUM M3 CaMbIX BJIUATENbHBIX MUCATEIEH-aHAIH-
THKOB KPU3UCHOTO COCTOSIHUS nuBHiu3anuu. [IpobreMaTnka ero TBop-
4YeCTBa OXBAaThIBAa€T TaKUe SIBJIEHNS, KaK KpylleHHe HAE0JIOTHH, Yrpo3a
9KOJIOTUYECKOH, aTOMHON ¥ KOCMUYECKOH KaTacTpodsi, MUDOBOH Tep-
POpHU3M, NIOBCEMECTHAs 3aME€Ha PEajJIbHOCTU €€ BUAUMOCTBIO — CHMY-
nsikpoM [Mappanos, 2017]. Ero npousBeieHHsI OTUCHIBAIOT Pa3In4HbIE
aCNeKThI CIeAYIOUIero Mpoecca: B COBpEMEHHOM MHUpe HOTpebJIeHUs
«eCTECTBEHHH MUD [3aMeHsIeTCsI| ero MCKYCCTBEHHBIM MoaobueMm,
BTOPOi MPUPONOIi», «OTPakeHUe IrIIyOUHHONW PeabHOCTH CMEHSETCA
ee nedopMaryeil, 3aTeM — MaCKMPOBKOU €e OTCYTCTBHUSI U HaKOHEIH —
yTPaToil Kakoii-1b0 CBSI3U C PeasbHOCTDIO, 3aMEHOM CMbIC/Ia — aHa-
rpaMMoif BUIMMOCTH — CUMYJIsikpoM» [ManbkoBckas, ¢. 59].

I'nobanbHOMY KpU3HCY MOpasIH, TPOGaHAMHM BEYHBIX YETIOBEYECKUX
IIEHHOCTeH, 6ECCMBICJIEHHOCTH U MYCTOTE KM3HH YEIOBEKA MOCBSIIEHBI
poMaHsI aBTOpa 3anucku o Petiuen / The Rachel Papers, ¥Ycnex / Success,
Apyeue moou: mauncmeennas ucmopus / Other People: A Mystery Story,
Henveu: 3anucxa camoybuiiyvr / Money: A Suicide Note, Jlondonckue
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nona / London Fields, Hugpopmayus / Information, Hounoii noe3o /
Night Train, bepemennas édosa / The Pregnant Widow.

B neHTpe BHMMaHHS NMUCATENs HAXOAATCS M riobaabHble KaTa-
crpopn XX B., CpeH KOTOPHIX BaXKHOE MECTO 3aHMMAIOT TEMBI TOTa-
JIUTapHBIX pPeXXUMOB, Bropoit MupoBoii BoiiHH u xosokocra. McTo-
pUYecKHuii pOMaH 3MOXU MOCTMOJEPHU3MA MCCJIEAOBATENH HA3hIBAIOT
ucropuorpadpuyeckum MerapoMasom (JI. Xaruen, 10.C. Paiineke),
<«PEBU3HOHUCTCKUM» HcTopuiecknM poManoM (b: Maxkxeitn). Ucropu-
orpadudeckmit METaPOMaH OTPAXKAaeT COBPEMEHHBIE TEHAEHIIMH OCMBIC-
JIeHHs HICTOPUYECKOTO MpoIiecca: COOBITHS MPOIIOTO BCETa paccMar-
PHBAIOTCS Yepe3 NPU3MYy MHOXECTBA MX NpEBLAYINUX WHTEPIPETauuii,
He CyLIECTBYeT eIMHCTBEHHOH «IIPaBHJIbHOI» BEPCHM 3THX COORITHIA,
4TO HEeM30EeXKHO NPHBOAUT K COEAMHEHUIO IIPABAbl M BBIMBIC/IA B IIOGOM
XyI0XEeCTBEHHOM OTOOpaXeHnu ucropun [Paiineke]. AMepukaHCKuii
UCCJIeR0BaTeIb COBDEMEHHOMN JuTepaTypbl Makxeiis1 Ha3bIBaeT UCTO-
pHYeCKHii pOMaH 3I0XY NOCTMOAEPHU3MA «UCTOPUYECKOi (haHTa3uel»,
<«PEBHU3HOHUCTCKUM»> POMAHOM:

Apocryphal history, creative anachronism, historical fantasy — these
are the typical strategies of the postmodemnist revisionist in two senses.
First, it revises the content of the historical record, reinterpreting the
historical record, often demystifying or debunking the orthodox version
of the past. Secondly, it revises, indeed transforms, the conventions and
norms of historical fiction itself [McHale, p. 90].

[Tomo6Hbie XapaKTEPUCTHKU MOCTMOAEPHUCTCKOrO UCTOPHYECKOTO
poMaHa (McTopuorpapuyeckoro MerapoMaHa) B 3HAYUTEJbHOU CTe-
neHu MpUCYLiM poMaHam Imuca Cmpena spemenu, unu IIpupoda npe-
cmynaenus / Time’s Arrow or the Nature of the Offence, [lom ceudanuii /
House of Meetings, 3ona unmepecos / The Zone of Interest.

[lnst TBOpYecTBa OMHCa B I[€JIOM XapaKTepeH NpueM rumnepbosu-
3allMM KaK CPEJCTBa OMMCAaHUU COCTOSIHUSI COBPEMEHHOTO O0IIecTBa.
IT1oT npueM BKJIIOYaeT B cebsl co3zaHue rpoTeckHOi atMocdephl aHTHY-
TOIHM, BKJIIOYEHHE B TEKCT INOKUPYIONIMX YUTATe s AeTaiel, Gu3noo-
THYECKOr0 HaTypajiu3Ma, 3nu300B Hacuiusi. Kpome Toro, nucaresns uc-
[OJIb3yeT MPAKTHYECKH BECh apCeHas OCTMOAEPHUCTCKUX TIPHEMOB —
MHOrOypPOBHEBOE KOAMPOBaHUE TEKCTA, HpParMeHTal|IO IOBECTBOBAHUS,
CMelIEeHNE Pa3IMYHBIX CTUed, MeTadOpPHYHOCTD, TEXHUKY MOHTaXa,
TIPHUHLMI COTBOPYECTBA YUTATEJS U MHUCATENS — JUIsI IPOBO3IJIAIIEHHST
rYMaHMCTHYECKUX LIEHHOCTEH yepe3 M300paXkeHNe Pa3pyIIUTENbHBIX
nocaeacTBuil geryManusauuu [Mapaasos, 2017].

BupTyosHoe BiazieHue A3BIKOM, IyOMHa CO3/aBaeMbIx 06pasos,
0611as 3pyAMpPOBaHHOCTH MKCATES | TIHATeIbHas TpopaboTka TeM (Ha-
NpUMeED, TOTOBSCH K HANIMCAHUIO POMaHa 30Ha uHMepPeCcos, aBTOP U3YYMJI
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0K0J10 40 pa3nMYHBIX HCTOYHHUKOB, B TOM YUCJI€ ZOKYMEHTalbHBIX, IO~
CBSAIIEHHBIX TPareluy XOJOKOCTA) SIBJISIOTCSI OCHOBOM HEU3MEHHOrO
WHTEpEeCa YUTaTesel K mpousBeeHussM M. IMuca.

1.
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BOMPOCHI U 3A[JAHUA

MpourtuTte poman M. IMuca 3anucku o Peliyesn, BbiINONHWUTE 3afaHNA
W OTBETbTE Ha BONpPOCHI.

Poman 3anucku o Peiiuen MOXHO OTHECTH K XKaHPY «POMaH BOCIIH-
taHus (B3pocienus)>. KakoBsl OCHOBHbIE TeMbl U 1POOGIEMBI PO-
MaHa?

Poman 3anucku o Peiiuen MOXHO TakXe Ha3BaTh POMaHOM-IIapo-
aueit. Yto aBisiércss 06beKTOM NapOAUPOBaHKS?

Yro noaBepraercsi UpoHUU?

Omnpenesnute UHTEPTEKCTYasbHbIE CBS3M POMaHa C ADYTMMH HpO-
W3BE/IEHUSIMY, [IOCBSIIIEHHBIMUA TeMaM B3DOCJIEHHS, IPUOOPETEHNUS
XKU3HEHHOTO OIbITa, U30aBJIEeHUs] OT HJUTIO3UI, CTAHOBJIEHHS JIHY-
HOCTH Y€JIOBEKa.

B nanHOM poMaHe aBTOp HCHOJIB3YeT CJIOXKHBIA IpUEM JHUTepa-
TypHOU urpsl. B ueM oH 3aksouaercsa?

Poman Hanucas ot nepsoro Jjuia. OxapakTepusyiTe CTUIb U TOH
[I0BECTBOBaHMS TJaBHOTO reposi. Onpesenure THI pacCKa34MKa-Tio-
BECTBOBATEJISI.

Kak Ha cTunp usnoxennss Yapsib3a NOBIUSIO €r0 yBIEYEHUE M-
TEpaTypoi M KelaHue CTaTh NPO(EeCCHOHANBHBIM JTUTEPATYPHBIM
KPUTHKOM ?

Mpoutnte poman M. dmuca Cmpena epemenu, unu npupoda
npecmynsieHus, BbINOAHWUTE 3alaHWA N OTBETbTE Ha BONPOCHI.

ITo muenuio O.A. [Ixymaiino, poman Cmpena 8pemenu siBisiercs
KJIaCCHYECKUM MOCMMOOJEPHUCMCKUM VCTOPHYECKUM DOMaHOM
[Mxymaitno, 2007]. Kakue aneMeHTH poMaHa yKa3bIBAlOT Ha MPaBO-
MEDPHOCTb TaKOTO YTBEPXKAEHM ?

YeMm o6ycJioBsIeH BBIOOD aBTOPOM HEOOBIYHOTO MOBECTBOBATEJIS?
Kro siBnisieTcsI riiaBHBIM repoeM B pOMaHe?

KakoBa ¢yHkIus npuema o6paTHOro Te4eHUsl BPEMEHH, UCIIOJIb-
3yeMoro aBTOpoM B poMaHe? Kax qaHHbIH IpDUEM CBsI3aH C HEPBOi
4aCThIO Ha3BaHUs poMaHa? Kakum o6pa3om oOpaTHbIi MOPSIOK HU3-
JIOXKEHHUS COOBITUI B KOPDHE MEHSIET UX CyTh?



4,

PackpoiiTe MHTEPTEKCTya bHbIE CBS3U POMaHa CO CJEAYIOMIMMHA
npousBeneHusamu: bouns nomep namv, uru Kpecmoswiii noxoo
K. Bonneryra, Juenviii nosvui mup O. Xakcm.

MoxHo 71 Ha3BaTh poMaH 3k3ucTeHnuanuctckuM? O6ocHyiite cBoe
MHEHME.

B 4yeM cMBICa BTOpOIi YacTu Ha3BaHuUs poMaHa? Kakue uzewu, usso-
>’KEeHHbIEe aBTOPOM B IIOCJIECJIOBUM K POMaHY, OHa BbIPaXkaeT?

Mpoutute poman M. dmuca [Jewveu: 3anucka camoybuliysl,
BbINONHUTE 3aaHKA W OTBETbTE Ha BONPOCHI.

Wmsa u bamusus raasHoro reposi pomana — John Self, B pycckom ne-
pesone — «/I>xon Cam». UTo cMMBO/IU3UpPYeET 3TO TOBOpsiIiiee UMSI?
Ioxzaros0Bok poMaHa — 3anucka camoybuiiyvt /' A Suicide Note —
MOJKET OBITH NepeBelleH TakXe KaK «IpeAcMepTHas 3amuckas. Yto
B DOMaHe Ha3biBaeTCs <«IPEeACMEePTHHIMH 3alUCKaMH» U KaKOB
CMBICJI TIOA3ar0JIOBKA?

Ha3oBuTe BCe CMBICJABI KOHIENTa «A€HbIU», KOTOPHIE 3aJI0KEHBI
aBTOPOM B J[aHHOM XyZdoxecTBeHHOM Tekcre. [IpuBenute npumepsr
13 pOMaHa.

[loBecTBOBaHHE B POMaHe BENETCS OT MEPBOTO JIMIA, OJHAKO YHTa-
TeJIb [IOHUMAET, YTO [JIABHBIN repoil — 3TO HEeHaIeXKHbI PaCCKa3yuK.
O6ocHyiiTe 3TO yTBEPXIEHNUE, IPUBEAUTE TIPUMEDHI.

B pomane /Jlenvzu... aBTOp UCNOJB3YeT UPOHUIO U YEPHBIN IOMOD
IS oNKCaHKsl o0lIecTsa noTpebaeHus, 1erpajalliy YeJI0BeYeCKUX
IIEHHOCTEH U B 11€JIOM TPOTECKHO# 1 abCypaHOU PeaJbHOCTH COBPe-
MeHHoOro Mupa. Kakue MMeHHO CTOPOHHI JKM3HU JOJell oaBepra-
I0TCSI UDOHUH U caTupe?

M. 9Muc nokaswiBaeT, YTO B COBPEMEHHOM 00mLIeCcTBe MOTpebieHus
peasbHOCTh IIOCTEIIEHHO 3aMeHsieTcsl cuMyaskpamu. Ilpuseaure
TpUMEpPHI 3TOTO MpPOIlecca U3 pOMaHa.

MpouTnTe HayanbHbie CTPaHNLLI poMmaHa M. DMuca 3oxa unmepe-
€08, BbINONHNTE 3a4aHNA U OTBETbTE Ha BONPOCHI.

IIpoussenenue 3ona unmepecos MOXKHO OTHECTH K XKaHPY IMOCTMO-
IEPHUCTCKOrO ucropuyeckoro pomana. Ha ocnoBanuu mpouyutas-
HOT'O OTPHIBKA OMpeeauTe, Y4epThl KaKOro ellle JkaHpa IPUCYTCTBYIOT
B POMaHe.

B pomane Tpu noBectBoBaressd. OT juIla KOro M3 HUX HalKMCaH
NaHHbIA OTPBIBOK? UTO MOXHO CKa3aTh O JaHHOM IepcoHaxe?
Onurpad)oM K pOMaHy siBAsieTCsl OTPbIBOK u3 Tparenun Y. [lekc-
nupa Max6em, copepxaiuii pelient xonxoBckoro HanuTka. Kakosa
POJib 3TOTO 3nUrpaca B JaHHOM NIPOU3BENEHUN?
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An extract from The Zone of Interest
by Martin Amis

1. THOMSEN: FIRST SIGHT

I was no stranger to the flash of lightning; I was no stranger to the
thunderbolt. Enviably experienced in these matters, I was no stranger
to the cloudburst — the cloudburst, and then the sunshine and the
rainbow.

She was coming back from the Old Town with her two daughters,
and they were already well within the Zone of Interest. Up ahead,
waiting to receive them stretched an avenue — almost a colonnade —
of maples, their branches and lobed leaves interlocking overhead. A late
afternoon in midsummer, with minutely glinting midges... My note-
book lay open on a tree stump, and the breeze was flicking inquisitively
through its pages.

Tall, broad, and full, and yet light of foot, in a crenellated white
ankle-length dress and a cream-coloured straw hat with a black band,
and swinging a straw bag (the girls, also in white, had the straw hats
and the straw bags), she moved in and out of pockets of fuzzy, fawny, le-
onine warmth. She laughed — head back, with tautened throat. Moving
in parallel, I kept pace, in my tailored tweed jacket and twills, with my
clipboard, my fountain pen.

Now the three of them crossed the drive of the Equestrian Academy.
Teasingly circled by her children she moved past the ornamental wind-
mill, the maypole, the three-wheeled gallows, the carthorse slackly teth-
ered to the iron water pump, and then moved beyond.

Into the Kat Zet — into Kat Zet 1.

Something happened at first sight. Lightning, thunder, cloudburst,
sunshine, rainbow — the meteorology of first sight.

Her name was Hannah — Mrs. Hannah Doll.

In the Officers’ Club, seated on a horsehair sofa, surrounded by horse
brass and horse prints, and drinking cups of ersatz coffee (coffee for
horses), I said to my lifelong friend Boris Eltz,

‘For a moment I was young again. It was like love.’

‘Love?’ :

‘I said like love. Don’t look so stricken. Like love. A feeling of in-
evitability. You know. Like the birth of a long and wonderful romance.
Romantic love.’

‘Déja vu and all the usual stuff? Go on. Jog my memory.’

‘Well. Painful admiration. Painful. And feelings of humility and un-
worthiness. Like with you and Esther.’ .
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‘That’s completely different,” he said, raising a horizontal digit.
“That’s just fatherly. You'll understand when you see her.’

‘Anyway. Then it passed and I... And I just started wondering what
she’d look like with all her clothes off’

‘There you are, you see? I never wonder what Esther’d look like
with all her clothes off. If it happened I'd be aghast. I'd shield my eyes.’

‘And would you shield your eyes, Boris, from Hannah Doll?’

‘Mm. Who'd have thought the Old Boozer would’ve got someone as
good as that.

‘I know. Incredible.’

‘The Old Boozer. Think, though. I'm sure he was always a boozer.
But he wasn't always old.’

I said, ‘The girls are what? Twelve, thirteen? So she’s our age. Or a
bit younger.’

‘And the Old Boozer knocked her up when she was — eighteen?’

‘When ke was our age.’

‘All right. Marrying him was forgivable, I suppose,’ said Boris. He
shrugged. ‘Eighteen. But she hasn’t left him, has she. How do you laugh
that one off?’

‘I know. It’s difficult to...’

‘Mm. She’s too tall for me. And come to think of it, she’s too tall for
the Old Boozer.’

And we asked each other yet again: Why would anyone bring his
wife and children here? Here?

I said, ‘This is an environment more suited to the male.’

‘Oh, I don’t know. Some of the women don’t mind it. Some of the
women are the same as the men. Take your Auntie Gerda. She’d love
it here.’

‘Aunt Gerda might approve in principle,’ I said. ‘But she wouldn’t
love it here.’

‘Will Hannah love it here, do you think?’

‘She doesn’t look as though she’ll love it here.’

‘No, she doesn’t. But don’t forget she’s the unestranged wife of Paul
Doll”

‘Mm. Then perhaps she’ll settle in nicely,” I said. ‘I hope so. My
physical appearance works better on women who love it here.’

‘... We don't love it here.’

‘No. But we’ve got each other, thank God. That’s not nothing.’

“True, dearest. You've got me and I've got you.’

Boris, my permanent familiar — emphatic, intrepid, handsome, like a
little Caesar. Kindergarten, childhood, adolescence, and then, later on,
our cycling holidays in France and England and Scotland and Ireland,
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our three-month trek from Munich to Reggio and then on to Sicily.
Only in adulthood did our friendship run into difficulties, when poli-
tics — when history — came down on our lives. He said,

‘You, you'll be off by Christmas. I'm here till June. Why aren’t I
out east?” He sipped and scowled and lit a cigarette. ‘By the way, your
chances, brother, are non-existent. Where, for instance? She’s far too
conspicuous. And you be careful. The Old Boozer may be the Old
Boozer but he’s also the Commandant.’

‘Mm. Still. Stranger things have happened.’

‘Much stranger things have happened.’

Yes. Because it was a time when everybody felt the fraudulence, the
sarcastic shamelessness, and the breathtaking hypocrisy of all prohibi-
tions. I said,

‘I've got a kind of plan.’

Boris sighed and looked vacant.

‘First I'll need to hear from Uncle Martin. Then I'll make my opening
move. Pawn to queen four.’

After a while Boris said, ‘I think that pawn’s for it.’

‘Probably. But there’s no harm in having a good look.’

Boris Eltz took his leave: he was expected on the ramp. A month of
staggered ramp duty was his punishment within a punishment for yet
another fistfight. The ramp — the detrainment, the selection, then the
drive through the birch wood to the Little Brown Bower, in Kat Zet IL.

‘The most eerie bit’s the selection,’ said Boris. ‘You ought to come
along one day. For the experience.’

I ate lunch alone in the Officers’ Mess (half a chicken, peaches and
custard. No wine) and went on to my office at the Buna-Werke. There
was a two-hour meeting with Burckl and Seedig, mostly concerning
itself with the slow progress of the carbide production halls; but it also
became clear that I was losing my battle about the relocation of our
labour force.

At dusk I betook myself to the cubicle of Ilse Grese, back in Kat
Zet L

Ilse Grese loved it here.

5. TeopuecrBo M. dmuca. TecroBbie 3afjaHuA.

+ K kakomy xaHpy (KaHpaM) MOXHO OTHECTH OOJIBIIMHCTBO POMaHOB
M. Imuca?

+ B kakux poMaHax Haubojee SIPKO MOKa3aH IepPEeJOMHbBI MOMEHT
(XpH3KC) B OTHOUIEHMSIX MEXAY MYXKYMHOM U XeHmUHOH? B yem
3aKJII0YaeTcs NPUYNHA KOH(JIVKTA B KAKJAOM U3 3TUX POMAHOB?
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Kakue Tpu poMana mucaresist COCTaBJISIOT TaK Ha3biBaeMyto JIow-
Oonckyro mpunozuro? Uto ux obbenunsier noMumo obpasa Jlonxona?
Haspanue pomana bepemennas edosa npencrasiser coboii MeTa-
dopy. Kak ara Meracdopa cOOTHOCUTCS C XyNOKECTBEHHBIM OCMBI-
caenvieM M. DMUCOM LHMBUIM3ALUOHHOTO KPU3KCa YEJIOBEYECTBA?
Kaxue npousBenenus aBropa nocssmensl Poccun? Kakue tems
B HUX MOJHUMAIOTCS?

B kakux poMaHax nucaresis 3By4at MpeAyNpexIeHus O r106aabHbIX
karactpodax? Kakue umenHo karactpodsl ynoMuHaiorcs B po-
MaHax?
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Mhasa 4
Teopuecrso Kaasyo Ucurypo
(Kazuo Ishiguro, H X%+ - 4 4 0O)

Kansyo Ucurypo (pox. 1954 r.) — uaBectHsiii Gputanckuii mucaTeib
ANOHCKOTO MPONCXOXAeHHUA, Jaypeat npemun Kocra 1987 r. 3a poman
Xydoocnux 3vibrozo mupa / An Artist of the Floating World, Bykepos-
cKoi npemuut 1989 r. 3a poman Ocmamox dus / The Remains of the Day,
Hobenesckoit mpemun no auteparype 2017 r. co crenyiomeit popmy-
smposkoit: «Kaxayo Ucurypo, xoropslii B poMaHax 60Jb110H 3MOLM-
OHAJIBHOW CHUJIBI PacKpbLI Oe31HY, CKPHIBAMILYIOCS 3a HAlIUM MJLTIO-
30PHBIM YYBCTBOM CBSI3U C MHPOM>.

K. Ucurypo Ha3biBaer cebsi MEXYHAPOIHBIM MUCATENEM, T.€. IHCa-
TeJieM, TBOPYECTBO KOTOPOTO MOHATHO M 6JIM3KO JOAAM 060 Halm-
OHaJIbHOCTH:

I am a writer who wishes to write international novels. What is an
‘international’ novel? I believe it to be one, quite simply, that contains a
vision of life that is of importance to people of varied backgrounds around
the world. It may concern characters who jet across continents, but may
just as easily be set firmly in one small locality.

B aByx nepBbix poMaHax aBTopa — Tam, 20e 6 Ovwmke xonmvt / A Pale
View of Hills, Xyooxcnux 3vibxoz0 mupa / An Artist of Floating World —
neiictBue mpoucxoaut B Slnonuun, B pomane Kozda mor 6vuiu cupo-
mamu / When We Were Orphans rnaBuHIii repoii nepeesxaer us Kuras
B AHIHIO.

Bce 3tu pomanbl o6benuHsieT To, 4yTo B HUX Mcurypo ucnonssyer
[pHYEeMbI HO3TUKY KaK SITOHCKOM, TaK U aHTJIMHCKOU IuTepaTypsl. PoMan
nucarensa Ocmamox ous / The Remains of the Day nocssien uccieno-
BaHUIO (eHOMEHA «aHTIMHACKOCTH», €ET0 MOXKHO Ha3BaTh «aHIJIMICKUMY
poManoM. B pomanax Besymewnvie / The Unconsoled, He omnyckaii
mens / Never Let Me Go aBtop obpatraercs K xaHpy ¢dbunocobckoit
MIPUTYH, XPOHOTOI 3TUX POMAHOB JOCTaTOYHO YCJIOBEH, He NPUBSI3aH
K Kakoii-mibo crpaHe wiu Kyabrype. TakuM o6pa3oM, TBOPYECTBO
Ncurypo xapakTepusyeT OpUrMHaJIbHbIM TBOPYECKHII CUHTE3 HAIMO-
HAJIbHBIX JUTEPATYPHBIX TPAAUIUM, YTO HO3BOJISET TOBOPUTH O NPH-
HaJIJIeXKHOCTH €r0 MPOU3BeIeHU K MyJIbTUKYIBTYPHOMY XYAOXeCTBeH-
HoMy nuckypcy [Bernosal.

Insa pomana Iozpebennvii seruxan / The Buried Giant xapakrepHa
’KaHpOBasi THOPUIHOCTB, NIEpPENJIeTeHNe HECKOIBKUX MOTHBOB, COTIPSI-
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’KeHUe UCTOPUYECKOro, MUGOJIOTHYECKOTO BPEMEHH U BDEMEHH COBpe-
MenHoctu: «Cioxer pomana Mcurypo ckiaasiBaeTcsi U3 Tpex Happa-
TUBHBIX 3JIEMEHTOB: MOTHB CTPaHCTBUSA-NYTEMECTBUS, BOKPYT KOTOPOTO
CTPOMTCS ¥ KOMIIO3HUIIMSI, ¥ HHTPUTa; YHUYTOXKEHKe ApaKoHa (31ech OHa
B )KEHCKOM po/ie — IPaKOHKXa) U BPEMEHHbIE COOTHOMEHUS B CTPYK-
type namsatuy [Cenutpuna, 2017, c. 99]. B nenom MoxHO OTMETHTH
NPUHAJIIEXKHOCTh POMaHa K HICTOPUYECKOMY POMaHY 3MOXU IIOCTMOZEP-
HM3Ma, KOTOpHIH, 1o czioBaM B. Makxeiiia, co3aaer cBoii 0cobbli moCT-
MOIEPHUCTCKUI OMMON0UYECKUT MUp, B KOTOPOM Ba’kKHO He CTOJIBKO
COOTBETCTBHE 3TOr0 MHPA HCTOPUYECKOH PEATBHOCTH, CKOJIBKO OCMBIC-
JIeHUE BaXKHBIX UCTHUH YeJI0BEYECKOro ObITH:

Readers do not evaluate the logical possibility of the propositions they
[find in literary texts in the light of the actual world <...> but rather abandon
the actual world and adopt (temporarily) the ontological perspective of
the literary work [McHale, p. 33].

Bce npousseznenust Micurypo aocTaToyHO pa3HONJIAHOBHL IO XKaH-
DPOBHIM XapaKTepUCTHKaM, XPOHOTOIY, KOMITO3UI{HY, OTHAKO B HHUX
BCErZa MOAHUMAIOTCS SK3UCTEHIMalbHbie pobiaeMsl. 1o 3aMeuannio
E.H. benosoii, «Mcurypo crajkuBaer pa3in4Hbe KyJIbTYPhl, HHOTAA
C MPOHHEH, HHOrAa YTOOK OGHAPYKUTb CXOACTBO, HO 4Yamie — 4TO6HI
13 Pa3HUIIBI MEXXAY HIMH BRIBECTH €IVHOE YyBCTBO: IOTEPH, TOCKH, 3a-
6pOIIEHHOCTH, OIUHOYECTBA YEJIOBEKA B MUDE CBOMX BOCIIOMUHAHUH»
[Benosga, c. 9].

Ins xynoxecrsenHoro ctuis Vicurypo xapakTepHO CIOXETHOE Iie-
pellyieTeHHe HAaCTOSIIEro ¢ MPONLUTBIM, TOCTOsIHHAA pedJekcus U ¢u-
JocodCKKe pa3MBINUIEHUsl TJaBHEIX TEPOEB O CMHBICJIE XU3HH, OIH-
HOYEeCTBe, HDaBCTBEHHOM BHIOOpeE, THIaTelbHasi MpopaboTka aBTOPOM
HE3HAYMTEJIbHBIX JeTajleli B OMUCAHUAX Meii3aeil U MHTEPhEPOB, OT-
KpbiThie (pUHAbI, 001ee MHHOPHOE HACTPOEHHE TIPOU3BENEHUIA.

ITucatenp B cBOEM TBOpYECTBE MIMPOKO HUCIHOJb3YET IOCTMOAEP-
HUCTCKUE IPUEMBI — OH CO371aeT 0coOyI0 3araZloYHyI0 PeabHOCTh, KO-
TOpas yalle BCETo JINIeHa PaBaonon0o6usi H KOTOPYIO MOXKHO OIMCATh
CJIOBaMU. «TPOTECK», «MaPaJOKC», «abcypiy». ta u3obpaxkaeMas peasib-
HOCTb NMPHUHIIUNIHAIBHO YCJOBHA, OHA ABJISETCS <IleJeHaNnpaBIeHHbIM
3CTeTHYeCcKy 3HaYUMEIM cpecTBoM» [Cenntpuna, 2016, c. 149]. Kpome
TOTO, aBTOP 3aJeliCTByeT HEHaIeXKHOTO PaccKa3ynka, PparMeHTapHOCTh
NIOBECTBOBaHHsI, MeTa)OpPUIHOCTH 06Pa30B, UTPYy C POMaHHBIM Bpe-
MEHEM M TIPOCTPAHCTBOM, IKCIIEPUMEHTAIbHbIE THITBI KOMIIO3HI[HH.

Taxum o6pasom, K. Ucurypo ucronbdyer Mudsl, KICTOPHYECKHUE CO-
ObITHS, baHTACTMYECKHE CIOXKETH, HLIIO30PHYIO PeaJbHOCTh KaK MH-
CTPYMEHT, CPEACTBO, CIIOCO0, MO3BOJISIIOUIMI €My 3aTPOHYTh BajKHbIE
IUIsi COBDEMEHHOTO YesioBeKa TeMbl. MOXXHO yTBEPXKAATh, YTO MUCATEIIO
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yAQJIOCh HalMCaTh INO-HACTOAIIEMY <«MEXAYHAapOAHBIE» <«HAAKYJIib-
TYPHBIE» TIDOU3BENECHN, CrocoOHbIE 3aTPOHYTD KaXXKAOTO YHATATEJIA.

BOMPOCHI U 3BAAAHUA

1. Mpoururte poman K. Ucurypo XydoxHuk 3616K020 Mupa, BbINonHWTe
3ajaHuA W OTBETbTE Ha BONPOCHI.

+ K xakomy xaHpy (*kaHpaM) MOXHO OTHECTH pOMaH?

+ Kakas ucropuueckas smoxa siBngercs ¢GOHOM COOBITHH TaHHOIO
pomaHa? UYTo MOXHO cKa3aTh 00 OTHOIIEHMM SINIOHIIEB KO BTopoii
MUPOBO# BOiiHE?

» Kak u Bo MHOrux npyrux pomanax K. Hcurypo, mosectBoBatens
JAaHHOTO pOMaHa fBJseTCs HeHazeXHbIM. [IpuBenuTe npuMeps He-
IOCKa3aHHOCTH, UCKaXeHus (PaKTOB, OTPUIIAHUS OYEBUIHOTO, U30H-
paTesIbHOl TaMATH reposi-IIOBECTBOBATENS.

+ Ilo mMbIcM aBTOpa, KaXKABIH YEIOBEK B CBOEM CO3HAHHMHU CO3A3ET COO-
CTBEHHYIO KapTUHY MHPa, KOTOpasi MOXKeT 3HaYUTEIbHO OTIMYaThCS
oT 00BeKTUBHOM peasbHOCTH. EC/iu pasHuIla CylIeCTBeHHa, y Yesio-
B€Ka BO3HUKAeT CEPbe3Hblii BHYTPeHHUN KOH(MJINUKT, HapyIIaioNIuii
yCIelHOe B3aNMOAENCTBYE C OKPYXKAIOIUMH JIIOIbMU M HEPEXKO
Bexymuii k Tparexuu. Kak ata uznes mokaszaHa B poMaHe?

+ Kakum 06pa3oM ryiaBHbI repoi MBITAETCS COEANHUTD OTBETCTBEH-
HOCTb 33 CBOM MOCTYIIKM M COXPaHEHHE XOpOoLIei penyTanuu B 06-
uecTBe? Ymaercs i eMy I0CTHYb 00e 1ean?

» Kakue XyZoXeCTBeHHBIE IPUEMB], XapaKTepPHbIE IS TUTepaTy Pl
NOCTMOZEPHU3Ma, UCII0JIb30BaHbI aBTOPOM B POMaHe?

2. Npoutute poman K. Ucurypo Besymewrbie, BbinonHnuTe 3apjaHns
M OTBETbTE Ha BONpPOCHI.

+ Kakos xaunp (xanpsi) pomasa? ObocHyiiTe CBOY OTBeT.

« B pomane co3nana ocobasi WiII030pHasl, 3arafl04Hasi peajbHOCTb.
Ee tpaktyioT xak cHoBuzenue [Jlo6aHOB], yepenoBaHue COCTO-
AHUI MPOOYXKIEHKS ¥ 3aCHINIAHNS, COCTOSTHUE MEXAY CHOM U SIBBIO
[CroBb6a], co3HaBme paccKa3yyKa, CTPAfAONIEro NoTepel NaMsATH
[Axymaiino, 2007). Kakosa sta peanbHOCTb, HA Ball B3rJIsA?

+ IlpuBenuTe MPUMEpHI TOTO, YTO B POMaHe HeHaIeXkKHBIH PacCKa34MK.

« MoXHO /M cKa3aTh, YTO IOMUHHUPYIOIUM B 3TOM POMaHe SIBJsAETCA
MpOHUYECKHii Moayc noBecTBoBanusi? KakoBa ¢hyHKINS npOHUK?
Ha xakue yesioBeyecKkue HEOCTATKM ¥ IPUBHIYKY OHA HaNpaBJIeHa?
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4,
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O KakMX BHYTPEHHMX KOH(JIUKTaX, KOTOpbie ObLIU BHITECHEHBI
M3 MaMSTH [JIABHOTO Teposi, MOXeT ZorafaThest yuTaresnb? Kakue
9K3UCTEHIMAIbHbIe IPO6IeMbl OAHUMAIOTCS aBTOPOM ?
IIpuBenuTe IPUMEpPH CUTYANUH, KOTOPHIE OBIJIM JOBEZIEHB aBTOPOM
1o abcypna. Kakosa ¢pyHKIMS JaHHOTO XyZOXXECTBEHHOTO IpHeMa
B pomaHe?

Mpourute poman K. Ucurypo Ocmamox OHA, BbinonHWTE 3afaHUA
M OTBETbTE Ha BONPOCHI.

Omnpeznesnvte #HTEPTEKCTYANbHEIE CBA3M POMaHa C APYIMMH poMa-
HaM¥, TIOBeCTBYIOIIMMH O XHM3HH ABOPENKOro M €ro B3aHMOOTHOIIe-
HUSX C CEMbeii, B KOTOPOU OH CJIYXHUT.

K kakomy xaHpy (x(aHpaM) MO>(HO OTHECTHU JaHHOE IIPOU3BeleHre?
YeM mpOAMKTOBAHO CaMOOTpedeHue u orka3 CTuBeHca OT JIUYHOM
xu3HK? YUto ABisieTcss NPUYHHOM TOro, 9T0 CTHBEHC HE MO3BOJISIET
cebe BBICKa3KIBaTh COOCTBEHHOE MHEHME 10 BaXKHBIM BOIpOCaM?
Poman Ocmamox 0ns nocesiineH GeHOMEHY «aHTTUMCKOCTHY, B HEM
co3naH o6pa3 Aurauu. KTo, no BameMmy MHEHMIO, IBJISIETCS BOILIO-
IIeHHEM aHTIHHACKOCTH B 3ToM poMane? O6ocHyiTe CBOe MHEHHE.
B pomane npucyTcTByeT HEHalleXXHBIH PaCCKa34UK, IOBECTBOBaHME
¢parmenTapHO, MUD IIPOM3BENEHUS ABJISETCS IPOEKIHEH CO3HAHMS
TJIaBHOTO repos. /{11 Kakoro JIMTepaTypHOTO HAlpaBJjieHus XapaK-
TEPHEI 3TU XyJOXeCcTBeHHEIe mpuembi? Kak aTu nmpuems1 noMoraior
peayn30BaTh aBTOPCKUM 3aMbICes B JAHHOM pOMaHe?

Mpoutute poman K. Ucurypo lMozpebenHbill 8e/IUKaH, BbINONHUTE
3alaHMA K OTBETbTE Ha BONPOCHI.

JJleMeHTH KaKuX )KaHPOB MOXHO Hamn B Pa3jIMYHBIX SMHM307aX
IAaHHOTO POMaHa? : :

Kak kaTeropuu maMsaTH M BPEMEHM CBS3aHBI C' CIOXKETHBIMHU JIU-
HUsAMHM poMaHa? Kak 3Tu KaTeropmu mOMOTaioT aBTOPY BOILIOTHTH
3aMeicen?

PoMman umeeT koublieByio kommosumuio. O60cHyiiTe JaHHOE YTBEPXK-
JeHue.

O KkakoM mepcoHa)ke pOMaHa MOXHO CKa3aTh, YTO OH HAXOAUTCS HaJl
BpeMeHeM U IIPOCTPaHCTBOM, IIOCKOJIbKY 3HAaeT IIPOMLIOe TepPOeB, UX
HacTosimiee U gaxe Gynyuiee?

Kakue nesHocTy, 1o MHeHMIO mucaTe s, HauboJsiee BaXHH AJIs ye-
JioBeka Jiio6oi anoxu? Kakue eHHOCTH BakHBI BO B3aMMOOTHOLIeE-
HUSX JIIONEH?



+ HasBanue pomana MeradopuysHo. Mertadopoit uau anneropueit
Yero siBJIsieTCsl B poMaHe norpebennsiii Benmukan? Kak, no samemy
MHEHHUIO, JAHHBIA 00pa3 CBsI3aH ¢ COBPEMEHHOCTHIO?

* Ilo muennto T.JI. Cenurpunoii [Cenurpuna, 2017a, 20176], poman
Iozpebennviii 6enuxarn MOXHO Ha3BaTh ONHHM M3 IPUMEPOB COBPE-
meHHOI Mudosorusauu uctropuu. Kak nomo6usiii npueM nomoraer
aBTOPY BOILIOTUTH 3aMbICEJI?

5. Mpoutute HayanbHbie cTpannubl pomana K. Ucurypo He omnyckaii
MeHsA, BLINONHWUTE 3aaHNA N OTBETbTE Ha BONMPOCHI.

* Onmnpenenute xaHp (KaHpbl) JaHHOTrO pomaHa. Kakue simemeHTH po-
MaHa yKa3bIBalOT HA JaHHBIH KaHp (KaHPHI)?

» IloBecTBoBaHMe BegeTcsl OT IEPBOrO JMIA, TOH MOBECTBOBAHUS
B 3HAUYUTENHHOM CTENEHU UCITOBeAaIbHbI. OXapaKTepusyiTe A3bl-
KOBBIE U CTHJIMCTUYECKUE CPENCTBA, UCIOIb3yEMBIE PACCKa34YMKOM
a71s1 co3nanus a¢dexTa JOBEPUTETHHOTO IOBECTBOBAHMUSI.

* B nannoM orpriBke Katu BcoMUHaeT CBOIO KU3Hb B HIKOJIE-NIAH-
cuone Xeitnmem. Kakue 4yBcTBa B Hell BBI3BIBAIOT 3TH BOCIIOMH-
Hanua? Ilouemy?

An extract from Never Let Me Go
by Kazuo Ishiguro

Chapter One

My name is Kathy H. I'm thirty-one years old, and I've been a carer
now for over eleven years. That sounds long enough, I know, but actu-
ally they want me to go on for another eight months, until the end of
this year. That'll make it almost exactly twelve years. Now I know my
being a carer so long isn’t necessarily because they think I'm fantastic
at what I do. There are some really good carers who've been told to
stop after just two or three years. And I can think of one carer at least
who went on for all of fourteen years despite being a complete waste of
space. So I'm not trying to boast. But then I do know for a fact they’ve
been pleased with my work, and by and large, I have too. My donors
have always tended to do much better than expected. Their recovery
times have been impressive, and hardly any of them have been classified
as “agitated”, even before fourth donation. Okay, maybe I am boasting
now. But it means a lot to me, being able to do my work well, especially
that bit about my donors staying “calm”. I've developed a kind of in-
stinct around donors. I know when to hang around and comfort them,
when to leave them to themselves; when to listen to everything they
have to say, and when just to shrug and tell them to snap out of it.
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Anyway, I'm not making any big claims for myself. I know carers,
working now, who are just as good and don’t get half the credit. If you're
one of them, I can understand how you might get resentful — about my
bedsit, my car, above all, the way I get to pick and choose who I look
after. And I'm a Hailsham student — which is enough by itself some-
times to get people’s backs up. Kathy H., they say, she gets to pick and
choose, and she always chooses her own kind: people from Hailsham, or
one of the other privileged estates. No wonder she has a great record.
I've heard it said enough, so I'm sure you've heard it plenty more, and
maybe there’s something in it. But I'm not the first to be allowed to pick
and choose, and I doubt if I'll be the last. And anyway, I've done my
share of looking after donors brought up in every kind of place. By the
time I finish, remember, I'll have done twelve years of this, and it’s only
for the last six they’ve let me choose.

And why shouldn’t they? Carers aren’t machines. You try and do
your best for every donor, but in the end, it wears you down. You
don’t have unlimited patience and energy. So when you get a chance
to choose, of course, you choose your own kind. That’s natuyal. There’s
no way I could have gone on for as long as I have if I'd stopped feeling
for my donors every step of the way. And anyway, if I'd never started
choosing, how would I ever have got close again to Ruth and Tommy
after all those years?

But these days, of course, there are fewer and fewer donors left who
I remember, and so in practice, I haven’t been choosing that much. As
I say, the work gets a lot harder when you don’t have that deeper link
with the donor, and though I'll miss being a carer, it feels just about
right to be finishing at last come the end of the year.

Ruth, incidentally, was only the third or fourth donor I got to
choose. She already had a carer assigned to her at the time, and I re-
member it taking a bit of nerve on my part. But in the end I managed
it, and the instant I saw her again, at that recovery centre in Dover, all
our differences — while they didn’t exactly vanish — seemed not nearly
as important as all the other things: like the fact that we'd grown up
together at Hailsham, the fact that we knew and remembered things
no one else did. It’s ever since then, I suppose, I started seeking out
for my donors people from the past, and whenever I could, people from
Hailsham. ,

There have been times over the years when I've tried to leave
Hailsham behind, when I've told myself I shouldn’t look back so much.
But then there came a point when I just stopped resisting. It had to do
with this particular donor I had once, in my third year as a carer; it was
his reaction when I mentioned I was from Hailsham. He’d just come
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through his third donation, it hadn’t gone well, and he must have known
he wasn’t going to make it. He could hardly breathe, but he looked to-
wards me and said: “Hailsham. I bet that was a beautiful place.” Then
the next morning, when I was making conversation to keep his mind
off it all, and I asked where he’d grown up, he mentioned some place in
Dorset and his face beneath the blotches went into a completely new
kind of grimace. And I realised then how desperately he didn’t want
reminded. Instead, he wanted to hear about Hailsham.

So over the next five or six days, I told him whatever he wanted to
know, and he’d lie there, all hooked up, a gentle smile breaking through.
He’d ask me about the big things and the little things. About our guard-
ians, about how we each had our own collection chests under our beds,
the football, the rounders, the little path that took you all round the
outside of the main house, round all its nooks and crannies, the duck
pond, the food, the view from the Art Room over the fields on a foggy
morning. Sometimes he’d make me say things over and over; things I'd
told him only the day before, he’d ask about like I'd never told him.
“Did you have a sports pavilion?” “Which guardian was your special
favourite?” At first I thought this was just the drugs, but then I re-
alised his mind was clear enough. What he wanted was not just to hear
about Hailsham, but to remember Hailsham, just like it had been his
own childhood. He knew he was close to completing and so that’s what
he was doing: getting me to describe things to him, so they’d really sink
in, so that maybe during those sleepless nights, with the drugs and the
pain and the exhaustion, the line would blur between what were my
memories and what were his. That was when I first understood, really
understood, just how lucky we’d been — Tommy, Ruth, me, all the rest
of us.

6. TeBopuecrso K. Ucurypo. TectoBbie 3agaHua.

» Jlna tBopuectBa K. Mcurypo xapaktepHo ucciefoBaHHE TEMBI
HPaBCTBEHHOTO BbhIOOpa MeXIYy OTBETCTBEHHOCTBIO Nepel APYTUMHU
JIFOABMH, YYBCTBOM JAOJITa U JUYHBIMU UHTEPECAMH, TEMA CaMOO-
Tpeuenust. [IpuBenuTe NIpUMEpPH peanu3aliy 3TOH TeMbI B PasHbIX
poManax nucatensi. Onpenenute, B 4eM COCTOUT HpaBCTBEHHasA [~
JIEMMa B KaXX/IOM U3 [IPOU3BeIEHUH.

* Eume oxnoil oOmeii 1151 MHOTUX POMaHOB aBTOpa SIBJISIETCS TeMa
TPaBMaTHYECKOro OMBITa MPOILIOT0, CTPEMJIEHHUS] M30aBUTHCA
ot 6011 1 3a6B€HUs, a TaKXKe U30MPaTeIbHOM MaMATH KaK CPeICTBa
u3bexaTh 60JE3HEHHBIX BOCIOMUHaHUI. B kaknx pomaHax muca-
TeJis 5Ta TeMa pacKphiBaeTcsl Haubosiee BeipasuTesbHo? ObocHylTE
CBO¥1 OTBET.
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B kakom npou3sBeZeHNH NPUCYTCTBYIOT 3JIEMEHTHl Hay4HO-(paHTa-
CTHYECKOro poMaHa u aHtuyTronuu? HasoBure 3TH 371€MEHTHL.
Yuras pasusie pomatbl K. Mcurypo, uuraTens HoCTeneHHO OCO3HaeT
HECOBIIAJEHUE MEXKAY TEM, YTO PACCKA3bIBAET HEHANEKHHIN II0BECT-
BOBaTeJib, U TEM, YTO, KAK MOXKHO ZOraZiaThCsi, IPOUCXOAMT B Jei-
CTBUTEJIBHOCTH. ITO HECOBIMAJieHHE MO3BOJISIET CHAENATh BHIBOIBI
0 3amhicsie aBTopa. [IpuBeaUTE NPUMEPHI TAKOrO HECOOTBETCTBUS
B pa3muuyHBIX poMaHax Mcurypo.

ABTOp 4YacCTO UCIOJb3YeT Nel3aXHbe OMMCAHUS IS Hepefayu
YYBCTB ¥ MBICJIel repoeB, KOTOPEIe HEPEAKO MOMeEIEeHE! B huHan
pomana. [IpuBenure npuMeps U3 Pa3HHIX IPOU3BENEHUI.

Kakune pomanbl nmucatenss MOXXHO Ha3BaTh (uiocodpckumu npu-
tyamu? OGOCHYiiTe CBOIi OTBET.
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FnaBa 5
TeopuecTBo Ket ATKnHCOH (Kate Atkinson)

Keiit Atkuncon (pox. 1951 r.) — usBectHas GpUTaHCKasl TUCATEb-
HULA, TPHKIB! JaypeaT npemun Kocra: 1996 r. 3a poman Myasei moux
maiin / Behind the Scenes at the Museum, 2014 r. 3a poman 2Ku3snus nocne
acusnu / Life after Life, 2016 r. 3a poman Bozu cpedu ntooeii / A God in
Ruins.

TBopuectBo K. ATKMHCOH CO3BYYHO PEAIMCTUYECKOH ITapajurMme,
B paMKaX KOTOPOI NMUCATENbHUIA AKTUBHO HCIOJb3YeT MOCTMOEp-
HYCTCKHe npreMbl. HeckosbkO pOMaHOB aBTOpa BXOASAT B LIUKJI, TOBE-
cTBytomuii o gerektuse [xxexcone Bpoynu: [Ipecmynaenus npouwnozo /
Case Histories, ITosopom x aywwemy / One Good Turn, Kdame au do-
opvx secmei? / When Will There Be Good News?, Yymo ceem, ¢ cobaxor
80eoem / Started Early, Took My Dog. 3Ty npou3BeneHUs HATMCAHBI
¢ coOnoleHNeM 3aKOHOB M TPAAMLUN aHTJIUHACKOrO A€TEKTUBHOIO
pOMaHa: IPOHMIIATE IbHBII W XapU3MaTUYHbIH IJIaBHBIH repoil — ne-
TEKTUB, THHAMUYHBIH CIOXET, aHTJIMHUCKUH IOMOp, HEOKUJaHHas pas-
Bsa3ka. OTiuyuTenbHasE 0COGEHHOCTH POMAaHOB ATKMHCOH B TOM, 4TO
33 XETEKTHBHEIM CIOKETOM CKDBITHI Pa3MBIIIIEHNSI aBTOPA O BaXKHBIX
npobieMax coBpeMeHHOro Mupa. KpoMe Toro, oHu HarosHEHbl MHOTO-
YHUCJIEHHBIMH QJIJIIO3USIMU U IIUTAaTAMU U3 MY3bIKAJbHBIX U XYIOXECT-
BEHHDIX IIPOM3BEAEHU OPUTAHCKOM KyIbTypPHL. DTO MO3BOJISIET CKA3aTh,
4TO POMaHBI AaHHOTO I[MKJA BBHIXOJSAT 32 PAMKHU JAETEKTUBHOIO XaHpa
(maxe ¥ noadOHNIECKOr0), OHU CO3AAI0T CBOECOOPA3HBIN CPE3 XKU3HU
Pa3HBIX CJIOEB HaceJieHUsI COBPEMEHHON Bpuranuu, U B 3TOM CMBICIIE UX
MOXXHO Ha3BaTh COIMAJIbHO-ICHXOJIOTUYECKUMHU.

Poman Myaseti moux maiin / Behind the Scenes at the Museum npen-
CTaBJIsIET COOOI XPOHUKY KU3HU HECKOJbKUX TMOKOJIEHUH aHTJIMICKO
CEMbHU, B HEM COYETAIOTCS IEMEHTHI CEMEMHO-OBITOBOrO M UCTOPUYE-
ckoro xaHpoB. [loMuMo npovero, JaHHBIH POMaH UHTEPECEH TEM, YTO
K Ka>kA0ii TJ1aBe, B KOTOPOit TOBECTBOBAHUE BENETCS OT MIEPBOTO A —
JIMIa TJIaBHOM repouHH, 100aBISAIOTCS KOMMEHTADUH aBTOPA MJIM BCE3-
HAIOUIEr0 pacCKa3yuka. ITH KOMMEHTApUU COCTABJISAIOT OTHAEJIbHEIE
IJIaBbl ¥ IPOHYMEPOBaHbl 0cOOBIM 06pa3oM. JlaHHbIH IPUEM NO3BOMSAET
aBTOPY COBMECTHUTH IIJIAHBI HACTOSIIIETO U TIPOLIEALIEr0 BPEMEHH, IO~
Ka3aTb UCTOPHUIO CEMbH Ha NIPUMepe HECKOJIbKUX MOKOJIEHHA, BHISIBUTh
CBSI3b YJIEHOB CEMbU Ha Pa3HbIX YPOBHSIX ObITHSI.

B pomanax nucarenbuuist Yenogeueckusi kpoxkem / Human Croquet,
XKusnv nocae susnu / Life after Life, bozu cpedu moodeii / A God in
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Ruins 3HaYNTENBHYIO POJIb UTPAIOT IIOCTMOAEPHUCTCKYE NpPreMsl. B po-
maHe Yenoseuecxuii xpoxem ATKUHCOH CO3[aeT KOHTPACT Mexay ¢aH-
TAaCTUYECKUM BPEMEHEM U PeasbHbIM, B KOTOPOM IIPOKUBAET IJiaBHas
repouHsi. [laHHBI! KOHTPACT NPOSBISIETCS Ha Pa3HBIX YPOBHSX TEKCTa:
HeobbiyHbie (OpMa NOBECTBOBAHUS U XPOHOTOII, «UIMPOKUH CIEKTD
JIEKCUYECKUX eJUHUII, BBIPAXAOMUN CIOXKHYIO IPUpoay daHTacTUye-
CKOTO BPEMEHMU», CJIOXKHAs KOJIbIIeBas KOMIIO3ULHUs C «<MHBEPCUBHBIM
¥ CKAYK00Opa3HbIM NOPAAKOM r1aB poMaHas [[Iuronmna, c. 131, 132].

Pomanst JKusne nocne xcuzmu / Life after Life, Bozu cpedu nodeii /
A God in Ruins NOCBSIIEHBI XU3HU OXHOM CEMBU, HX MOXHO OTHECTH
K XaHpy ceMeiiHo#t carn. C MOMONIBIO MOCTMOJEPHUCTCKOM UTPHI
CO BpEMEHEM U TKAHbIO POMAaHHOU PeaJIbHOCTH, KOHTPAMYHKTHOU KOM-
no3unuy, GparMeHTapHOTO MIOBECTBOBAHUS, POHUYHOTO TOHA, MHOTO-
YUCNIEHHBIX aJIII03Ui M APYTUX NMPHEMOB aBTOD Pa3MHIILJISET O CaMO-
uaeHTUUKALMY repoeB, B3AUMOOTHOLIEHUSIX BHYTPH 0OJIBINON CEMBbU.
OnHoil M3 MHTEHIMI MUcaTeNsi IPAaKTHYECKH B KaXKIOM €€ POMaHe
ABJISIETCS BOIUIOIIEHUE MAEH O BaXKHOCTH >KH3HEHHOro BHIOOpa yeso-
BEKa: KaXk[blIH, [aXke HE3HAYUTE bHbIH BRIOOD CO3/1aeT HEMOBTOPHMHIit
y30p €ro cyap0bl ¥ OTKJIIBIBAET HEU3TIAAUMBIN OTIIEYATOK Ha KU3Hb
OGIM3KUX eMy JIIOZEH.

K. ATKHUHCOH ¢ uHTepecoM uccienyer cBoiictBa Bpemenu. Iloutu
B KaXIOM CBOEM NIPOM3BEJEHUH OHA CO3/AeT OCOOBIN CIOXHBIH 06pa3
BpPEMeHM, KOTOPHII T03BOJIS€T MMCATEIbHHULE BOILJIOMATD B TBOPYECTBE
MHIUBUAYaIbHO-aBTOPCKOE BUAEHE MUPa U TOBOPUTb O BaXKHBIX 3K3H-
CTEHIIMATIBHEIX TEMAX.

BONMPOCHI U BARAHUA

1. Mpoutute poman K. ATKuHCOH Mysed moux maiiH, BbinonHNTe
3aflaHWNA K OTBETbTE Ha BONPOCHI.

 IIpoxommeHnTupyiiTe HasBanue pomaHa. Kakos ero Tun? Kak Ha-
3BaHME CBA3aHO C WHTEHIMEN aBTOPA [I0Ka3aTh XKU3Hb HECKOJBKMX
MOKOJIEHU I aHTJINIICKOI ceMbu?

» Kak BE MOX€eTe 0XapaKTepu30BaTh CTHUJIb PAaCCKa3yUKa B 3TOM PO-
mane? [louemy, Ha Bam B3risig, Py6u MOXHO CUMTaTh HafleXHBIM
PacCKa3yuKoM?

» KakoBa riaBHas Tema poMana? Kak oHa peasn3oBaHa Ha PasHBIX
€r0 YPOBHSIX — CIOXETHOM, KOMIO3UIIMOHHOM, KaTerOpHaJbHOM?
KaxoBa poJib HCTOPHYECKUX AJUTIO3HI M MHTEPTEKCTYaIbHbIX BKJIIO-
4eHMii B JaHHOM pOMaHe?
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2.

['naBHas repouHs pomMaHa Py6Gu pacckasbiBaeT o CBOEi JXU3HH, Ha-
YKMHas C MepBbIX ee MUHYT. KakoBa posp faHHOTO NpHeMa B peasu-
3aI[W{ 3aMbICJIa aBTOpa?

[IpuBeauTe NpUMEPHI SMU3040B POMaHa, e PeodiaaeT NPOHUYE-
CKMii MOZIyC ¥ TZ€ TECHO IepelsieTeHs KOMeANiiHoe U TparefniHoe
Havasa.

Mpoururte poman K. ATKnHcoH Yenoseyeckuii Kpokem, BbinoNHUTE
3ajlaHuA 1 OTBeTbTe Ha BONPOCHI.

Kak B pomaHe 00bSICHSIETCS IIyTEUIECTBUE IJIaBHOM repOMHU BO Bpe-
MeHU?

YeMm (panTacTUUECKOE BPEMS XYHN0XKECTBEHHOIO TIPOU3BEAEHUS OT-
JIMYAETCS OT PEeaIbHOTO?

B yeMm ocoberHOCTb (DOpMBI IOBECTBOBaHMS B faHHOM pomaHe? Ka-
KOBa ee QYHKIMA?

B poMaHne npucyTctByioT MeTadopsl BpemeHu. [IpuBenuTe npuMepst
Y Ha30BUTE UX QyHKIUU.

JlokakuTe, 4TO pOMaH UMEET KOJBLIEBYIO KOMIIO3UIIMIO.

K xaxoMy Tumy (THmaM) MOXXHO OTHECTH HappaTopa B JaHHOM IIPO-
u3BeleHun?

Mpourtute poman K. ATknHcon Xusne nocre xu3Hu, BbinonHUTE
3aflaHMA N OTBETbTE Ha BOMPOCbI.

Ha3oBure 3/€MEHTH pPOMaHa, KOTOPHIE IO3BOJISIIOT OTHECTH €0
K ’KaHpY ceMelHO! XpoHuKU. YepTsl Kakoro eme xaHpa (>KaHPOB)
HPUCYTCTBYIOT B poMaHe?

KakoBbl npusHaku mukianyeckoro cioxera? Kak manusiii npuem
CJYKHUT IUIST Peaju3aliy 3aMBICIa aBTopa?

KaxoBbl IpusHaky KOHTPAIyHKTHOH Kommo3unuu? Jlokaxure, 4To
B POMaHe KCIOJIb30BaH UMEHHO 9TOT THI KOMIO3UIIMH.
KakoBa ¢yHkuusi ¢pparMeHTapHOCTH MOBECTBOBAHUS B IAHHOM
TeKCTe? '
[IpuBenure MpUMepH HHTEPTEKCTYaNbHBIA BKIIOYEHHH B JaHHOM
poMaHe ¥ IPOKOMMEHTHPYUTE UX.

MpouTnTe HauyanbHbie cTpanuubl pomaHa K. ATKuHcon boau cpedu
nioodeli, BLINONHUTE 3aJaHNA N OTBETbTE Ha BONPOCHI.

Ha ocHoBaHuY NepBBIX CTPaHUIL CA€IaiTe BHIBOJ O XaHpe (PKaHpax)
poMaHa.

Yro MOXHO CKa3aTh 06 otHomenuu Temnu K cBoel MaTepu U TeTe?
IlpuBenuTte npuMepsi U3 TEKCTA, IOATBEPXKAAIOLIME BaIlle MHEHUE.



- Kak MoxHO oxapakTepu3oBath Teany Ha OCHOBaHUH POYUTAHHOIO
OTPHIBKa?

An extract from A God in Ruins
by K. Atkinson

30th March, 1944
The Last Flight
Naseby

He walked as far as the hedge that signalled the end of the airfield.

The beating of the bounds. The men referred to it as his ‘daily con-
stitutional’ and fretted when he didn’t take it. They were superstitious.
Everyone was superstitious.

Beyond the hedge there were bare fields, ploughed over last autumn.
He didn’t expect to see the alchemy of spring, to see the dull brown
earth change to bright green and then pale gold. A man could count his
life in harvests reaped. He had seen enough.

They were surrounded by flat farmland. The farmhouse itself stood
square and immoveable over to the left. At night a red light shone from
its roof to stop them crashing into it. If they flew over it when they were
coming into land they knew they had overshot and were in trouble.

From here he could see the farmer’s daughter in the yard, feeding
the geese. Wasn't there a nursery rhyme in there somewhere? No, he
was thinking of the farmer’s wife, wasn't he — cutting off tales with a
carving knife. A horrid image. Poor mice, he had thought when he was
a boy. Still thought the same now that he was a man. Nursery rhymes
were brutal affairs.

He had never met the farmer’s daughter nor did he know her name,
but he was disproportionally fond of her. She always waved them off.
Sometimes she was joined by her father, once or twice by her mother,
but the girl’s presence in the farmyard was a constant for every raid.

She caught sight of him now and waved. Rather than return the
wave, he saluted her. He imagined she would like that. Of course, from
this distance he was just a uniform. She had no idea who he was. Teddy
was just one of the many.

He whistled for the dog.

1925
Alouette
‘See!’ he said, ‘there — a lark. A skylark.” He glanced up at her and
saw that she was looking in the wrong place. ‘No, over there,” he said,
pointing. She was completely hopeless.
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‘Oh,’ she said at last. ‘There, I see it! How queer — what'’s it doing?’

‘Hovering, and then it’ll go up again probably.” The skylark soared
on its transcendental thread of song. The quivering flight of the bird
and the beauty of its music triggered an unexpectedly deep emotion in
him. ‘Can you hear it?’

His aunt cupped a hand to an ear in a theatrical way. She was as
out of place as a peacock, wearing an odd hat, red like a pillar-box and
stuck with two large pheasant tail-feathers that bobbed around with the
slightest movement of her head. He wouldn’t be surprised if someone
took a shot at her. ‘If only,” he thought. Teddy was allowed — allowed
himself — barbaric thoughts as long as they remained unvoiced. (‘Good
manners, his mother, counselled, was ‘the armour that one must don
anew every morning.’)

‘Hear what?’'his aunt said eventually.

‘The song,’ he said, mustering patience. ‘The skylark’s song. It’s
stopped now,” he added as she continued to make a show of listening,

‘It might begin again.’

‘No, it won't, it can’t, it’s gone. Flown away.’ He flapped his arms to
demonstrate. Despite the feathers in her hat she clearly knew nothing
about birds. Or any animals for that matter. She didn’t even possess a
cat. She was indifferent to Trixie, their Lurcher, currently nosing her
way enthusiastically through the dried-up ditch at the side of the road.
Trixie was his most stalwart companion and had been by his side since
she was a puppy when she had been so small that she could squeeze
through the front door of his sisters’ dollhouse.

Was he supposed to be educating his aunt, he wondered? Was that
why they were here? ‘The lark’s known for its song,’ he said instruc-
tively. ‘It’s beautiful.’” It was impossible to instruct on the subject of
beauty, of course. It simply was. You were either moved by it or you
weren’t. His sisters, Pamela and Ursula, were, his elder brother, Mau-
rice, wasn’t. His brother, Jimmy, was too young for beauty, his father
possibly too old. His father, Hugh, had a gramophone recording of The
Lark Ascending which they sometimes listened to on wet Sunday af-
ternoons. It was lovely but not as lovely as the lark itself. ‘The purpose
of art,” his mother, Sylvie, said — instructed even — ‘is to convey the
truth of a thing, not to be the truth itself.” Her own father, Teddy’s
grandfather, had been a famous artist, dead long ago, a relationship that
gave his mother authority on the subject of art. And beauty too, Teddy
supposed. All these things — Art, Truth, Beauty — had capital letters
when his mother spoke about them.

‘When the skylark flies high,” he continued, rather hopelessly to
Izzie, ‘it means it’s fine weather.’
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‘Well, one doesn’t need a bird to tell one if it’s good weather or not,
one simply looks about,’ Izzie said. ‘And this afternoon is glorious. I
adore the sun,’ she added, closing her eyes and raising her painted face
to the skies.

Who didn't, Teddy thought? Not his grandmother perhaps, who
led a gloomy drawing-room life in Hampstead, with heavy cotton nets
drawn to prevent the light entering the house. Or perhaps to stop the
dark escaping.

5. TBopuecrBo K. ATkmHcoH. TecroBbie 3afjaHuA.

+ B uyeMm ocobennoctu o6pa3a BpeMEeHHU B pasHBIX pOMaHax aBTOpa?
3a cyer KaKUX IPUEMOB IOCTUTAETCS Co3aHue ocoboro obpasa Bpe-
MEHH B Ka)kKAOM U3 POMaHOB?

+ Kaxkue 3K3uCTeHIHANTbHBIE TEMH 3aTPAardBalOT POMaHH MHCATEb-
Huisl? [IpuBeanTe IpUMepH U3 Pa3HbIX NPOU3BENIECHUN.

+ IlpuBeanTe HECKOJBKO IPUMEPOB HHTEPTEKCTYAIbHRIX BKIIOUEHU I
B JIETEKTUBHBIX POMaHax nucarebHuIbl. KakoBa uX posb B KaXa0M
caydae?

« Heckonbko pomanoB K. ATKHHCOH MOXHO OTHECTH K MCTOpHYe-
ckoMy xaHpy. Kakxue 3/1eMeHTBI 3THX POMaHOB TOBOPSIT O IOCTMO-
IePHUCTCKOM ITOAXOJ€ aBTOPa K JHTEPaTypHO MHTEpIpeTauiu
HCTOpUH?

 Hassanue pomana Boeu cpedu modeii / A God in Ruins u ero snu-
rpad cozepxat ofHy U Ty Xe Metadopy. Ob6bsicHUTE ee CMBICT
1 CBsA3b C TEKCTOM POMaHa.

+ Ilpocaenute cBsi3b anurpacda, Ha3BaHUS M COAepKaHUs IIPOU3Be-
JIeHHUs B IPYTHX POMaHax aBTOpa.

« CpaBHHTE THI KOMIO3HIINK U YJIE€HEHUS TEKCTa B Pa3HBIX pPOMaHaX
MUCATEJBHUIBL.
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: Fmasa 6
TBopuecrso Uana Man3suca baHkca
(lain Menzies Banks)

Wan Mbausuc Bankc (1954-2013) — usBecTHbIl GpuTaHCKUH NH-
carenb, naypeat npemun Kypu-Jlacsutu-Ilpaiic 1992 r. 8 HomuHauu
«3apybexHoe mpoussenenue» 3a poman Ocunas abpuxa / The Wasp
Factory, obnagarenp HECKOJbKMX HarpaJ BpurtaHcko# accoluanuu Ha-
y4yHOI (paHTaCTHKH 3a HayYHO-(aHTaCTHYECKHEe IPOU3BENEHUSL.

TBopuecTBO MucaTest YyCIOBHO MOXHO Pa3feUTh Ha [ABE YaCTHU:
ITPOU3BE/IEHUs] B XKaHpe Hay4yHOU (aHTACTHKH OH MUCAJ MOX UMEHEM
«lain M. Banks», a npou3sBefieHHs1 BHe JaHHOTO *aHpa — MO/, KIMEHEM
«lain Banks».

Hayuno-danractuueckue pomansl bankca — 310 cBoero poaa yto-
NMUYEeCKHH HappaTHB, IIOCKOJbKY B HUX «IIPEACTaBJE€HB BO3MOXHbIE
¢opMmul Bomomenust yronuyeckux uaeanos Hosoro sBpemenus [Hosu-
koBa, 20136, c. 169].

B poManax, HanmMcaHHBIX BHe XaHpa Hay4dHo# (aHTacTHKH,
110 GonbLIel YacTH MCCAEAYeTCs MOCTMOAEPHUCTCKOE BUEHHE Jeid-
CTBUTEJBHOCTH, pa3pabaThiBaeTcst TEMY AECTPYKIIHH, CAMOPa3pPyLIEHUS
KaK OT/eJIbHO JTHYHOCTH, TaK B COBPEMEHHOTO OOIIECTBA B LEJIOM.

HccnenoBaTenn 0TMEYAIOT, YTO OAHUM U3 CIIOCOOOB ONKUCAHMUS [TOCT-
MOZIEPHUCTCKOTO B3IJIsIZIa Ha MUP SABJSAETCA KOHCTPYHPOBaHUE B XyZIO-
’KECTBEHHOM NPOU3BeJeHHH 0Cc000i pealbHOCTH, OHTONIOTHYECKOTO
MUpa, THIIEpPPeIBHOCTH, cUMyJIsikpa [ManskoBckast, Oaun, McHale].

B pomane Ocunas ¢pabpuxa / The Wasp Factory aBTopoM co3naercst
THIEepPeaNbHOCTh, B KOTOPOH NMPHCYTCTBYET TOTAJIbHOE pa3pylIeHHe
LIEHHOCTEH, «...3/I0Bellasi KapTHHA COLHaJbHO-ICUXUYECKO# maTo-
JIOTHH, BOCIPOM3BOAMMA C IIOMOMIBIO IHHUYHO-XJIaIHOKPOBHOTO, He-
TOPOIJIMBOTO OMUCAHMSI CIIEH M CUTYaI[iii, CBI3aHHBIX C HACTYIIEHHEM
HacUIbCTBEHHOI cMepty [IOauH, c. 4]. lanHoe nponsBeeHNe MOXHO
OTHECTH K ’KaHPY POMaHa-MHHUIMAIUH, KOTOPHIH KCcejoBaTed Ha3bl-
BAalOT coBpeMeHHO# (opMoii pomaHa Bocnutanus [Illanumosa, 2014].
B HeM Tax>xe NPHCYTCTBYIOT 3JIEMEHTH TOTHYECKOTO POMaHa C €ro <«I10-
3THKOM y>KaCHOr0o», Hay4YHO-(haHTaCTHYECKOTO U COIHAIBbHO-IICHXO0JI0-
ruveckoro pomMaa. Cam aBTOp Ha3bIBa€T OCTPOB, HA KOTOPOM JKHBYT
repod poMaHa, ILIaHETO, a [JIABHOTO reposi — WHomIaHeTsHuHOM. OH
yTBepxkaaeT, 4to Mp3HK BOIJIOUIAET IIPOTECT KaX/Or0 U3 Hac IPOTHB
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IIEHHOCTEl COBPEMEHHOTO O6IECTBa, a TakXe IOJHYIO NOTePI0 HPaB-
CTBEHHBIX OPHEHTHPOB Y [TOAPACTAIOMIETO TOKOJIEHUS:

The island could be envisaged as a planet, and Frank, the protagonist,
almost as an alien. <..> Frank is supposed to stand for all of us, in some
ways; deceived, misled, harking back to something that never existed,
vengeful for no good reason and trying too hard to live up to some oversold
ideal that is of no real relevance, anyway [Banks].

Ias pomanos baukca Mocm / The Bridge, llazu no cmexny /
Walking on Glass xapaktepHo npuMeHeHne ¢pparMeHTapHOrO NOBECT-
BOBaHH, IPUHIMIIA MOHTaXa. B 3TUX pomaHax cocymecTBYIOT TPH
pa3HbIX MJACTa PeaJbHOCTH, KOTOpPble OOBEAUHEHBI ONpeAeIeHHBIM
3aMbICJIOM nucatens. B pomane Mocm 3t0 — 06pa3 Mocra, KOTOpblit
SIBJIIETCS. CUMBOJIOM TI€PEXOZa U3 OAHOI pealbHOCTH B APYrywo (Ha-
npuMep, U3 CHOBHZEHAS B cOCTosiHUE GoapcTBoBaHus). B pomane Illazu
N0 Cmexay aBTOP TpelJjiaraeT YUTATENI0 CaMOCTOSATENBHO CBI3aTh BCE
TpH IJIaHa TOBECTBOBAHWS, ONIPEIEUB TAKXKe, KaKasi U3 n300pakeHHBIX
IEUCTBUTEIBHOCTEH SBJISAETCA PEAJbHOM, a Kakasi — BRIMBIIIJIEHHOH.
MHorouncIeHHbIE aJITI03UH TaKXXe IPU3BAHBI IOMOYb YUTATEIO 1100~
6path CBOIf COGCTBEHHBIH KJI0Y K pa3rajke aBTOPCKOrO 3aMBIC/Ia B 3TOM
poMaHe.

Pomans Bopowva dopoza / The Crow Road, «Hmnepus!s, uru
Kpymuie nodcmynot x I'apbadetiny / The Steep Approach to Garbadale
HaNMCaHHl B XaHpe ceMeiiHoit caru, Kanan epes / Canal Dreams cos-
Mmelaer B cebe XaHPbl TPUJLJIEPA M TOAATHYECKOro GoeBUKa, POMaH
Yauya omuasnus / Espedair Street nocBsilieH )XU3HEOMHCAHHIO POK-
3Be3nibl, B poMane busnec / The Business aBTOpOM NpeACTaBJIEHHI Ba
HappaTHBA-yTOMUY: HAEATbHOTO MPEANPUHUMATENBCTBA U UAEATBHOTO
rOCyZapCTBEHHOTO YCTPOUCTBA.

B nesnom TBopuecTBO U. B3aHKkca «MOXHO paccMaTpHBaTh Kak
CBOEro poJia SHIUKJIONEAUIO HADPATHBHBIX (POPM M MOZYCOB TIOBECTBO-
BaHHsl, KOTOPasi MOAYAC 0OpETaeT BH/ CAMOLIEHHOH (POPMAIbHOM UIPHL.
B T0 %e Bpems TBopuecTBo Vena Bankca AB/seTCS penpe3eHTaTHBHBIM
B CMbICJIE XYZOXXEeCTBEHHO! cTpaTeruy GPHTAHCKOrO pOMaHa, CBA3aH-
HOTO C OCMBICJIEHHEeM collHaibHOro uaeanas [ HoBukosa, 2013a, c. 168].

BOMPOCDHI U 3AAAHUA
1. Mpourute poman U. Bankca Ocunas ¢pabpuka, BbinonHuTe 3agaHnA
M OTBETbTE Ha BONPOChHI.

+ IlpousBenenune Ocunas ¢pabpukxa uccnenoBaTesd OTHOCST K JXKaHPY
poMaHa-uHuIMauK. Ha3oBuTe s/1eMEHTHl pPOMaHa, KOTOpPBIE MILIIO-
CTPHPYIOT 3TO YTBEPKAEHUE.
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2.

IToyeMy XyZnoXxecTBEHHOE IPOCTPAaHCTBO POMaHa MOXHO Ha3BaTb
«runeppeasbHoCcThIO»? KakoBH CBOICTBA 3TOTO BUA pealbHOCTH?
K xaxuMm npo6ieMaM NCHXOJIOrHYECKOro U CONUAIBHOTO XapaKTepa
obpalaercst aBTop B 3TOM poMaHe?

Uccnenosarenu yTBEpXXAAIOT, YTO B LEHTPE NOCTMOAEPHUCTCKOIO
XYZOXKECTBEHHOTO NPOU3BENEHHUA HAXOMUTCA 0cobas peasbHOCTH
(runeppeanpHOCTh), NPU3HAKAMU KOTOPOM SBJSIIOTCH NEKOH-
CTPYKIHs, Xaoc, camopa3pymenue [Manbkosckas, I0aun]. Coor-
BETCTBYET JIM 3TO ONKCAHHE THNEPPEaNbHOCTH XYAOXKECTBEHHOMY
IIPOCTPAHCTBY, CO3aHHOMY aBTOPOM B pomane Ocuwnasa ¢abpuxa?
[IpuBenuTe MPUMEPHL

Onpenenute nHTEpTEKCTYANbHEE CBsA3H pomMaHa M. Bankca Ocunas
gabpuxa c nosectsio M. lllennn Dpanxenwumeiin, unu cospemennviii
IIpomemeii (1818). Kakue aneMents npoussesienuss baHkca mo-
3BOJISIIOT OTHECTH €0 K JXKaHpPy TOTUYECKOro poMaHa?

Yro obuiero MeXay KOHUEMIMAMHU JaHHOTO NIPOU3BENEHHUS U PO-
maHa U. MaksioaHa Ilemenmuouii cad? KakoBbl uX pHHIMINATBHBIE
pa3nnyus’?

Yo cBsA3bIBaeT NaHHH poMan M. Bankca ¢ pomanamu 3. Bepa-
xecca 3agoodnoit anenvcun, Y. lonaunra HOBBJlumGJlb myx, k. Ca-
mankepa Haod nponacmowio eo pacu?

Kak B poMaHe pacKpBIBAaeTCsi TeEMa CEMbH M CEMEHHBIX OTHOMIEHH?
Kak ara TeMa cBs3aHa ¢ HHTeHIMel aBTOpa IT0Ka3aTh CTAHOBJIEHHE,
TpaHCcOpMaLHIO U KPU3HC JHYHOCTH [JIABHOTO repost — HOAPOCTKa?

Mpournre poman U. Bankca Mocm, BoinonHuTe 3afaHUA M OTBETbTE
Ha BOMpOocHl.

B pomane Mocm MOXxHO MpocieAuTh OAHY U3 TEHAEHIUI coBpe-
MEHHO# JuTepatypbi — ¢parMeHTapHOCTb. B HeM cocyliecTByOT
TPH MMpa, TPH IJIaHa noBecTBoBaHMs. HasoBure xkaHp, B KOTOPOM
HamucaH Kaxasii u3 ¢pparmenToB. Yto o6beAUHSET BCE TPH ILIaHa?
Kaxk cBsi3aHbl MeX1y co0oii TIaBHEIE TepOd KaXI0# U3 TPeX CIo-
KeTHHIX JUHUE? Kakoit mjaH moBecTBOBaHMS ONUCHIBAaeT peajb-
HOCTb, a KaKoOii OKa3biBaeTcs CHOBUAeHHeM? [OKaXuTe CBOIO TOYKY
3peHHs.

MocT B poMaHe SIB/SIETCSI CHMBOJIOM CBSI3U MEXKIY ABYMS Pa3HbIMU
mupaMi. O KaKuX MUpax HIET peyb?

Yo ene CUMBOJU3UPYET MOCT B JIaHHOM poMaHne? O6ocHyiiTe CBOii
BHIBOZ.

B uemM 3axmiouaercs npueM JBOMHOrO KOJXPOBAHHUS, KOTOPBIN aBTOD
HCIIOJIb3yeT B 3TOM NPOU3BEACHNH ?
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Kakosb! uHTEpTEKCTYaMBHBIE CBSI3U poMaHa ¢ pacckazoM D. Kadku
Mocm? O6ocHyiite CBOIf OTBET.

MO’HO 1 CKa3aTh, YTO TPU Pa3HBIX XyI0KECTBEHHBIX IPOCTPAHCTBA
B IAHHOM POMaHe SABJISIOTCSA OJHOBPEMEHHO 3aMKHYTBIMU U IIPOHH-
naeMbeIMu Apyr aus apyra? ObocHyiite cBoii OTBeT.

B uyem crenuduka Xyn0XXeCTBEHHOrO BDEMEHH B KaXI0H U3 Tpex
CIOXETHHIX JIMHUIT?

Pacckaxute 0 MpUHIMIIE YleHeHUs TeKcTa poMaHa. O6bscHUTE
CMBICJI 3arJIaBUI OTAEJIBHBIX €ro YacTeu.

B yeM cBoeo6Gpa3ue NOBECTBOBATEIbHOM MaHePh! IMCATEJs] B JaHHOM
poMaHe? B ueM 3aK04a0TCs TPYAHOCTH TiepeBoZia pOMaHa Ha pyc-
CKUH A3BIK?

Kak peanu3oBaH mocTMOIEPHUCTCKHIA nipueM pabyisiuuu B JaHHOM
npou3BezeHnu? Kakosa ero gyHkuus?

CpaBuute pomad U. Bankca Mocm u poman K. Ucurypo bes-
ymewnvie. Kax peanusyercss TeMa rpaHUIlbl MEXIYy A€HCTBUTEIND-
HOCTBIO M CHOBH/IEHHEM B 000HX MPOU3BENEHUAX ?

Mpourturte poman U. Bankca Wazu no cmekny, BbinonHute 3agaHna
W OoTBeTbTe Ha BONpPOChl.

OnpenenuTe TUIT KOMIO3UIMH TAHHOTO POMaHa.

Kax MoxHO oxapaKkTepu3oBaTh TPH MHUpa, TPH PEaNTbHOCTH, CO-
3IaHHBIE aBTOPOM B pOoMaHe?

KakoBb1 0COGEHHOCTH CTHJISL 1 MaHEPHI IOBECTBOBAaHHsI B KaXIOM
U3 CIOXETHBIX JINHUHA?

IKCIUTHIMPYETCS JIK aBTOPOM CBsi3b 3THX Tpex MHpoB? Kakosa
(yHKIMs KaHHOrO MpHEMa?

OmnpezennTe NHTEPTEKCTYANbHbIE CBS3H POMaHa CO CEAYIOUIMMHU
npousBenenusamu: pomanamu ©. Kadpku 3amox, IIpoyecc, paccka-
3amu X.-JI. Bopxeca u3 c6opuuka Jabupunmot, pomanom M. ITuka
Tumyc I'poan. KakoBa ux GyHKIHS B peaJu3aluy 3aMbICja MHCa-
Tenst?

Kakue cpencTBa ucnosb3yer MUcaTeNb s CO3RAHUS TUIeppe-
anpHocTH CrtuBena I'payra, daHTacTuyeckoil peansnoctu Kpucca
u Amxaiin? Kakast peaqbHOCTD B UTOTE OKA3BIBA€TCS «PEaNbHON»,
a KaKye — BBIMBICJIOM?

Yemy mocBsitiieHa nociefinss raapa pomana Truth and Consiquences /
Hcmuna u credcmeus M KakoBa ee PoJib B KOMIO3UIMA NPOU3Be-
IeHud?

Kakum 06pa3oM peannsyioTcsl OCTMOAEPHUCTCKYE MPUEMBI Iac-
tua, Gpadynanun, GparMeHTapHOro NOBECTBOBAHNS B JAaHHOM IIPO-
u3BeneHun? Kaxosa nx QyHKIUA B peaiu3atdy 3aMbICJIa THCATES ?



4. MpouTnTe HayanbHbie CTpaHMUb pomaHa U. Bankca Ocunas
¢rabpuka, BoinonHuTe 3aaHNA M OTBETbTE Ha BONPOCHI.

+ U3 aanHOrO OTPBHIBKA MOHATHO, YTO PacCKa3yMKOM SIBJISIETCH pe-
Genok. ITpuBenuTe IpUMEpPBI TOTO, YTO PaCCKA3YUK B 3HAYMTEIHHOM
CTeNeHH OTIHYaeTCsl OT OOBIYHOTO pebeHKa.

» KakoBBI OTHOIIEHHS PacCKa3YKKa C €T0 OTLOM U ¢ OpaToM IpHKOM?

 IlepBhle cTpaHHLBl pOMaHa CO34AI0T OCOOYIO CHIIEPPEANHHOCTD,
B KOTOPOH JOMHMHAHTOH SIBJISIETCS SIBHOE OTKJIOHEHUE OT HODMBI.
C xaxoii ieJIbI0 aBTOpP CO3[AET MMEHHO TaKOe XyN0KECTBEHHOE MPO-
CTPaHCTBO B JJAHHOM ITPOU3Be/leHUN ?

» Kakoe BneyaTtsieHHe NpOU3BOAAT Ha YHUTATEJS o6pa31>1 ®Dabpuku
n JXKepreennsix Cton6os? Kakyio posib B poMaHe MIpaeT 3T0O «3Ha-
KOBO-CHUMBOJIM4YecKoe nmpoctpancTBo» (Tepmud H.C. IllaaumoBoit)?

An extract from The Wasp Factory
by lain Banks

1. . The Sacrifice Poles

I had been making the rounds of the Sacrifice Poles the day we
heard my brother had escaped. I already knew something was going to
happen; the Factory told me.

At the north end of the island, near the tumbled remains of the slip
where the handle of the rusty winch still creaks in an easterly wind, I
had two Poles on the far face of the last dune. One of the Poles held a
rat head with two dragonflies, the other a seagull and two mice. I was
just sticking one of the mouse heads back on when the birds went up
into the evening air, kaw-calling and screaming, wheeling over the path
through the dunes where it went near their nests. I made sure the head
was secure, then clambered to the top of the dune to watch with my
binoculars.

Diggs, the policeman from the town, was coming down the path on
his bike, pedalling hard, his head down as the wheels sank part way into
the sandy surface. He got off the bike at the bridge and left it propped
against the suspension cables, then walked to the middle of the swaying
bridge, where the gate is. I could see him press the button on the phone.
He stood for a while, looking round about at the quiet dunes and the
settling birds. He didn’t see me, because I was too well hidden. Then
my father must have answered the buzzer in the house, because Diggs
stooped slightly and talked into the grille beside the button, and then
pushed the gate open and walked over the bridge, on to the island and
down the path towards the house. When he disappeared behind the
dunes I sat for a while, scratching my crotch as the wind played with
my hair and the birds returned to their nests.
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I took my catapult from my belt, selected a half-inch steelie, sighted
carefully, then sent the big ball-bearing arcing out over the river, the
telephone poles and the little suspension bridge to the mainland. The
shot hit the ‘Keep Out-Private Property’ sign with a thud I could just
hear, and I smiled. It was a good omen. The Factory hadn’t been specific
(it rarely is), but I had the feeling that whatever it was warning me
about was important, and I also suspected it would be bad, but I had
been wise enough to take the hint and check my Poles, and now I knew
my aim was still good; things were still with me.

I decided not to go straight back to the house. Father didn’t like me
to be there when Diggs came and, anyway, I still had a couple of Poles
to check before the sun went down. I jumped and slid down the slope
of the dune into its shadow, then turned at the bottom to look back up
at those small heads and bodies as they watched over the northern ap-
proaches to the island. They looked fine, those husks on their gnarled
branches. Black ribbons tied to the wooden limbs blew softly in the
breeze, waving at me. I decided nothing would be too bad, and that
tomorrow I would ask the Factory for more information. If I was lucky,
my father might tell me something and, if I was luckier still, it might
even be the truth.

I left the sack of heads and bodies in the Bunker just as the light was
going completely and the stars were starting to come out. The birds had
told me Diggs had left a few minutes earlier, so I ran back the quick way
to the house, where the lights all burned as usual. My father met me in
the kitchen.

‘Diggs was just here. I suppose you know.’

He put the stub of the fat cigar he had been smoking under the cold
tap, turned the water on for a second while the brown stump sizzled
and died, then threw the sodden remnant in the bin. I put my things
down on the big table and sat down, shrugging. My father turned up the
ring on the cooker under the soup-pan, looking beneath the lid into the
warming mixture and then turning back to look at me.

There was a layer of grey-blue smoke in the room at about shoulder
level, and a big wave in it, probably produced by me as I came in through
the double doors of the back porch. The wave rose slowly between us
while my father stared at me. I fidgeted, then looked down, toying with
the wrist-rest of the black catapult. It crossed my mind that my father
looked worried, but he was good at acting and perhaps that was just
what he wanted me to think, so deep down I remained unconvinced.

‘I suppose I'd better tell you,” he said, then turned away again, taking
up a wooden spoon and stirring the soup. I waited. ‘It’s Eric.’
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Then I knew what had happened. He didn’t have to tell me the rest.
I suppose I could have thought from the little he’d said up until then
that my half-brother was dead, or ill, or that something had happened
to him, but I knew then it was something Eric had done, and there was
only one thing he could have done which would make my father look
worried. He had escaped. I didn’t say anything, though.

‘Eric has escaped from the hospital. That was what Diggs came to
tell us. They think he might head back here. Take those things off the
table; I've told you before.” He sipped the soup, his back still turned. I
waited until he started to turn round, then took the catapult, binoculars
and spade off the table. In the same flat tone my father went on; ‘Well,
I don’t suppose he’ll get this far. They'll probably pick him up in a day
or two. I just thought I'd tell you. In case anybody else hears and says
anything, Get out a plate.’

I went to the cupboard and took out a plate, then sat down again,
one leg crossed underneath me. My father went back to stirring the
soup, which I could smell now above the cigar smoke. I could feel ex-
citement in my stomach — a rising, tingling rush. So Eric was coming
back home again; that was good-bad. I knew he’d make it. I didn’t even
think of asking the Factory about it; he’d be here. I wondered how long
it would take him, and whether Diggs would now have to go shouting
through the town, warning that the mad boy who set fire to dogs was on
the loose again; lock up your hounds!

5. TBopuectBo WU. Bankca. TecroBbie 3aganun.

* B xakux poMaHax mucaresib pa3MBILLISET O BO3MOXHBIX BApHAHTAX
rocyZapcTBeHHOro ycrpoiictBa obmectBa? [loyeMy atu poMaHs!
MOHO Ha3BaTh YTOMHAMH?

* B kaxux pomanax (He Hay4HO-(aHTACTHMYECKOro XaHpa) rpaHHIA
MeX/y pPeajibHBIM ¥ HepeaJbHbIM MUDAMH TIPAKTHYECKH He IpocJe-
xuBaerca? Kakopa pyuxius npuema pabyisiiini B KaXXI0M H3 IIPO-
u3BeleHuii ?

* OmnpenenuTe TUN KOMIIO3UIIMK Pa3HbIX poMaHOB aBTopa. Kakue po-
MaHBI IOCTPOEHBI N0 IPHHIUITY [TaCTHIIA?

* Kakue mpobaembl coBpeMeHHO# Bputanuu noaHumaer aBTOD
B cBOMX Tipou3Befienusix? Kak Bomomniaercs TeMa AeCTPYKIUH Tpa-
IUIMOHHBIX HeHHocTel? IIpuBenuTe MpUMepHI.
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Mmasa?7
TBopuecrBo Cecunun AxepH (Cecelia Ahern)

Cecwrus Axept (pox. 1981 r.) — u3BecTHast UpJaHACKas MHCATeNb-
HMI[A, €e KHUTH 3aHMMAIOT NepPBbie MecTa B peliTuHre GecrcesniepoB
Wpnauauu, Beaukobputanuu, CIIIA, Tepmanun. Cpeny moyyeHHBIX
elo Harpaj HanboJiee 3HAYMTEIBHBIMY SABJISIOTCS «JIyunmii ne6ioTanT»
(The British Book Awards) 2004/2005 r. 3a pomau P.S. 4 ao6ao
meba! / PS I Love You, Upnanackas nureparypuas npemus (Irish
Post Award) 2005 r., npemusi Corine Award 2005 r. 3a poman Tam, 20e
saxanuueaemcs paoyza / Where Rainbows End, npemus Fun Fearless
Fiction Award 2007 r.’3a poman ITocuompu na mens / If You Could See
Me Now, novernni#i Tutyn Best New Writer (ot xkeHckoro xypHaia
Glamour) 2008 r., ntutepatypnasi npemus ot Irish Tatler Women 2009 r.

C. AxepH — sipKasi IpeACTaBUTEJbHUIA TAaK HAa3bIBAEMOM XKEHCKOM
nposn (chicklit). /lanHoe nutepaTypHoe HampaBieHue chopMupo-
Bajioch B Benuxobpuranuu B 1990-e rr. ¥ B gasbHedmEM MOJIYYHUIIO
pacnpoctpanenne B CHIA u npyrux crpanax. B Hacrosimee Bpems ju-
teparypa chicklit umeer Heckonbko nozxpasznesnos, Takux kak Thriller
Chicklit, Business Chicklit, Kids Chicklit, Literary Chicklit, Traveling
Chicklit u zp.

Oanako TBOpYeCcTBO AXepH He OrPaHUYUBAETCS YMCTO JKEHCKOMH
IPOBIEMATUKOM, OHO OTJIMYAETCS Pa3HOOOpa3UEM TEM, JIUTEPATYPHBIX
[PUEMOB, NOBECTBOBaTe/NbHBIX OpM M kaHPOB. B ee nupuyeckux
MoBOBHBIX pOoMaHax, Takux Kak P.S. S mo6mo meba! / PS I Love You,
Tam, 20e 3axanuusaemcs padyza / Where the Rainbows End, ITocmompu
na mens / If You Could See Me Now w fip., NOTHMMAIOTCS U PaccMar-
PUBAIOTCSI B HOBOM paKypce npo0sieMbl B3aMMOOTHOIIEHUH PoxuTeei
U JleTel, OAMHOYeCTBa, OTCYTCTBUSA B3auMonoHuMaHusi. PoMan Cmo
umen / One Hundred Names noBecTByeT 0 NpeKPacHBIX 4€JI0BEYECKUX
4yBCTBaX, O 4yZI€CHBIX Ka4eCTBaX, KOTOPbIMH 00JiafaeT 060k MHAMBUL,
B 4eM ybequiach riaBHasi FePOUHsI, TO3HAKOMHUBILMCH C KaXIbIM U3 CTa
4esIoBeK, CTy4aifHO BhIOPaHHEIX U3 TeJeOHHOTO CripaBoYHMKa. Poman
Tam, 20e moit / A Place Called Here coenuusier B cebe 4epTol 1060B-
HOTO, IETEKTUBHOrO ¥ Marmyeckoro pomasos. Kpome Toro, aBTop o6pa-
I[aeTcs K UpJIaHaCKOMY (POJIBKIIOpY, BKII0Yasi B KaHBY POMaHa [peBHHUE
UpJaHICKue OaJutabl.

HexoTtopsie u3 pomaHOB ¥ paccka3oB C. AXepH HalMCaHBl B XKaHpe
Maru4ecKoro peajnsma, KOTOPblii COeINHSIET PEATUCTHYECKOE OMUCAHHE
OKpY’Xalollei AeHCTBUTEIbHOCTH U 3/IeMEeHThl uppeasibHoro. K atomy
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XaHpy oTHOcsATcs poMansl ITodapox / The Gift, Ilocmompu na mens /
If You Could See Me Now, paccka3ssl [epman Bankc u nucamenv-neeu-
oumka / Herman Banks and the Ghost Writer, [lesywxa 6 sepxane / Girl
in the Mirror. B pomane Ilodapox, rae peub uaet o6 akTyalbHOH B Ha-
cTosimee BpeMs pobieMe BbIG0pa MeXy CeMbeit ¥ Kapbepoii, IIaBHbIi
repoii MoJy4yaeT B NOAAPOK CBEPXbECTECTBEHHYIO CIIOCOOHOCTh Haxo-
JIMTHCS OZHOBPEMEHHO U IOMa, CO CBOEi ceMbeil,  Ha paboTe, 0 YeM on
BCEr/ia MeyTas, HO He MOT OCYIIECTBUTH BCJIEACTBYE HEXBATKU BPEMEHH.
Ho aaxxe 3TOT Zap He CTaj KJIOYOM K CYaCThi0 — DOMaH 3aKaHYMBa-
ercst Tparndecku. [lo Mpic/In aBTOpa, YeI0BEK ZOJIKEH CaM PacCTaBIsATh
IIPUOPUTETHI, HE HAaZesCh Ha YyAeCHOe, MarHYeCcKOe PEeIIeHHe CBOMX
3ana4. B pomaune ITocmompu na mens B XX3HU repoeB HEOXKUAAHHO TO-
SIBJISIETCS. UDPEAIbHBIN Iepoil, HEKUI aHTes, KOTOPBIH BUAUM TOJBKO
[UIS1 JIIOZIEM, UCTIBITBIBAIOLIMX TJIyOOKOE OAMHOYECTBO U OTYASTHUE H [IO-
TOMY OCTPO HYXJAIOIIMXCS B IOMOLIM. JTOMY HEOOBIKHOBEHHOMY
repoio yAaeTcsi BO3SPOAUTH B UX CepAllaX HafeX Ay ¥ TeM CaMbIM BEPHYTH
X K OJIHOLeHHO# sku3Hu. OZHaKO BO3HHMKILEe YyBCTBO JOOBH MEXIY
peaybHOH JKEHITMHOW W MppeajbHBIM MYXXYMHOH He uMeeT Oymymiero,
TaK KaK OHY NMPUHaJJeXaT pa3HbIM MUpaM. biaronapst MacrepcTBy aB-
TOpa 4YMTaTejb UCIBITHIBAET CMELIAaHHOEe YYBCTBO PafiOCTH U TPYCTH,
Ha/IEX /bl Ha CYACTIUBBII KOHel ¥ 0OMaHyTOro oxxuzanus. B pacckaze
esywxa 6 sepxane AxepH npeniaraer CBOI0 MHTEPIPETAMIO TPARUIIU-
OHHOTO CHMBOJIa — 3epKaJsia — aTpubyTa, KOTOPBI U3laBHA HAJESTICS
MarmyecKuMH cBoiicTBaMu. B faHHOM pacckase OH IOJIYYaeT OPHIH-
HaJIBHYIO TPAaKTOBKY.

VHTeparcKypcUBHOCTD psiZia IPOM3BEAEHUN aBTOpa NPOSBISIETCS
BO BKJIIOYEHUH B XYAOKECTBEHHbIH JUCKYPC TEKCTOB ITUCEM, KOTOPHE
repoM MUIIYT APYT APYTy. B pasHbIX poMaHaX 3TOT MpUEM MOJydaer
cBoeo6GpasHoe npesomieHue. B pomane P.S. S nobaro mebs! nokasana
DPOMaHTHYECKasi M OJHOBPEMEHHO Tparmyeckas HCTOPMs TOOBH cy-
OpYy’KecKoit mapel. ¥3HaB O CBOeif HEMHUHYEMOIl CMEPTH, MYXK HaIHca
CBOeH JKeHe MUChMa C YKa3aHHUSIMH, I0XKeIaHUSIMHU, COBETaMHU, KOTOPEIe
OHa YMTaeT MOCJE ero CMePTH. JTa YAMBUTEJbHAS JIOOOBb IIOMOTraeT
repoMHe TPEeooJieTh Tskeoe 4yBcTBo yTpathl. [IpousBenenns takoro
poJa, HECMOTPS Ha HEKOTOPHIN WAEaTUCTHYECKUH XapaKTep, BCEJSIoT
B YMTaTe/iedl CBETJIBIE YYBCTBA M BePy B CYLIECTBOBAHUE NPEKPACHBIX
Joaei.

Tam, z0e 3axanuusaemcs padyeza (A3BECTHBI TaKXe M ABa APYTHX
nepeBojia 3arjaBus aToro poMana — He eepro. He nadetocs. Jobnio
u C nobosvio, Po3u) sBAsieTCsl TAIUYHBIM 3MHCTONSIPHBIM POMaHOM
B COBPEMEHHOM €ro BOIJIOIIEHWH, TaK KaK BCe IMUCbMA, 32 HE3Ha4Hu-
TeJIbHBIM MCKI0YeHHeM (OMHO-ABa «OyMaXXHBIX» MUCHMa, HECKOJIBKO
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N03ApaBUTEIbHEIX OTKPBITOK 1 CMC-coobimennii), Hanucanbl FeposMU
10 3/1IeKTPOHHOH MOoYTe C cOXpaHeHHeM HopMaTa U CTUJISL HHTEPHET-1le-
PENUCKH.

ITO CBOEro poia POMaH BOCIUTAHMUS: aBTOP OMMCBHIBAET XU3Hb
TJIaBHBIX T€POEB C PaHHEro AETCTBa 4O 3pesioro Bo3pacTta. Ilpumeya-
TEJIbHO, YTO 060 BCEX >KM3HEHHHIX NEPHIIETHSX, 3TaNax B3POCIEHH,
0060 BCcex COOBITUSIX, PAZOCTHBIX ¥ MEYaIbHEIX, O JIOOBY U HEHABUCTH,
Apyx06e ¥ mpeaaTesNbCTBE YUTATENDb Y3HAET UCKIIOUYHUTENIBHO U3 NUCEM
repoeB APYT APYTY, POACTBEHHHUKaM U ipy3bsaM. O6pasbl nepconaxei
TaKXXe CO3haioTcs 6arozaps TekcraM ux nuceM [bamkarosa, c. 115-
119]. ABTOp BHPTYO3HO IIPUMEHSIET IPHEMBI SMUCTOJISIPHOTO JKaHpa A1
PacKpBITHS T€M U uell MPOU3Be/IeHNUs, IOCTPOEHHSI CIOXKeTa ¥ KOMIIO-
3ULUU. : ,

C. AxepH HanucaHo okoJio 20 poMaHOB, KOTOpbIE U3AaHbI 60JIee YeM
B 40 cTpanax Mupa, HEKOTOPbIE U3 HUX 9KPaHU3WPOBaHBI.

BONPOCHI U 3BAAAHUA

1. NpouTnte poman C. Axepu [lodapox, BoinonHUTe 3agaHuA
¥ OTBETbTE Ha BONPOCDHI.

* OcHOBOIi KOMNO3MIIMK DOMaHa SIBJISIETCSI «paccka3 B paccKa3es.
KaxoBa posip JaHHOTO THIa KOMIIO3UIIMY B Pean3allid OCHOBHOI
njied poMaHa?

» IlpoBeaure napansnenb Mex Iy JaHHBIM pOMaHOM u cka3koii JI. Kap-
poJiua Anuca 8 cmpane uydec. Kakue netanu 10KasbiBaioOT 3Ty CBA3b?

+ Kaxylo TpakTOBKY OCHOBHBIE MOTHBBI DOMaHa — MOMUBLL 6CMPeEYU,
dopozu, unozo mupa, nodapxa — NOJYYAOT B JaHHOM POMaHe?

» ComnocraBbTe 06pa3ssl ABYX LEHTPAJIbHKEIX NEpCOHaXei pomana — Jly
(nporaronucta) u leiiba (aHTaronucra). YKaxute o6Ique YepThi
¥ pa3juyus B UX xapakrepax. Kak ux B3aMMOOTHOIIEHHS OIpe-
JeJISIIOT X0/ Pa3BUTHSI CIOXeTa?

+ Kak B poMaHe nmpeacraBieHO BpeMs, KaKMM NOKa3aHO TeYeHue Bpe-
MEHH U OTHOILIEHUE NIEPCOHAXeEN K HeMY?

2, Mpourute poman C. AxepH /Tocmompu Ha MeHA, BbINONHUTE
3ajaHNA W OTBETbTE Ha BONPOCDI.

* Brigenure 271eMEeHTH PeaTbHOTO ¥ MPPEAIBHOIO B IAHHOM POMAaHE.
Kax oHu B3aMMOZENUCTBYIOT APYT C APYTOM?

» Kakue akTyasbHble TPO6GJIEMbI COBPEMEHHOCTH PacCMaTPHBAIOTCS
B pomaHe? Kakue myTu ux pemieHust npejjaraer aBTop?
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Kakoe pa3BuTHE NOJIyYalOT TEMBI CEMbH, OTBETCTBEHHOCTH, OIMHO-
YyecTBa?

Kax aBrop pucyet mup nerctBa? Kakue sutepaTypHbie ¥ CTHIHCTH-
YyecKHe NpHUeMBl MCIOJIb30BaHbl 1Sl CO3aHus 06pa3a pebeHKa?
Kak nmpencraBiiena jiro60BHasi IMHUS B JaHHOM poMane? CpaBHHTe
onucaHue JOO0OBHBIX UCTOPHUIi [JIABHBIX M BTOPOCTENEHHBIX NEpPCo-
Ha Kei.

Mpourturte pacckasbi C. AxepH, BbINONHUTE 3aaHUA U OTBETbTE
Ha BONpoCbl.

Ilpocrenute MHTEpTEKCTyanbHBIE CBA3U paccka3a lepman Bawuxc
u nucamenv-neeuoumxa ¢ npoussenenuamu Paycm WU.-B. Tere
u I[lopmpem /lopuana I'pea O. Yaitnbaa.

Kak B pacckase I'epman Banxc u nucamens-neeuoumxa npeicras-
JIEHBI JIEMEHTHE Marnyeckoro? KakuMu MaruyecKMMy CBOMCTBaMM
aBTOD HaJeJsAeT IPeAMETH PeaJibHOro MUpa?

KakoBa ¢ynkuus uutatsel u3 ckasdku JI. Kapposna B Havase pac-
cka3a Jlesywka 6 3epxane?

Kax C. AxepH TpaKkTyeT TPaAMIIOHHEIN CUMBOJI 3¢pKala B PaccKase
Hesywxa e 3epxane? IlpuBenute npuMeps! Apyrux NpoU3BeIEHUH,
B KOTOPBIX TaK)Ke NPEACTaBJIeH JaHHbIl CHMBOJI, COTOCTaBbTE €TI0
TPaKTOBKH.

SIBnsiercs i KoHeln pacckasa /Jesywka e 3epxane 3akpuThiM? [Ipen-
JIOXKUTE €r0 BO3MOXKHBIE UHTEPIPETALMH.

lMpourure rnasy 3 pomana C. AxepH Tam, 20e 3akaHyueaemcsa
padyeaa, BbINONHUTE 3afilaHUA U OTBETbTE Ha BONPOCHI.

YT0 MBI y3HAEM O [JIABHBIX U BTOPOCTENEHHBIX MEPCOHAXKAX POMaHA
U3 3TOrO OTPHIBKA?

Kakoit mpamMaT4eckuii 301304 B OTHOUIEHUSX MEXAY TreposiMH
onucas B 9To# rnaBe? Kak MBI y3HaeM O mnepexxMBaHMsSIX TJIaBHOH
repounn? Kak oHa Bbipa’kaeT B MCbMax CBOM 3MOIMHU IO ITIOBOXLY
U3MEHbI CBOETrO Apyra?

Onpenennte CXOAHBIC U Pa3JMYHbIE YEPTH CTHJIS 3JICKTPOHHBIX
nuceM Posu n Anekca. ConocraBbTe HX MaHepy MMCbMa, oOpailas
BHMMaHUE Ha 3JIEMEHTHI Pa3HbIX SI3BIKOBBIX ypoBHei. Kak xapakTep
TIMCEM repoeB MIOMOTaeT CO3AaHMUI0 UX 06pas3oB?

B KoHII€ I/1aBbl YIIOMMHAETCS] HEKOe COOBITHE, YTO CO3/1aeT HHTPUTY
M CJIYXKMT JOMNOJHUTENBHBIM CTUMYJIOM AJISl IPOJOJKEHUS YTEHHUS.
MoxeTe ¥ BBl IIPEANOJIOXKHUTh, UCXOAS U3 COAEPXKAHHS JaHHOK
I/IaBbl, KAKYIO yKacHy1o HOBOCTh (the bad news) y3nama Posn?
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An extract from Where the Rainbows End
by C. Ahern

Chapter 3

From Rosie

To Alex

Subject Julie’s house party

Hiya, long time no see... I hope they’re not working you to death
down there at ‘the office’. I've hardly seen you at all this summer.
There’s a party at Julie’s house tonight so was just wondering if you
wanted to go. I don’t really want to go on my own. Anyway, I'm sure
you're busy doing whatever it is you do so just ring me when you get a
chance or email me back.

From Alex -

To Rosie

Subject Re: Julie’s house party

Rosie, this is just quick email. Real busy. Can’t go out tonight,
promised Bethany would go to cinema. Sorry! You go and have fun.

Rosie, hello from Portugal! Weather here really hot. Dad got sun-
stroke and all Mum does is lie by the pool, which is really boring. Not
much people here my age. Hotel quiet (on front of postcard) and it’s
right on the beach, as you can see. You would love to work here! I'm
bringing home a collection of those little shampoos and shower caps and
stuff that you love. The bathrobe is too big to fit into my bag. See you

when I get back.
Alex
From Rosie
To Alex

Subject Catching up?
How was the holiday? Haven’t heard from you since you’ve been
back. Fancy going out tonight to catch up?

From Alex

To Rosie

Subject Re: Catching up?

Sorry have been so busy since I got back. Got you pressie. Can’t go
out tonight but will drop your pressie by before I head out.

From Rosie
To Alex
Subject Re: Catching up?
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Didn’t see you last night. I want my little shampoos, ha ha.

From Alex

To Rosie

Subject Re: Catching up?

Heading to Donegal for the weekend. Beth’s parents have a little
‘hideaway’ there. Will drop your pressie by when I get back.

From Rosie

To Alex

Subject Re: Catching up?

To the most inconsiderate asshole of a friend

I'm writing you this letter because I know that if I say what I have
to say to your face I will probably punch you.

I don’t know you any more. I don’t see you any more. All I get is a
quick text or a rushed email from you every few days. I know you are
busy and I know you have Bethany, but hello? I'm supposed to be your
best friend.

You have no idea what this summer has been like. Since we were
kids we pushed away every single person that could possibly have been
our friend until there was only me and you. It’s not that we didn’t want
anyone else, it’s just that we didn’t need them. You always had me. I
always had you. Now you have Bethany and I have no one.

Sadly it looks like you don’t need me any more. I feel like those
other people that used to try to become our friends. I know you're prob-
ably not doing it deliberately just as we never did. Anyway, I'm not
moaning on about how much I hate her, I'm just trying to tell you that
I miss you. And that, well... I'm lonely.

Whenever you cancel nights out I end up staying home with Mum
and Dad watching TV. Stephanie’s always out and even Kevin has
more of a life than I do. It’s so depressing. This was supposed to be our
summer of fun. What happened? Can’t you be friends with two people
at once?

I know you have found someone who is extra special, and that you
both have a unique ‘bond’, or whatever, that you and I will never have.
But we have another bond: we're best friends. Or does the best friend
bond disappear as soon as you meet somebody else? Maybe it does, and
I just don’t understand that because I haven’t met that ‘somebody spe-
cial’.

I'm not in any hurry to either. I liked things the way they were.

In a few years’ time if my name ever comes up you will probably say,
‘Rosie. Now there’s a name I haven't heard for ages. We used to be best
friends. I wonder what she’s doing now; I haven’t seen or thought of her
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in years!” You will sound like my mum and dad when they have dinner
parties with friends and talk about old times. They mention people I've
never even heard of when they’re talking about some of the most impor-
tant days of their lives. How could Mum’s bridesmaid of twenty years
ago be someone she doesn’t even ring up now? Or in Dad’s case, how
could he not know where his own best friend from school lives?

Anyway, my point is (I know, I know, there is one), I don’t want
to be one of those easily forgotten, people, so important at the time, so
special, so influential and so treasured, yet years later just a vague face
and a distant memory. I want us to be best friends for ever, Alex.

I'm happy you're happy, really I am, but I feel like I've been left
behind. Maybe our time has come and gone. Maybe your time is now
meant to be spent with Bethany. And if that’s the case I won’t bother
sending you this letter. And if I'm not sending this letter then what
am I doing still writing it? OK, I'm going now and I'm ripping these
muddled thoughts up.

Your friend,

Rosie

From Alex

To Rosie

Subject Buttercup!!

Hey, Buttercup, you OK? (Haven't called you that for a long time!)
I haven’t heard or seen you in a while. I'm sending you this email be-
cause every time I call by your house, you're either in the bath or not
there. Should I begin to take this personally? But knowing you, if you
had a problem with me you wouldn’t be too shy to let me know all
about it! -

Anyway, once the summer is over we’ll see each other every day.
We'll be sick of the sight of each other then! I can’t believe this is our
last year in school. It’s crazy! This time next year I'll be studying medi-
cine and you will be hotel manager woman extraordinaire! Things at
work have been frantic. Dad kind of gave me a promotion so I've more
to do than just filing and labelling. (I answer phones now too.) But I
need the money and at least I get to see Bethany everyday. How's your
job as chief dishwasher at The Dragon? I'm amazed you turned down
baby-sitting for that. You could have stayed in all night and watched
TV instead of turning your hands to prunes while you scrape egg noo-
dles from woks. Anyway, email me or call me back or something.

From Rosie
To Alex
Subject Moonbeam!
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It’s not because I hate Bethany that I'm not seeing much of you
(although I do hate her) it’s just that I think Bethany dislikes me just a
little. It could have something to do with the fact that a friend of hers
told her what I wrote about her in that (not so) private instant mes-
saging thingy in computer class last year. But I suppose you already
know that. I don’t think she liked being called a slut, I don’t know why...
some women are just funny like that. (Speaking of computer class, you
know Mr Simpson got married this summer? I'm gutted. I'll never look
at Excel in the same way again.)

Anyway it’s your birthday soon! You will have finally reached the
grand old age of eighteen! Want to go out and do some legal celebrating
(well, legal for you, anyway)? Let me know.

PS. Please STOP calling me Buttercup!

From Alex

To Rosie

Subject 18th Birthday

Good to hear you're alive after all. I was beginning to worry! I would
love to celebrate my 18th with you but Bethany’s parents are taking me
and my parents out for dinner to the Hazel. (How posh is that?) It’s so
we can all get to know each other. Sorry, another night definitely.

From Rosie

To Alex

Subject Happy Birthday!

OK then. Well, enjoy the meal. Happy birthday!

From Rosie

To Alex

Subject DISASTER!

I can’t believe this is happening! I was just talking to your mum;
called over for a chat and she told me the bad news. This is the worst
news ever. Please call me when you can. Your boss keeps telling me you
can't take calls during working hours — QUIT, Mr. I never EVER want
to work in an office.

This is so terrible. I feel awful!
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5.

68

Tsopuectso C. AxepH. TecroBbie 3afaHuA.

Omnpenenute XaHPOBYI NpUHaAiIexHOCTb poMaHoB C. AxepH,
Ha30BUTE Te U3 HUX, B KOTOPHIX HAOIIOZaeTCsl KOHTaAMHHAIMs He-
CKOJIBKUX KaHPOB.

HasoBuTe unTeprekcryanbHbie cBsi3n poMaHoB C. AxepH ¢ ApyruMu
JUTepaTypHBIMU npousBeaeHusiMu. [IpuBenuTe npuMepH U yKa-
XKUTE UX QYHKIIMH.

HasoBute xapakTepHBIEe YepThl MarM4ecKOro peajin3Ma, KOTOphle
MIPUCYIY TPOU3BEIEHUSIM aBTOPA.

B kakux pomaHax NoKa3aHBI IIyTH CTAaHOBJIEHUS JUYHOCTH, MO-
pasibHOE B3POCJIEHHE TePOeB?

IIpokomMMeHTUPYiiTe POPMBEI IOBECTBOBAHHUSI B IIPOU3BEAEHUSAX
C. AxepH. Onpeznenute posb GOPMEI TOBECTBOBAHUS B BOILIOIIEHUH
aBTOPCKOFO 3aMBICJIA.

B kakux npousBeZeHUAX ITOKa3aHb! B3aUMOOTHOIIEHHS PonuTesnel
u nereit? KakoBbl B3r/sabl nucatesis Ha 3Ty npobiemy?

Kakyio posip B mpousBeieHHsIX aBTOPa MIPaeT ONMCaHUeE NPUPOX-
HOTO ¥ ropoZckoro neifzaxa? Ilpusenure mpuMepsr U3 pasHHIX po-
MaHOB U onpezeauTe GYHKIUY NeH3aXKHBIX ONMMCAHHIA.

Cpasuute TBopyecTBo C. AXepH C TBOPYECTBOM JAPYTHX IPEACTa-
BUTEJIbHUL KeHCKOH npo3bi (chicklit). B yem ux cxozxcTBo u pas-
nuyme? :
ComocTaBbTe snMCTONSPHBIN poMaH C. AXepH C APYTUMH IPOYMTAH-
HBIMU BaMM 3IHMCTOJISIPHBIMH POMaHaMU MUPOBOH XyI0XKeCTBEHHOM
JIMTEPaTypHl U YKaXHUTe UX o6imue u crenuduyecKye YepThl.
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Fmasa 8
Tesopuecrso [lasuaa Jlogxa (David Lodge)

Hasun Jlomx (pon. 1935 r.) — u3BecTHBIH OPUTaHCKUI MHUcaTesb
U JITEPaTypPOBel, aBTOP POMAHOB, [IbEC, TEJIEBU3HOHHBIX MOCTaHOBOK
¥ JuTepaTypoBemxyeckux pabot. Ou sBisiercs ywieHoM Koponesckoro
obmecTBa MTEpaTypH, aypeatoM npemuii lotopuaena (Hawthornden
Prize) u rasers Hopxuup nocm (Yorkshire Post Book Award) 1975 r.
3a pomaH Axademuuecxuii o6men / Changing Places: A Tale of Two
Campuses, Yut6penosckoit npemun (Whitbread Book of the Year)
1980 r. 3a poman How Far Can You Go?, npeMuH 32 Jy4Iiyl0 KHUTY
rasetnl Candu sxcnpecc (Sunday Express Book of the Year) 1988 .
3a pomad Xopowas paboma / Nice Work, npemun Koposesckoro Te-
JIEBU3NOHHOIO 06mecTsa 3a Jy4ymuil Apamatuyeckuii cepuan 1989 r.
u npemun «CepeGpsiHas HuM@a» Ha MexxayHaponHoM decTHBajle Telie-
¢dunpmoB B Mounte-Kapio (1990) 3a Tenecepuan no poMany Xopowas
paboma / Nice Work. JIBaxan1 6611 punanucroM BykepoBckoii npemun:
B 1984 r. 3a poman Mup mecen / Small World: An Academic Romance
u B 1988 r. — 3a poman Xopowas paboma / Nice Work, a Takxe du-
HaJILCTOM IHcaTebcKoi mpeMuu BpuraHckoro coapyskecrBa Hanui
1996 r. — 3a poman Tepanus / Therapy. :

. Jloxx npoxoskaeT TPaAWMLNAK aHTJINHUCKOH IOMOPHUCTHYECKOH
¥ CaTHPUYECKOM ITPO3HI, IIOJIyYHBIIKHE SIPKOE BOILJIOLIEHNE B TBOPYECTBE
Jx. Ceudra u I. @uingunra. Ero poManbl npoHN3aHEl IOMOPOM Pa3HOTO
TMOa — IOMOPOM CHTYyalliH, NIOBEJEHHS, BRICKa3bIBaHMil (situational,
behavioral, and verbal humour). IIpakTuyecku Bce ero poMaHBl TaKxe
COfiepKaT MapoAMIo, KOTOpasi OT/InYaeTcs nonupedepeHTHHM Xapak-
TEPOM, MOCKOJIBKY €€ CTPEJIbl HallpaBJieHbl Ha pa3jiMyHble COI[HaJIbHbIE
ABJIEHHS: Ha cucTeMy 00pa3oBaHus B BenuxoOpuTaHuy, Ha Npou3Be-
IeHHs NPEALIECTBYIOMMX 30X M TBOPYECTBO KOHKPETHHIX NHCATeeH.
Tak, B pomane Kpywenue Bpumancxozo my3ses / The British Museum
Is Falling Down ectb ¢parMeHThl, B KOTOPBIX MCKYCHO IIapOAMpY-
€TCs CTHJIb TOTO MJIM MHOTrO 3HameHHTOro nucarena — . Konpazna,
Ilx. Mxoiica, C. Jlopetca, B. Byns®. IHTepecHbIM IIPeACTaBIIsIETCS TOT
(akr, 4TO aBTOp BBIOUpPAET CTUJIb TOBECTBOBAHHS B 3aBUCHMOCTH OT Te-
MaTHKH KOHKpETHO# ryiaBbl poMaHa. IlepBhiit poMaH Yrusepcumemcxoi
mpunoezuu — Axademuuecxuii obmen / Changing Places: A Tale of Two
Campuses — npezcTasJisier cob6oi napoauto Ha poman Y. [Iukkenca ITo-
secmb 0 06yx zopodax / A Tale of Two Cities, 4TO OTpaKe€HO B 3arJIaBUH.
Tpernii poman tpusnorun Xopowas paboma / Nice Work siBnsiercs na-
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pozuMeli Ha BUKTOPHAHCKMIi POMaH B IIeJIOM U IIPex/ie BCETO — Ha KHUTY
9. T'ackenn Cesep u 10z, a Takxe Ha poMabl Y. [lukkenca (Kpowxa
Hoppum u Taxcenvie epemena), 111. Bpoute (Awcedin Jip v Llupau),
3. Bponrte (I'po3osoii nepesan), U. Kunrcan (Inmon Joxk).

Jlomx mo mpaBy CYMTaeTCs OAHUM M3 BEAYIIUX NMHUcaTesel XKaHpa
«yHUBEPCUTETCKUI poMaH». B cBoMX /mMTepaTypHBIX IIPOM3BEAEHUIX
OH CO3/1aeT SIPKYI0 KapTUHY YHHBEPCHTETCKOrO MHPA, C KOTOPBIM OH
IPEKPACHO 3HAKOM, [TOCKOJIbKY sIBJIsieTCS ITPo¢ecCOpOM YHUBEPCUTETA
Y 3HAET XU3Hb MHTEIJIEKTYalI0B, aKaJeMIUYecKyo aTMocdepy, crenu-
buUKy npernogaBaTeNbCKON M HCCJEA0BaTENbCKONW PabOTH, BKJWOYas
y4eOHbIH TpoLece M yyacTHe B Hay4HBIX KoHOepeHuusax. Cpeau Hau-
6oJiee U3BECTHHIX YHMBEDPCHUTETCKMX POMaHOB mucaTeas — YHugep-
cumemcxas mpunozus, poMann Kpywenue Bpumancxozo myses / The
British Museum Is Falling Down, ymatom... / Thinks...

AxaneMuyeckuit onbit Jlogxka oka3an yHHKaJIbHOe BO3AeHCTBHE
Ha €ro JuTepaTypHOe TBOpYecTBO. Byayuu cnenuamuctoM B ob6acTu
aHTJIMHACKOM JINTepaTyphbl, OH MacTEPCKU HCIOJb3yeT HacJeque Mpo-
1JIOr0, COYeTasi B CBOMX POMaHaxX aJlIIO3UH, PEMHHUCUEHIIUH, (U-
TaThl U3 KJIACCHYECKHUX KHUT — KaK IPABHJIO, C LEeJIbI0 MPOHUYECKOH
HaCMEmKH U NMapOAMPOBaHUS HEKOTOPHIX MOMEHTOB COBPEMEHHOM
eMy aeiictButesnibHocTH. Kpome Toro, ero uccienoBaTtenbcKasi JIMTepa-
TypOBeqYecKasi AesiTEbHOCTh CIOCOOCTBOBAJIA Peal3alliil HHTEPAH-
CKYPCHUBHOTO B3aMMOJEHCTBHSI JINTEPATYPHOH TEODUH M NPAKTHKH,
COo3MaHuUI0 cMMOKO03a JIMTEPATYPOBEAYECKOTO TEOPETU3UPOBAHUS U Xy-
IoxecTBeHHOTro BoiMbIca [baumkarosa, c. 97, 98]. He cayuaiino Heko-
TOpHIE €0 POMaHbl, B 0COGEHHOCTH BTOPOi poMaH Ynueepcumemckoi
mpunozuu — Mup mecen / Small World: An Academic Romance n poman
Kpywenue Bpumancxozo myses / The British Museum Is Falling Down,
Ha3bIBaIOT (DUJIOJOTHYECKUMU: B HUX COZIEPXKATCS PACCYyXKAEHUS repoeB
0 JIMTEPAaTYPOBEMYECKUX ¥ JMHIBUCTUYECKUX TEOPHSX, O BeAyIUX du-
JIOJIOTax U UX 3HAYMMOCTH /ISl pa3BUTHS HAYKHU O JIUTEPATypPe U SI3BIKe.
Hanpumep, rnasusiii repoit pomana Kpywenue Bpumancxozo myses
TaK CHJIbHO MOTPYKEH B MHD JIUTEPATYPHI, YTO IS HETO IOCTENeHHO
CTUpaeTCsl PaHb MEXAY PEaJIbHOCTBIO M XyA0XKeCTBEHHBIM BRIMBICJIOM,
MHOTZIa eMy AaXke KaXkeTcs, YTO OH NEPCOHaX pOMaHa.

Jna tBopuectBa Jlomka XxapaKTepHO HCIIOJIb30BaHHE MHOTHX JIH-
TepaTypHbIX ()OPM U NMPHEMOB IOCTMOJEPHU3MA, C KOTOPBIMH OH
3HAKOM He TOJIbKO KaK YMTaTesib, HO U KaK TEOPETUK JIMTEPATYPH, IEpy
KOTOpOTO NpHHaIexXuT psn Kuur-acce: The Art of Fiction, Working
with Structuralism, The Modes of Modern Writing, The Novelists at the
Crossroads u HekoTOpble Apyrue. B ero xymoxecTBeHHBIX NpoU3Beze-
HHUSAX HCNOJIb30BaHbl TaKHe€ BUIB! TOCTMOIAEPHUCTCKOM TEXHUKH, KaK
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[aCTHII, METANOBECTBOBaHME, BAPHATUBHOCTh (OPM NMOBECTBOBaHMs,
dparmMenTapHOCTh, MHOTOGYHKI[MOHAIbHAs! HHTEPTEKCTYabHOCTbD,
HHTEPAHCKYPCUBHOCTD, INTEPATypHAsi UTpa. ABTOP 4epeayeT pasHble
(hopMBI TOBECTBOBaHUSA — TPaaUIIMOHHOE TOBECTBOBaHUE Be3JECYLIETO
aBTOpa U TIepernopy4YeHHOEe MOBECTBOBAHME B BU/E AVKTOBKH, ayAHO-
IDHEBHMKaA, GPparMeHTOB JHEBHMKOBLIX 3allHCell U NepenuCcKH Iepco-
Ha’keil; KpOMe TOro, OH MCIOJb3YeT ClIeHapHbIH CTHJb (II0BECTBOBaHHE
B HaCTOsIIEM BpeMeHU 6e3 KomMMeHTapueB U oueHok). DparmenTap-
HOCTh OBECTBOBAHMS YCHJIMBAETCS 32 CYET BKJIIOYEHHS! CTHJIUCTHYE-
ckux napoxuii. [lucatens Takke mapoAMtHO PEKOHCTPYHUPYET HEKO-
TOpBIE JIUTEPATYPHbIE NIPHEMbI, HanlpuMep, nomox co3narus. Illomumo
HAYYHOTO, B €T0 IPOM3BENIEHNS OPTaHMYHO BIJIETEHBI 3JIEMEHTHI APYTUX
OUCKYPCOB — JIMYHBEIE MACbMa, Ta3eTHhIE BBIPE3KH, TEKCTHI CLeHapHUs
[/TymnrkoBa). IHTepAUCKYPCHBHOCTD PEaNM3yeTCst U B IIPEACTaB-
JIEHUV «KMHeMaTorpadu4yecKoro BUAEHHUS» NP CO371aHUH MOPTPETOB
NeACTBYIONINX JIMII, KOTOPOE TIPOSIBJSIETCSI B MHOTOACIIEKTHOCTH TIO-
BECTBOBaHUsl, HEJIMHEHHO Pa3BUBAIOIIEICS I0BECTBOBATENbHOI mep-
CIIEKTHBE, «CMEHE KaZipoB», 00MJIMU «3pMMBIX» Aetaieii. Kpome Toro,
B POMaHax mucareis HepeaKO BCTPEYaeTcsl YIOMUHAHUE U3BECTHBIX
KHHO- U TeJepUIbMOB, Tesiecepuanos, UMeH NOMyJISAPHBIX aKTEPOB
¥ KHHOPEXXHCCEPOB.

B 11e;10M MOXHO CKa3aTh, 4TO pa3HooOpa3sye TeM U UM, pa3indHbIe
KoJun3uu (NMPOU3BOACTBEHHBIE, NIOOOBHBIE, CeMeNHbIe, ICHXO0JIOTH-
YecKkue, IK3UCTEHI[HaTbHbIE), OCBENIaEMble B PaMKax XKaHpa <yHHU-
BEPCHUTETCKHI pOMaH», UCIOJIb30BaHHE MUPOKOTO (HUIOJIOTHUECKOTO
KpYyro3opa aBTOpa, MapOAUMHbII U MPOHUYECKHI MOLYCBHI TOBECTBO-
BaHUA CO3MAIOT YAUBUTENbHBIN W HEMOBTOPUMBINA MHUD NPOU3BENEHUI
M. Jlomxa.

BONPOCHI U 3BAAAHUA

1. NMpourute poman Al. Jflopgxa Kpywenue bpumanckozo mysesn,
BbINONHUTE 3alaHNA U OTBETbTE Ha BONPOCHI.

» Haiigure ¢parMenTs poMaHa, KOTOPbIE COAEPXKAT IOMOpP CHTYal[HH,
NOBeIeHHs1, BbICKa3biBaHUH (situational, behavioral, and verbal
humour).

* TD'naBHbI repoii poMaHa Anam paboTaeT B yHUBEPCUTETE, 3aHUMa-
eTcs Cepbe3HBIM HayYHBIM HCCJIeJOBaHHEM, KDOMe TOTO, OH — OTel]
ceMeiicTBa. Korza u kak ero mosezieHre Hapyuiaet HallM CTEpPEO-
THUITHBIE O)KUAAHUS M ZIaXKe BbI3BIBAET CMEX?

* YHuBepcuterckue npodeccopa 4acTo HpeACTaBIE€HH B JIHMTEpa-
TYPHBIX IIPOU3BEAEHUSIX KaK OBOJIBHO 9KCLEHTPUYHBIE IEPCOHAXKH,
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UX XapakKTep ¥ 00pa3 >KU3HM CYLIECTBEHHO OTJIMYAETCS OT KM3HM
moneii apyrux npocdeccuii. HazoBure XxynoxecTBeHHbIE IpoU3Be-
AeHus wiv GUIBMEIL, B KOTOPBIX OBLIM CO3aHBI TOXOOHBIE 06pask.
Kax riaBHBI# repoii pemaeT CBoM ceMeiiHbie NpobieMbl?
Oxapaxrepu3yiite cuMBos Bpuranckoro Mysesi, IpeacTaBJAeHHBIN
B pOMaHe.

IlpoxomMenTupyiite snurpadH K riaBaM npousBenerusi. MoxHO 1u
Ha3BaTh 3TH 3nurpadu nyresoauTeseM no awmodusaM? ObocHyiite
CBOY OTBET.

I'Ipo-ii'u're pomas [1. lomxa Xopowan paGéma, BbINONHUTE 3afjlaHNA
" OTBETbTE Ha BONPOCHI.

BrigenuTte 3/1eMeHTH XKaHPOB NIPOM3BOZICTBEHHOTO H YHUBEPCHUTET-
CKOro poMaHa, npuBexuTe NpuMepsl. Kak B poMane nNoka3aHo CTOJIK-
HOBEHUeE JBYX YyXIBX MHPOB — MHpPa IIPOM3BOICTBEHHUKOB U MH-
TeJIEKTYaJIOB?

Mo muenuio T.®. Mocrobaii, poman [l. Jlonxa Xopowas paboma
TnpeacTaBisieT co00it COBPEMEHHYIO BEPCHIO MHAYCTPUAIBHOTO BUK-
TOPHAHCKOTO POMaHa, SICHO OTChUIAIONIYIO K poMaHy Jiu3aber lac-
Kesn Cesep u KOz, a Takxe k pabouemy poMany B uesiom. [Ipuseaure
CBOM apTYMEHTBI, IOKa3bIBAIOLINE 3TO YTBEPXKAEHHE.

PomaH npoosixkaeT TPaAUIIMH YHUBEPCHTETCKOH CaTHPHI, 3aJ10-
xeHHble Kunrcam IMucom u Manbkoasmom Bpagbepu. Como-
CTaBbTE MPHEMEI CATUPUYECKOTO B POMaHax 3TUX MUCcaTeJseH, oxa-
paxrepusyiire cnenuduky catupsi /1. Jlomxka.

Omnpenenure GYHKUMHA BKJIIOYEHHS TUTEPATYPOBEXYECKOTO TEOPE-
TU3UPOBaHUA B KaHBY XyAOXECTBEHHOrO ITOBECTBOBAHHUS JaHHOTO
poMaHa.

IIpoxoMmeHTHpY¥iTe posb aMUrpadoB K PoMaHy U K KaXA0i U3 ero
YacTeif, yKaXXuTe HX MICTOYHUKH ¥ THIIBl B3aUMOJENHCTBHUS C TEKCTOM
NpOU3BeEHMSI.

Npourute poman [l. lopxa Akademuyeckuli o6MeH, BbINONHATE
3aflaHMA U OTBETbTE Ha BONPOCHI.

Onpegenure GyHKIUM U MapKepH MHTEPTEKCTYaJIbHOMN CBSI3M JaH-
Horo pomaHa ¢ pomatoM Y. Jlukketca ITosecms o deyx zopodax.
Kak npeacraBiieHsl B pOMaHe CUCTEMBI YHHBEPCUTETCKOrO 00paso-
Banua Bemuko6putanuu u CIIIA? Kaxkoii cucteme o6pa3oBanust
aBTOP OTZAAET NpeANnoYTeHne?

KakoBa cnenuduka ioMopa 1 UpOHUH B ZaHHOM poMane? Haiinure
(dparMeHTHl, coiepKamue OMOP H HPOHMIO, 1 MPOKOMMEHTHUDYM-
TeE MX.
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+ AxazeMUuecKHi oOMeH B 3TOM pOMaHe CONPOBOXAAETCH 0OMEHOM
cympyXeckux map. B kakoM kiiode aBTOp pHcyeT JIOG0BHEIE U Ce-
MeifHble OTHOIIEHHUS ?

« Kaxkxoe BneyaT/ieHHEe NPOM3BOAUT Ha UUTATEJsI 3aKJIIOYUTETbHAS
ClieHa poMaHa?

4. Mpourure Hauano pomana [l. Jlogxa Tepanus, BbiNnoAHUTE 3afaHUA
W OTBETbTE Ha BONPOCHI.

« IIpoxommenTHupyiiTe HauyanbHyIO ¢pa3y orpeiBka: Right, here goes.

» Kakue geranu nepBoi I'71aBbl YKa3bIBalOT Ha JHEBHUKOBYIO GopMy
poMmaHa?

+ Kakoe HacTpoeHHe CO3MaeT IepBhli ab3al, B KOTOPOM IJTaBHbIA
repoii Haboa€T 3a Beceoi Urpoii 6enok?

+ Kak xapaktepH3yIOT I/IaBHOTO Ieposi €T0 paccysxaeHus 06 aTumo-
JIOTMH, TPaMMaTHYECKUX U CeMaHTHYECKUX OCOOEHHOCTSIX CJIOBa
gingerly?

 Yro, Ha Bam B3IJisid, GOsbllle TPEBOXKHUT [JIABHOTO TePOsi — €ro MCH-
XOJIOTMYeCKOe COCTOsIHMe Ui dusnyeckoe?

An extract from Therapy
by David Lodge

One

Right, here goes.

Monday morning, 15th Feb., 1993. A mild February day has brought
the squirrels out of hibernation. The leafless trees in the garden make
a kind of adventure playground for them. I watched two playing tag
in the chestnuts just outside my study window: spiralling up a trunk,
dodging and feinting among the branches, then scampering along a
bough and leaping to the next tree, then zooming down the side of its
trunk headfirst, freezing halfway, claws sticking like Velcro to the cor-
rugated bark, then streaking across the grass, one trying to shake off
the other by jinking and swerving and turning on a sixpence till he
reached the bole of a Canadian poplar and they both rocketed up its
side into the thin elastic branches and balanced there, swaying gently
and blinking contentedly at each other. Pure play — no question. They
were just larking about, exercising their agility for the sheer fun of it. If
there’s such a thing as reincarnation, I wouldn’t mind coming back as a
squirrel. They must have knee-joints like tempered steel.

The first time 1 felt the pain was about a year ago. I was leaving
the London flat, hurrying to catch the 18.10 from Euston, scuttling
backwards and forwards between the four rooms, stuffing scripts and
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dirty socks into my briefcase, shutting windows, switching off lights,
re-setting the central-heating timer, emptying milk cartons down the
sink, sloshing Sanilav round the toilet bowl — in short, going through
the Before You Leave The Flat hit-list that Sally had written out and
stuck on the fridge door with magnetic yellow Smileys, when I felt it:
a sharp, piercing pain, like a red-hot needle thrust into the inside of
the right knee and then withdrawn, leaving a quickly fading afterburn.
I uttered a sharp, surprised cry and keeled over on to the bed (I was in
the bedroom at the time). “Christ!” I said, aloud, although it was gone.
“What was that?”

Gingerly I got up to my feet. (Should that be “gingerlyly”? No, I've
just looked it up, adjective and adverb both have the same form.) Gin-
gerly I got to my feet and tested my weight on the knee, took a few
paces forward (funny word actually, nothing to do with ginger, I always
thought it meant the way you taste ground ginger, very carefully, dip-
ping a moistened finger into it, and then trying it on the tip of your
tongue, but no, it’s thought to come from Old French genson, dainty,
or gent, of noble birth, neither of which applies to me). I took a few
paces forward without any ill-effects, shrugged and put it down to some
freakish twitch of a nerve, like the sudden excruciating crick you can
get in your neck sometimes, twisting round to get something from the
back seat of a car. I left the flat, caught my train, and thought no more
about it.

About a week later, when I was working in my study, I crossed my
legs underneath the desk, and I felt it again, the sudden stab of pain on
the inside of the right knee, which made me gasp, sucking in a lungful
of air and then expelling it with a resounding “Fuuuuckinell!”. From
then onwards, I began to get the pain with increasing frequency, though
there was nothing predictable about it. It rarely happened when I might
have expected it, like when I was playing golf or tennis, but it could
happen just after a game, in the club-house bar, or while driving home,
or when I was sitting perfectly still in my study, or lying in bed. It
would make me cry out in the middle of the night, so that Sally thought
I was having a nightmare. In fact nightmares are about the only thing
I don’t have, in that line. I have depression, anxiety, panic attacks, night
sweats, insomnia, but not nightmares. I never did dream much. Which
simply means, I understand, that I don’t remember my dreams, because
we dream all the time we're asleep, so they say. It’s as if there is an
unwatched telly flickering all night long inside my head. The Dream
Channel. I wish I could make a video recording of it. Maybe I would get
a clue then to what’s the matter with me. I don’t mean my knee. I mean
my head. My mind. My soul.
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5. Teopuecrtso [1. logxa. TecroBbie 3ajaHMNA.
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Kakue yepTh mocTmoiepHusMa HauboJsiee SPKO NPOSBIAAIOTCS
B TBOpYecTBe /l. Jlomxa?

[IpuBeauTe MpHUMEpPHl POMAHOB THCaTeJsi, KOTOPBIM HPHCYIla
CKBO3Hasi UHTEPTEKCTYaIbHOCTb, IPOAHATU3UDPYIiTe ee cenuuKy
M OCHOBHBIE (DYHKLIUY.

Kakue HappaTHBHBIE IPHEMBI UCIIOJIb3Y€ET aBTOP B CBOMX POMaHax?
Kakyo posib urpaer B pa3HEIX pOMaHax TaKoii IpueM, Kak CMeHa I10-
BeCcTBOBaTeJs1?

Hsa pomana [I. Jloaska SIBASIOTCSL XyA0XKeCTBEHHBIMU 6rorpadusamu
(biofiction): Author, Author — 6uorpadust I. Ixeiimca u A Man of
Parts — 6uorpadust I. Yamica. HazoBure obuiue yepTsl, npucyume
o6oum aTum pomanam. CpaBHuTe naHHble pomatsl /1. Jloaxa ¢ npo-
M3BeIEHUSIMU JAPYTHX IMcaTesiel, HAaIMCAaHHbIX B 3TOM XaHPe.

I. Jlomx siBnsiercst aBropoM nbec The Writing Game, Home Truths,
Secret Thoughts. KaxoBsl nx npobseMaTHKa ¥ XyI0KeCTBEHHOE CBOe-
obGpasue?
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fmasa 9
TeopuectBo Teppu MpaTuerra (Terry Pratchett)

Teppu IIparuert (1948-2015) — u3BecTHBIH OpHTAHCKMI MUCa-
tesb, B 1998 r. yrocroen 3BaHust kaBasepa opieHa bpuranckoii um-
Nlepuy 3a BKJaj B jutepatypy, B 2001 r. HarpaxaeH Menansio Kapueru
3a pomat Hsymumenvnoii Mopuc u ezo yuenvie zpoizynst / The Amazing
Maurice and His Educated Rodents u3 cepuu ITnockuii mup / Discworld,
STOT poMaH ObLT IpU3HaH JydInuM ZeTckuM poMaHoM 2001 r. (Harpaza
BpydeHa B 2002 r.). T. IIpaTueTT Takke siBJIseTCS JlaypeaTOM MeMOpH-
anpHO# npemMun Jasapaa J. CMUTa 3a BBICOKOXYAO0XKECTBEHHYIO (aH-
tactuky 2009 r., npemian umenu Auzape Hoprou 2011 r., npemun Byz-
xay3a (2012) B HOMMHaIUK «IOMOPUCTHYECKas! JIMTEpaTypa» 3a poMaH
Heno — mabax / Snuff n psiga apyrux npemuit u Harpal. [IaTHaguars
kuur [Ipatyerta Bouuiu B ciucok «200 sy4ymux kHUr mo Bepcuu bu-
6u-cu», cocraBienHsiit B 2003 r. o pe3ysibTaTaM Onpoca, B KOTOPOM
HOPHHSJIM yYacTHe 0KOJIO 1 MJIH yesioBeK.

HauGosbuiyo usBectHocts IIpatyerT mosyuus 6jarogaps CBOUM
npousseneHusaM u3 uukiaa Ilnocxuii mup / Diskworld, oTHOCSIETOCS
K OfHOU W3 Pa3HOBHUAHOCTEN xaHpa GaHTE3HU, UMEHYEMOH IOMOPHCTH-
YeCKUM, CaTUPUYECKUM WJIHM MapoxuiiHeiM (anTe3u. Ero nepy npusaz-
JieXaT HayyHO-(aHTaCTUYECKHE U IOMOPUCTUYECKHE POMaHB, a TaKXKe
POMaHBHI JkaHpa «ucTopuyeckoe haHTe3U». BOJIBIIOH MOy ISIPHOCTHIO
noJb3yioTcs KHury IlpaTtyerTa, HanKucaHHbIe B COAaBTOPCTBE C TAKUMH
u3BeCTHRIMU mucaTensaMu, Kak H. Teiiman, . Crioapt u [x. KoaH,
C. Bakcrep.

TTo ero kHUram OblIM CO3MaHBI KOMUKCH], KHUTU-BUKTOPHHbI, HAMTA-
caHbl mbechl (aBTOp cieHapueB C. bpurrs), mocTasieHsl KMHO-, Teje-
¥ MYJIbTHIIJIMKAIIHOHHbIE QUIbMBI, PAUOTIbECh], KOMIIBIOTEPHbIE HTPHI,
HACTOJIbHBIE MTDHL.

ITo cnoBam IlpatuerTa, «MJIOCKMA MUP BO3HUK KaK NMPOTHUBOSIAHE
NPOTUB IJIOXOTO (IHTE3U», KaK CaTHpa Ha MJIOXHe 00pa3iibl KaHpa,
MOCKOJIBKY MOMHMO BBIJIAIONIMXCS KHHT, HAlIUCaHHBIX B 9TOM XaHpe
B 1970-e rr., KHUXKHBIH PHIHOK OBLJ HAllOJTHEH MHOXECTBOM POMaHOB
HM3KOro kavyectBa. Ero nponsBesieHus npeacTaBiasdioT cob6oi mapoauu,
NIpUYEM HE TOJbKO Ha csiabbie, HO M Ha CUJIbHbIE POMaHbl (PIHTE3H, TAK
Kak nociennue Haubosiee y3HaBaemsl untatensamu. Kuuru Ilparuerra
OTJIMYAIOTCSI XapaKTEPHBIM IJIsI TOCTMOEPHU3Ma CBOMCTBOM — HallU-
caHHbIe B XKaHpe (DoHTE3HU, OHM OXHOBPEMEHHO SABJISIOTCS NAPOJUSIMU
Ha 3T0T kaHp. OxHako catupa u mapoausi IlpaTyeTTa HampaBJeHbI
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He TOJIBKO Ha XyZ0XEeCTBEHHYIO JIMTEPATyPy, HO ¥ Ha COLMAJIbHBIE U HO-
JIATHYECKHE HHCTUTYTHI, GUHAHCOBYIO CUCTEMY M CHCTEMY BBICLIETO 06-
pa3oBaAHd, GUN0COPCKHE U HCTOPUYECKHE HAYYHbIe MIKOJIBI, KHHOMH-
JyCTPHIO, PEKJIaMy U MHOTO€ JPYTroe.

Cpenu BHIMBINJIEHHBIX F€POEB €0 POMAaHOB BCTPEYAIOTCA Kak
o0Obr9HBIe (haHTe3MiiHBIE TEPCOHAXY (BCEBO3MOXHBIE IPAKOHbI, BEIbMBI,
BaMIIMPb1, 0GOPOTHH, TPOJIJIM U T.11.), TaK ¥ IEPCOHAXH, BO3HUKIIME 671a-
rozaps nepconuduxanuu abCTPaKTHHIX NOHATUH, — Bpems, Cmepts,
Mys3bika, Xaoc, a Takxke CO3ZlaHHEIE ero BooOpaXxeHneM HEOObIYHBIE CY-
1IIECTBa, HATIPUMED, CTIOCOOHBI EPEBUTATHCS [0 CBOEMY YCMOTPEHHIO
CyHAyK, repoii, COCTOSAMUM U3 NATH YacTeid, u ap.

Ocobeno opurnHaIBHO onucanue BpeMenu y IIparyerTa, mocKoabKy
B €ro KHUrax OHO OJTHOBPEMEHHO SIBJISIETCS M TEKCTOBOW KaTeropue,
u nepcoHaxeM. C OZHOM CTOPOHBI, OHO Pa3BHBAETCS IO 3aKOHAM
XaHpOB (oHTE3W U Hay4yHOH (aHTACTUKH, O YEM CBHAETENHCTBYET
TaKoW aTpHOYT, KaK MallNHA BPEMEHH, C APYrOi CTOPOHEI, Er0 BOCHIPH-
ATUE NEPCOHAKAMH HANOJMHEHO (PHIOCOPCKUM CMBICTIOM.

UnTepTexcryanbHOCTh npousBeaeHuii [IpaTuerta HHTepecHa B M-
TepaTypOBeIYECKOM M KyJbTypoJorudeckoM oTHomeHun. [lopaxaoor
ee TEKCTOOOpa3yoluii MOTEeHIHa, «<MHOrOyPOBHEBasi pedepeHLus»
[benukos; Jlymuukosa, 2011] u mupoxuii CHEKTP MCTOYHUKOB —
¢osbkaop u MU(DBI Pa3sHHIX HAPOZOB MHpa, NIPOU3BEAEHNS MUPOBOM
JIATEPATYPHI NMPONIJIOrO ¥ COBPEMEHHOCTH. TpPaKkTOBKa MpeIeaeHTHBIX
TEKCTOB TOJIy4aeT HeoXugaHHoe Bomnomenue. Hanbosee sspkum mpu-
MepoM cJIyaT pomaHbl Bedomot 3a epanuyeti / Witches Abroad v Bewjue
cecmpuuxu / Wyrd Sisters, rie npeacraBieHue 0 BCEMUPHO W3BECTHBIX
CKa3KaX KapAWHAJIbHO OTIHYAETCS OT TPAAUIMOHHOTO.

[IpaT4erT MO MpaBy CYUTAETCH MACTEPOM IOMOpA U JIMTEPATypHOU
1 s3e1Kk0BOM urpel. He cayuaiino B dokyce uccienosareneii ero TBop-
YecTBa OKa3bIBalOTCS CO3/aHHbIe UM KaJaMOypbl, OKKa3HOHAJIHU3MBI,
roBOpsIYe UMEHA, MapaJOKChi, TaPOAUIHBIE UMM NceBA0adOPU3MbI
[/lymnukosa, 2008; Haymuux, [Tsipukosa]. Ero asornynsie cutyanuu
¥ BBICKa3bIBaHMsl 00J1alaf0T UMIIIAIIMTHHEIM CMBICJIOM C HEOZHO3HAYHOMH
UHTEpIpEeTalneif, TOCKONbKY He BCETZa, Jerko MPOBECTH IPaHb MEXIY
HAPOHMYECKMM M CEPbe3HBIM MOAYCaMH MOBEeCTBOBaHUs. B cBA3H ¢ MHO-
rOrpaHHOCTbHIO, IJIyOUHONH W CaMOGBITHOCTHIO TBOPYECTBA MHCATENs
aKTyanbHOM NpeACTaBASETCA MPO3ByYaBliasd HA OAHOM M3 HaYYHBIX
KoHbepeHIHi uaes o nepcuekTuBe GOPMUPOBAHHS OTEYECTBEHHOTO
«IIPaTYETTOBEAEHUSA> — (DHUIIONOrUYECKON AUCLHIIMHBI, CBA3aHHOM
¢ u3y4yeHueM s3bika u TekcToB T. [IparyerTa.
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BOMPOCHI U 3BAAAHUA

Mpourute pomax T. NpartuerTa L{sem mazuu, BbiNONHUTE 3alaHUA
u OTBeTbTe Ha BONPOCHI.

JlaHHbIlM pOMaH SIBISETCS MEePBEIM poMaHoM cepuu IInockuii mup.
Kakum npezxcraer BRIMBINLIEHHBIH MUP, CO3AHHBI aBTOPOM, Ka-
KOBa €ro CTPyKTypa?

Oxapakrepusyiite nepcoHaxkeii pomana. Kakue U3 HuUX ABJIAOTCA
TPaAUIAOHHEIMU CKAa30YHBIMH [IEPCOHAXAMH, a KaKie — HOBBIMH,
CO3aHHBIMHU aBTOpOM? B ueM ux yHHKamIbHOCTB?

Kakosa 1nenb myTemectBus riaBHOro reposi? B 4eM ee orsmume
OT 1leJiell myTeuecTBuil, IPeANPUHIMAEMbIX TeposIMU B IpOU3Be/e-
HUSIX JPYTHX aBTOPOB, MUIUYIINX B )XKaHpe (H3HTE3N?
KoMmoauiuonHo poMas pasaesieH Ha 4eTsipe yacTi. KakoB npuHumn
AaHHOTO YjeHeHUs Tekcta? KakoBel GyHKIMU [IPOJIOTOB K IEPBOM
U TPETheH YacTsIM poMaHa?

B uem cuMBOIMYHOCTH Ha3BaHUs poMaHa? Kak aBTop TpakTyer npu-
poxy Marudeckoro? Kaxumu npencraioT nepex 4utaTesieM Marus
U Boe6CTBO?

MpouTtnte pomax T. Mpartuerra Mupamudsl, BLINONHUTE 3aflaHUA
u OTBeTbTE Ha BONPOCHI.

Kakue couunanpusie npobieMbl COBPEMEHHON XKHU3HM CTaHOBSITCS
00BEKTOM MApOUM U CATHUPHI B 3TOM POMaHE?

KakuMm aBTOp pHCyeT cOBpeMeHHOe IIPHBHJIETMPOBAHHOE BBICIIEE
y4ieOHoe 3aBenenue? IIpuBenuTe npuMepsl ONMCAHUMN KU3HH CTY-
JIEHTOB U NpenojiaBaTesieil U IPOKOMMEHTHUPYIITE UX.

[IpuBenute HanboJee sipKue MPUMEDPHI SI3BIKOBOM MIPHI B TaHHOM
pOMaHe U OIpeJeNnTe ee OCHOBHbIE QYHKIINH.

[Ipusenute npuMephl TpancOpMUPOBaHHBIX aOPU3MOB U IUTAT.
Ilo xaxomy npunnuny T. Ilpatyert ocymectBasier TpaHcdoOp-
marnuio? Kakoro addexra on mocturaer?

KaxoBa posib aBTOPCKMX NOCTPaHMYHBIX CHOCOK? Kakoro Tuma uH-
dopMalus COREPKUTCS B ITUX CHOCKAX?

Mpourtute poman T. MpaTuerta BedbMmbl 30 2panuyeli, BbinonHUTe
3ajaHuA W OTBETbTe Ha BONPOCHI.

Kakyio TpakTOBKY maeT aBTOp 00pa3aM TPaAMIIMOHHBIX CKa304HBIX
repoeB?

Kakyio nnTepnperanuio npuoOpeTaoT B 3TOM POMaHe U3BECTHHIE
cka3oyHble MOTUBBI? Ha3oBuTe CKa3ku, CIOXKETHBIE IAHUU U 00pa3bi
TIepCOHaXkel, KOTOPble UCIOJIb3YEeT aBTOP B JAHHOM DOMaHe.



- OO6pa3 ckasku B AaHHOM poMaHe nepconuuuuposan. Kakumu
dbyskuusMu u cBoiictBamu ero Hazgensier aBTop? IIpokoMMeHTH-
pyiiTe caeayoomyio ¢ppasy u3 pomana: People think that stories are
shaped by people. In fact, it’s the other way around.

- IlpuBenuTe npumepsl HpparMEHTOB POMaHa, I1e TECHO TeperieTeHbl
OIHCaHMs UPPEANbHOTO, MarnyeCKOro U PeajbHOro, 0ObIIEHHOTO.
Kaxoe BrieyatjieHue pOM3BOAUT Ha YMTATENs MOAOOHOE Teperne-
TeHUe?

+ Kak B pomane npeacraBieHsl TPaAUIHOHHBIE CKa304YHbIE aTPUOYTHI,
HanpuMep, BoJme6Has Manodka, 3epkano? KakuMu BommeOHBIMU
CBOMCTBaMM OHM HaJleJIeHHl B JaHHOM pOMaHe?

4. MNpouture HauanbHbie cTpanHulbl pomana T. Mpatuerra Bewue
ceCmpuyKu, BLINONHUTE 3aflaHUA U OTBETbTE Ha BONPOCHI.

+ Kakyio ToHanpHOCTD M OOlllee HACTPOEHHE 32/1aeT KPACOYHOE OIHU-
caHMe NPUPORHOro JaHAmAadTa, C KOTOPOro HaYWHAETCS MOBECTBO-
BaHue? Ha3oBure n nmpoaHanu3upyiiTe CTUINCTHYECKHE CPENCTBA,
UCTIO/Nb3yeMbIe ABTOPOM B JAHHOM OTDBIBKE.

* Boigenure eqvHALbI, KOTOPbIE CO3AAIOT 00Pa3HyI0 KapTHHY b3HTe-
3UITHOTO MHpa.

* HasoBure saneMenThl kKiHeMaTorpachuieckoro AUCKypca, KOTOphe
coaepkarcs B qanHoM otpsiBke. Kakoii agdekr onu cozgaror?

+ Kak npeacrasnens 06pa3sst 60roB B ganHoM oTpbiBke? Haiigute
(GparMeHTHI, rie JaeTCsi UX XapaKTePUCTHKA, ¥ IPOKOMMEHTUPYH-
TE UX.

» Kak npexncraBiens o6pa3bl IJIaBHbBIX T€POMHb POMaHa — TpPex
BeapM? Kakoii Moayc moBeCTBOBaHMS NpeBAIMPYeET NPH ONUCAHUHU
MX BHEIIHOCTH M AeticTBuit? OxapakrepusyiiTe cieliupuKy UX peyn.

An extract from Wyrd Sisters
by Terry Pratchett

(Starring Three Witches, also kings, daggers, crowns, storms, dwarfs,
cats, ghosts, spectres, apes, bandits, demons, forests, heirs, jesters, tortures,
trolls, turntables, general rejoicing and drivers alarums.)

The wind howled. Lightning stabbed at the earth erratically, like
an inefficient assassin. Thunder rolled back and forth across the dark,
rain-lashed hills.

The night was as black as the inside of a cat. It was the kind of
night, you could believe, on which gods moved men as though they
were pawns on the chessboard of fate. In the middle of this elemental
storm a fire gleamed among the dripping furze bushes like the madness
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in a weasel’s eye. It illuminated three hunched figures. As the cauldron
bubbled an eldritch voice shrieked: “When shall we three meet again?”

There was a pause.

Finally another voice said, in far more ordinary tones: “Well, I can
do next Tuesday.”

Through the fathomless deeps of space swims the star turtle Great
A'Tuin, bearing on its back the four giant elephants who carry on their
shoulders the mass of the Discworld. A tiny sun and moon spin around
them, on a complicated orbit to induce seasons, so probably nowhere
else in the multiverse is it sometimes necessary for an elephant to cock
a leg to allow the sun to go past.

Exactly why this should be may never be known. Possibly the Cre-
ator of the universe got bored with all the usual business of axial incli-
nation, albedos and rotational velocities, and decided to have a bit of
fun for once.

It would be a pretty good bet that the gods of a world like this prob-
ably do not play chess and indeed this is the case. In fact no gods any-
where play chess. They haven'’t got the imagination. Gods prefer simple,
vicious games, where you Do Not Achieve Transcendence but Go
Straight To Oblivion; a key to the understanding of all religion is that
a god's idea of amusement is Snakes and Ladders with greased rungs.

Magic glues the Discworld together — magic generated by the
turning of the world itself, magic wound like silk out of the underlying
structure of existence to suture the wounds of reality.

Alot of it ends up in the Ramtop Mountains, which stretch from the
frozen lands near the Hub all the way, via a lengthy archipelago, to the
warm seas which flow endlessly into space over the Rim.

Raw magic crackles invisibly from peak to peak and earths itself in
the mountains. It is the Ramtops that supply the world with most of its
witches and wizards. In the Ramtops the leaves on the trees move even
when there is no breeze. Rocks go for a stroll of an evening.

Even the land, at times, seems alive...

At times, so does the sky.

The storm was really giving it everything it had. This was its big
chance. It had spent years hanging around the provinces, putting in
some useful work as a squall, building up experience, making contacts,
occasionally leaping out on unsuspecting shepherds or blasting quite
small oak trees. Now an opening in the weather had given it an oppor-
tunity to strut its hour, and it was building up its role in the hope of
being spotted by one of the big climates.
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It was a good storm. There was quite effective projection and pas-
sion there, and critics agreed that if it would only learn to control its
thunder it would be, in years to come, a storm to watch.

The woods roared their applause and were full of mists and flying
leaves.

On nights such as these the gods, as has already been pointed out,
play games other than chess with the fates of mortals and the thrones
of kings. It is important to remember that they always cheat, right up
to the end...

And a coach came hurtling along the rough forest track, jerking
violently as the wheels bounced off tree roots. The driver lashed at the
team, the desperate crack of his whip providing a rather neat counter-
point to the crash of the tempest overhead.

Behind — only a little way behind, and getting closer -were three
hooded riders.

On nights such as this, evil deeds are done. And good deeds, of
course. But mostly evil, on the whole.

On nights such as this, witches are abroad.

Well, not actually abroad. They don’t like the food and you can’t
trust the water and the shamans always hog the deckchairs. But there
was a full moon breasting the ragged clouds and the rushing air was full
of whispers and the very broad hint of magic.

In their clearing above the forest the witches spoke thus:

“I'm babysitting on Tuesday,” said the one with no hat but a thatch
of white curls so thick she might have been wearing a helmet. “For our
Jason’s youngest. I can manage Friday. Hurry up with the tea, luv. I'm
that parched "

The junior member of the trio gave a sngh and ladled some boiling
water out of the cauldron into the teapot.

The third witch patted her hand in a kindly fashion.

“You said it quite well,” she said. “Just a bit more work on the
screeching. Ain't that right, Naniny Ogg?”

“Very useful screeching, I thought,” said Nanny Ogg hurriedly. “And
I can see Goodie Whemper, maysherestinpeace, gave you a lot of help
with the squint.”

“It’s a good squint,” said Granny Weatherwax.

The junior witch, whose name was Magrat Garlick, relaxed consi-
derably. She held Granny Weatherwax in awe. It was known throughout
the Ramtop Mountains that Mss Weatherwax did not approve of any-
thing very much. If she said it was a good squint, then Magrat’s eyes
were probably staring up her own nostrils.
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Unlike wizards, who like nothing better than a complicated hier-
archy, witches don’t go in much for the structured approach to career
progression. It’s up to each individual witch to take on a girl to hand
the area over to when she dies. Witches are not by nature gregarious, at
least with other witches, and they certainly don’t have leaders.

Granny Weatherwax was the most highly-regarded of the leaders
they didn’t have.

Magrat’s hands shook slightly as they made the tea. Of course, it was
all very gratifying, but it was a bit nerve-racking to start one’s working
life as village witch between Granny and, on the other side of the forest,
Nanny Ogg. It'd been her idea to form a local coven. She felt it was
more, well, occult. To her amazement the other two had agreed or, at
least, hadn’t disagreed much.

“An oven?” Nanny Ogg had said. “What’'d we want to join an oven
for?”

“She means a coven, Gytha,” Granny Weatherwax had explained.
“You know, like in the old days. A meeting.”

“A knees up?” said Nanny Ogg hopefully.

“No dancing,” Granny had warned. “I don’t hold with dancing. Or
singing or getting over-excited or all that messing about with ointments
and similar.”

“Does you good to get out,” said Nanny happily.

Magrat had been disappointed about the dancing, and was relieved
that she hadn’t ventured one or two other ideas that had been on her
mind. She fumbled in the packet she had brought with her. It was her
first sabbat, and she was determined to do it right.

“Would anyone care for a scone?” she said.

Granny looked hard at hers before she bit. Magrat had baked bat
designs on it. They had little eyes made of currants.

5. Tsopuectso T. [lparuerra. TecToBbie 3afaHuA.

* Kaxumu xapakTepHBIMU Y€pPTaMU IIOCTMOAEPHNCTCKOTO (IHTE3N
obnanator pomansl T. [IpaTyerra?

* Hexortopsie nccneqosarenu (nanpumep, O.C. Haymunk) cyuraror,
yTo B mpou3Benenusx T. IlpatyerTa mpocJyiexxuBaercs BAUSHHE
TBOpYeckoii Tpagunuu JI. Kapposna. O6ocHyiite 310 monoxeHue.

* HasoBure npoussenenus T. [IparyerTa, B KOTOPBIX UMEET MECTO
Wrpa Ha Pa3HBIX YDPOBHSIX: SI3bIKOBOM, IIPOCTPAHCTBEHHO-BPEMEHHOM
U CIO)KETHO-KOMMNO3UIMOHHOM. [IpuBenuTe npuMepnl U3 Haubonee
XapaKTEePHBIX B 3TOM OTHOLIEHWH [POU3BENEHUIA.



T. IlparyerT B ¢3HTe3UiIHON cKa304HO# (OpMe OCBeIaeT qocTa-
TOYHO cepbe3Hsle Mpobremsl coBpeMenHocTH. Hazosure Hanbonee
3HAYMMBIE U3 HHX.

B pomane Hapod / Nation nokasana CUTyalus, KOraa IeTH OKa3a-
JMch Ha HeobuTaeMoM octpoBe. [IpoBennTe napaiesns Mexay 3TUM
pomanomM T. IIpatyerra u pomanom Y. lonaunra Iogerumens myx /
Lord of the Flies.

HasoBute HaubGosnee u3BECTHbIE IPELENEHTHBIE TEKCTHI, HA KOTODBIE
ccoutaercst T. IlpaTyerT B cBoMX npou3BeneHUsX.

KakoBa nzest aBTopa OTHOCUTEIBHO BpEMeHH U ero cBoicTB? B uem
OTJIMYMeE ero KOHIENIN BDEMEHH OT KOHLENIMH BDEMEHH B APYTUX
npou3BefieHUsAX (IHTE3W U B POU3BEAECHUSIX APYTUX XKAHPOB?
ConocraBere KoHHenuu BpeMeHu B TBopuecTBe T. Ilparyerra,
Ix. Bapuca, C. Pymau, M. 9Muca.
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Fnasa 10
TBopuecteo Pyt Pengenn (Ruth Rendell)

Pyt Penpenn (1930-2015) — usBecTHasi GpUTaHCKasi NMCaTeNbHAUIIA,
aBTOD TOMYJISIPHBIX AETEKTUBOB U TPUJLIEPOB, JlayPeaT MHOTHX JIMTEpa-
TYPHBIX IPEMH, B YncJe KOTopbix Cepebpsnbiil, nBa 3onomoix v bpun-
Juanmoevtii kunicarst Kapmoe ot Acconnanuy nicareseid-KpuMAHaIM-
croB, npemuu rasetsl The Sunday Times 32 nuTepaTypHOE MacTePCTBO
u npemun Jdzapa Ilo 1975, 1984 u 1997 rr. Kpome Toro, P. Pengenn —
KaBajep opaeHa Bpuranckoi nmnepuu (1996), 6aporecca; 6112 no-
KH3HEHHBIM YJIEHOM TAJIaThl JIOPAOB OT JIEHOOPUCTCKO# MapTHH.

B pasHonaHOBBIX IeTeKTUBaX PeH/ieN1 MOXXHO BBIAENUTb TPH OC-
HoBHBIX Tuna [Capyxansia]: 1) KHUTH, B KOTOPHIX NIPe/CTaBJIEH MPOLECC
pacciie[oBaHUs TPeCTyNIeHui (LUK poMaHoB 06 nHcnekTope Bekc-
(opze); 2) npousBeneHus, B KOTOPHIX ONKUCHIBAIOTCA JTNYHOCTb NPECTYII-
HUKa, IpPecTyIIeHHe U TPUYUHBI €ro coBepinenus (pomansl Bcé udem
ne max / Going Wrong, Kamennoe naxasanue / A Judgement in Stone,
IImuuxa Tapu / The Crocodile Bird, Connye ons mepmevix znaz / A Sight
for Sore Eyes u np.); 3) KHUrY, B KOTOPHIX PacCKa3blBaeTCcs O Hepac-
KPBITHIX TPECTYIJIEHNAX, COBEPIIEHHHIX B ZIaJIeKOM NPONUIOM (POMaHbI
Knuza Acmot / Asta’s Book, Yepnuiii momoirex / The Chimney Sweeper’s
Boy). P. Pennenn nucana takxe nox ncesgonumom «bapbapa Baiins.

HesaBucuMo OT THIA AeTEKTUBA, BCE TBOPYECTBO NMUCATEbHUIIBI
TIPOHU3AHO INyOOKUM TICMXOJIOTU3MOM, €€ HHTEPECYET He CTOJBKO JIO-
rU4ecKuil XOI MBICTEH CHIIUKA, CKOJBKO IICHX0JIOTHYeCKre MPHYMHEI
COBepIIeHNs MPECTYILIEHNUS U yUeT IICHX0JIOrHYeCKUX (HaKTOpOB B pac-
cnenoBanuu. [[oaTOMY ee HETEKTHBHI NPUHATO CYUTATh NICUXOJIOTHYe-
ckumu. CyiiecTByer ToYKa 3peHHUs], YTO ICUXONOTHYECKUE KETEKTHUBEI
1160 He OTHOCSATCA K AETEKTUBHOMY JXaHpY, TUO0 He SIBASIOTCS ICH-
XOJIOTMYECKUMM POMaHaMM B TOYHOM cMbicae cioBa [Moucees]. Ox-
HakKo 6OJIBIIMHCTBO MCC/e0BaTeNell AeTEKTUBHOTO XaHpPa, BhIAEAss:
pa3Hble MOATHIIBI MK TOMKAaHPH AETEKTHBA, BIIOJHE 060CHOBAaHHO
YKa3bIBAIOT Ha CYNIECTBOBAHKE TaKOrO THIIA, KaK ICUXOJIOTHYECKHH Je-
TEKTHB, KOTOPBIA 006;1a1a€T CIOXKHOM NPUPOI0# CHHKPETUYHOTO TEKCTA
[/Teckos, c. 4]. Ero cuakpeTi3M NposBIsAeTCS B TOM, YTO B HEM <«Tpa-
IVMIMOHHAsA TIOBECTBOBAaTEe/IbHAsI CXeMa, Ie JOMUHUPYET BHENIHECOObI-
THAHEIN OBECTBOBATEIBHBIN PsAN HAJ BHYTPUINYHOCTHERIM, H3MEHS -
eTCsl, U Ha NepBblii MJIaH BRIXOAUT BHYTPEHHUI MUD NEepPCOHaXeH, ux
TIepeXXUBAHUS M [ICUXOJIOrMYecKoe cocrosinue» [JIymunkosa, c. 15).

Pengenn — Mactep NCHXOJIOTMY€CKOr0 JIUTEPATYPHOIO MOPTPETa,
KOTODBIi COCTOMT M3 ONICAHUI BHEITHOCTH, XapaKTepa, 0COOEHHOCTEN
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peuu repoes. Eio co3nansl sipkiie 06pasbl CHIUKA U €r0 IOMOIIHUKOB,
IIPECTYIIHHIKA 1 )KePTBEI, 2 TAk)Ke BTOPOCTENEHHBIX IIEPCOHAXeH — CBUIE-
TeJIeil IPeCTyT/IeHus, POACTBEHHUKOB M PYy3€eil [MIaBHBIX JAeHCTBYIONIMX
mui. Manepa paccrenoBanus nHcnektopa Pemxunanbna Bekchopna
OTJIMYAETCA TEM, YTO OH TIIATEJbHO M3y4yaeT XapaKTephl U BHYTPEHHUM
MHD XePTB ¥ OKPYKaIOLIMX UX JIIOZlel, CpeZil1 KOTOPBIX MOJKET OKa3aThCsl
npectynuuk. Ero nnrtepecyer 6ykBanbHO Bce — KpyT 3HAKOMCTB, MHTeE-
pechl ¥ yBJIe4eHH s, B3aUMOOTHOLIIEHUS B CEMbE, C IPY3bSIMH, KOJLIIETAMU.
On ob6palaeT BHUMaHUE HA MHTEPbeP KOMHATH, CTHUJb ONEX/IBI, HaXe
nepeyuThIBaeT KHUTH, KOTOPbIE YUTAJIM [IOTEPIEBIINE.

Eure omHo# BaxkHOH 4epToii 1eTeKTUBOB PeHuen aBjsercs To, 4TO
OHa PaCKPHIBAeT B CBOUX KHUIAX COLMAIbHbIE TPOOJIEMBI COBPEMEHHOM
KM3HU 00LIECTBA, CPEAN KOTOPHIX — B3aMMOOTHOIIEHHUS MEXIY MYXXb-
SIMU U )KeHaMHU, DOMUTEJISIMU U IEThMHU, OJJTHOYECTBO Y€JI0BEKA B COBPE-
MEHHOM MUpe, BHIOOp MEXIY CEMbe U Kapbepou | 1Ip.

Pomanbl HMEIOT [1Be JTMHNH [TOBECTBOBaHUS — O (UTYypaHTaX Jejla
¥ O CaMOM IOJIMIIEHCKOM, YTO SIBJISIETCS XapaKTEPHOH 4epToil coBpe-
MEHHOI'O JIeTEKTHBA B OTJIMYME OT CTAPOro, KJIACCUYECKOTO, TIEe, KPOMe
HECKOJIbKUX JleTaJled, O CHIIMKe Hudero He 6b110 usBectHo. Ipumeya-
TEJNIbHO, YTO JKM3HEHHBbIE CUTYAlMH, B KOTOPHIE MONAAAi0T XKEePTBHI Ipe-
CTYILIEHUH, pacCyienyeMbIX UHCIEKTOpoM BekcdopnoM, oka3pIBaioTCS
CXOXH C CUTyallUsiMH, B KOTOPBIX OKa3bIBaeTCs M CaM WHCIEKTOP IO-
suin. Borpoc Bhixona U3 3TUX CUTyalii, eCTeCTBEHHO, pa3penaeTcs
[0-pa3HOMY: aBTOP, 110 CYTH, IPEJOCTABJSIET YUTATEIIO IBA BO3MOXKHBIX
BapUaHTa pelIeHus! CA0OXKHOHN ICHXOJIOTUYECKOU 3a/[ayui.

OcHoBHBIMY (DYHKIHUSIMH MHTEPTEKCTYaJIbHOCTH B IPOU3BEIEHUSIX
Penzesnn siBisieTcs netTajibHasi pa3paboTka 06pa30B MPaKTUYECKH BCEX
IepcoHaxei, co3naHre SMOUUOHANBHBIX U JKCIIPECCUBHEIX KOHHO-
Tanuii, yraybienue nHGOPMATUBHOCTH TEKCTA.

IToMuMO yBiIEKaTEIBHOM IETEKTUBHOM 3arajIky IPECTYIJIEHUS U €T0
HEOXXMIaHHOH pasraaku, npousseneHusi P. Penpens HachlieHsl sSp-
KrMH 06pa3aMy, 3aTOMHUHAIOIIMMHCS T€3aKHBIMHU ONMCAHUSIMH U UH-
TepeCHbIMH IICUX0JIOTHYECKUMHU HabIIOeHUSIMU.

BOMPOCHI U 3AAAHUA
1. Npoutute poman P. Penpenn Yada e necy, sbinonuute 3apannsa
M OTBETbTE Ha BONPOCHi.

+ 3arsaBue poMaHa UMeeT ABONHON cMbICT — OYKBaJbHBIH U mepe-
HOCHBIH, Ppaseonorudeckuii. Kak o6a cMbic/ia Ha3BaHHS pealu-
3YIOTCS B TEKCTE pOMaHa?
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3.

4,

Oxapakrepusyiite 06pass uacnekropa Bekcdopaa u ero momom-
Huka Bepaena. Kakosnl ux MeTOZBI PacCIeA0BaHUS NPECTYIIEHUA?
Kak ncuxosnoruyeckuii aHaiu3 XapakTepoB IlepCOHaXeil poMaHa
CrIoco6CTBYET NOUCKY MPONABIIUX AeTei?

Kak packpsiBaeTcsi TeMa B3aMMOOTHOLIEHHUH poAuTeseH u nereii?
[Ipocieaure xapakrep oTHomeHuit B ceMbe Bekcdopaa, B cembe
IIPOTIABIIMX JleTell, B CEMbSX MPECTYHNHUKA U XKEPTBHL.

Kakyio pyHKUHMIO BEIIONHAIOT NpUpOAHBIe onucanua? Kak onu co-
OTHOCSITCA C HACTPOEHHUEM F€POEB U C OMMCAHNEM PacCIeIOBaHUs?

Mpoutute pacckas P. Pengenn A Glowing Future, Buinonnure
3apaHMA 1 OTBETbTE Ha BONPOCHI.

K xakoMy TUny KpMMHMHAJIBHOI JMTEPATYPBl OTHOCUTCST 3TOT pac-
cka3s? .

Kaxoe BrneuaTieHne TPOU3BOAAT JHUYHOCTH ABYX -HMEPCOHAXEH
B IepBOM YacTH paccka3a? Kakoe oTHOmMeHUE K HUM CKJIaLIBAeTCS
y untarens? Kak oHo uaMeHsieTcss Ipy AanbHEHIIEM IPOYTEHUH
paccka3a? :

Kak aBTOp ONHMCBIBaeT OTHOLIEHUS MEXAY OBIBIIMMH CYIIPyraMH?
MoxHO /i 0GBSCHUTD UX NOBEJEHHE C TOYKH 3PEHUS TICHXOJIOTHU?
Kakyio yHKIMIO BHIIOTHSET AE€TAJIBHOE OMUCAHUE IPEAMETOB MH-
Tepbepa?

Kax aBTOp nokasbiBaeT XeCTOKOCTb nepcoHaxeii? Haiinure B Texcre
JIeKCHYecKue eJUHUIIBI, COLEPKAIINE CEMY «XKECTOKOCTb.

MpouTtute poman P. Pengenn, ony6nmxoBaHHbIi NOA NCEBAOHUMOM
«bap6apa Baitv», — Knu2a Acmel, BbINONHUTE 3aflaHNA U OTBETbTE
Ha BoOnpochbl.

B ueMm 3akii04aeTcs ICUXOJIOTU3M 3TOro poMaHa?

Kak B poMaHe B3aMMOZEICTBYIOT 1Ba BpEMEHHKIX IJIaHa MOBECTBO-
BaHUA?

Kakue HappaTiBHEIE IPHEMEI HCIIOb3yeT aBTop? Kakue mutepa-
TYPHBIE IIDUEMBI U JINHI'BOCTHIHCTHYECKHE CPEACTBA CIIOCOOCTBYIOT
CO3ZIaHUI0 UHTPUTH pOMaHa?

IMouemy BHyuKa AcCTHI pelmaeT pasrajaTh CeMeiiHble TaiHBI M pac-
KPHITh YOMICTBO, COBEPILIEHHOE OKOJIO CTa JIET Ha3an?

Kak nHeBHUKHM ACTHI HOMOralOT PAaCKPHITHIO JaBHO COBEPIIEHHOTO
NIPECTYIUIEHHS M TaiiH, OKPY>KAIOMHUX CEMbIO ACTHI?

MpouTtute oTpuLiBOK M3 pomana P. Penpenn Jluyo nod eyaneio,
BbINONIHMTE 3aaHNA U OTBETbTE HA BONPOCHI.

Kakum npescraer nepen yuTatesieM MHCIEKTOp bepnen B anusozne,
KOTOPBIY OMNCAH B JAaHHOM OTPHIBKE?



+ Kakoit ncuxonorunyeckuii moptpet aaet asrop Kmudbdopay, xoro-
poro pornpaiunBaeT MHcnekTop? Kakue accounanuu y vHCIIEKTOpa
BHI3BAJIM BHEINHOCTH ¥ MaHepa noBenenust Kb dopaa?

* Kakoii BbIBOZ U3 3TOTO OTPHIBKA MOXHO CAEJIATh O XapaKTepe Ma-
tepu Kinnddopna, o ee B3aMOOTHOIEHUAX C CHIHOM?

+ Kax Knnddopn o6bsicHsieT HHCIEKTOPY IPUYUHY CBOEro obpa-
meHusa K ncuxuarpy? Ilokasancs nu BaM OH INCUXHYECKU HE3MO-
DOBBIM YeJIOBEKOM?

* Jlaet m pacckas Knnddopaa ocHoBanus nono3pesarts ero B CoBep-
HIeHHNK youiicraa?

An extract from The Veiled One
by Ruth Rendell

5

After Dorothy Sanders had been driven home, Burden meant to go
to the Ireland’s house at Myringford. But he would be too late to see
his son put to bed, too late to enjoy (as Wexford, quoting, had once
expressed it) ‘... those attractions by no means unusual in children of
two or three years old; an imperfect articulation, an earnest desire of
having his own way, many cunning tricks and a great deal of noise’. His
wife didn’t expect him until later and the house will be full of visiting
relatives.

Instead, after a lapse of ten minutes or so and without giving any
warning of his intention, he followed Dorothy Sanders. Something in
her son’s appearance and manner told him this wasn’t the kind of young
man who went out on Saturday nights. And indeed it was Clifford him-
self who opened the door to him. His was a shut-in face, mask-like and
inexpressive, with a pudginess about the features. He spoke lifelessly,
showing no apparent surprise at another visit from a policeman. Burden
was rather curiously reminded of a dog owed by a former neighbour of
his. The owner had been inordinately proud of his submission, its total
obedience, the subservience with which it had responded to his severe
training. And one day, without warning, without any apparent prior
change in its character, it had savaged a child.

Clifford, however, seemed to have the right idea and was leading
Burdon into that back room to which, on the inspector’s previous visit
with Wexford, he had retreated to watch television, when his mother
opened the living-room door and said in her slow harsh voice to come
in, as there could be nothing the policeman had to say to her son which
she couldn’t hear.

91



‘I'll have a word with Mr Sanders on his own for the time being, if
you don’t mind,’ burden said.

‘I do mind.” She was rude in a way that wasn’t even defiant; it was
uncompromising, straight rudeness, with a straight look into her inter-
locutor’s eye. ‘There’s no reason why I shouldn’t be there. This is my
house and he'll need me to have his facts straight.

Clifford neither blushed nor turned pale; he didn’t even wince. He
simply stared ahead of him as if thinking of something deeply sad. Long,
long ago Burden had learned that you do not let the public get the
better of you. Lawyers, yes, inevitably sometimes, but not the untrained
public.

‘In that case, I'll ask you to accompany me to the police station, Mr
Sanders.’

‘He won'’t go. He’s nhot well, he’s got a cold.’

‘That’s unfortunate, but you leave me no choice. I've my car here,
Mr Sanders. If you'd like to have your coat on? It’s a nasty damp night.’

She yielded, going back into the room she had come from and slam-
ming the door with calculation, not from temper. Burden resisted the
hackneyed maxim that bullies give way if you standup to them, but he
had found nevertheless that it was usually true. Would Clifford profit
by his example? Probably not. It had gone too far with him; he needed
help of a more expert kind. And it was of this that Burden first asked
him when they were seated in the bleak dining room, furnished only
with table, hard upright chairs and television set. On one wall hung a
mirror, on another a large dark and very bad painting in oils, of a sailing
vessel on a rough sea.

‘Yes, I go to Serge Olson. It’s a sort of Jungian therapy he does. Do
you want his address?’

Burden nodded, noted it down. ‘May I ask why you go to ... Dr
Olson, is it?’

Clifford, who showed no signs of the cold his mother claimed for him,
was looking at the mirror but not into it. Burden would have sworn he
was not seeing his own reflection. ‘I need help,” he said.

Something about the rigidity of his figure, his stillness and the dull-
ness of his eyes stopped Burden pursuing this. Instead he asked if Clif-
ford had been to the psychotherapist on Thursday afternoon and what
time he had left.

‘It’s an hour I go for, five till six. My mother told me you knew I was
in the car park — I mean, that I put the car there.’

‘Yes. Why didn’t you tell us that at first?’

He shifted his eyes not to Burden’s face but to the middle of his
chest. And when he answered Burden recognized the phraseology, the

92



manner of speech as that which people in therapy — no matter how
inhibited, reserved, disturbed — inevitably pick up. He had heard it
before. ‘I felt threatened.’

‘By what?’

‘I'd like to talk to Serge now. If I had some sort of warning I'd have
tried to make an appointment with him and talk it through with him.’

‘I'm afraid you're going to have to make do with me, Mr Sanders.’

Burden was apprehensive for a moment that he was to be con-
fronted with total silence against which even an experienced detective
can do little. Sounds from Mrs Sanders could ow be heard. She was
in the kitchen, moving about, making an unnecessary noise by put-
ting crockery down heavily and banging instead of closing cupboard
doors. Whatever she was doing it seemed to be contrived to disturb.
He winced at the sound of something breaking as it fell from her hands
on to a stone floor. And then he heard another sound — he had got
up to stand by the window — and this was far distant, the dull roar of
an explosion. He stood quite still, his ear to the glass, listening to the
reverberations die away. But he thought no more of it once Clifford
began to speak.

‘I'll try and tell you what happened. I should have told you before,
but I felt threatened. I feet threatened now, but I'd be worse if I didn’t
ell you. I left Serge’s place and I drove to the car park to pick up my
mother. I saw there was a dead person lying there before I parked the
car. I went to look at it — when I had parked the car, I mean — because
I meant to call the police. You could see the person had been killed; that
was the first thing you could see.’

‘What time was this?’

He shrugged. ‘Oh, evening. Early evening. My mother wanted me
there at a quarter — past six. I think it was before that; it must have
been, because she wasn’t there and she’s never late.’

‘Why didn’t you call the police, Mr Sanders?’

He looked at the picture on the wall, then at the dark shiny window.
Burden saw his reflection in it, impassive, one would have said devoid
of feeling.

‘T thought it was my mother.’

Burden turned his eyes from the reflected image in the dark glass.
‘You what?’

With patience, in a heavy, almost sorrowful way, Clifford repeated
what he had said. ‘I thought it was my mother.’

And she had thought it was her son. What was the matter with the
pair of them that each expected to find the other dead? ‘You thought
Mrs Robson was your mother?’ There was a slight resemblance between
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the two women, Burden thought wonderingly — that is, to a stranger
there might be. Both were of an age, thin, grey-haired, dressed in the
same kind of clothes of the same sort of colour ... but to a son?

‘I knew it wasn’t really my mother. Well, after the first shock I knew.
I can’t explain what I felt. I could tell Serge, but I don’t think you
would understand. First I thought it was my mother, then I knew it
wasn’t and then I thought someone was doing it to ... to mock me. I
thought they had put it there to get at me. No, not quite that. I said I
couldn’t explain. I can only say it made me panic. I thought this was an
awful trck they were persecuting me with, but I knew it couldn’t be. I
knew both things at the same time. I was very confused — you don't
understand, do you?’

5. Tsopuectso P. Pengenn. Tectosbie 3agaHus.

« Ha3zoBuTe xXaHpHI U TIOMKAHPHL, B PyCJie KOTOPBIX HalMCaHbl IPOH3-
senenus P. Pengenn. KakoBhl ux XxapakTrepHule 4YepTH?

+ Kaxkosa crneunduka ncuxosorn3Ma npoussenenunii P. Pennenn?
[Tepeuncivte OCHOBHEIE THNBI €r0 PEATH3AIMK Ha NpUMepe KOH-
KPETHBIX POMaHOB.

+ Kakue ocHOBHbIE IPUHIUNB paccAeJOBaHUS NPUMEHSIOT AeTeK-
tuBbl B poManax P. Penmenn? Kakosnl ux cnenududeckue yepTsi
II0 CPaBHEHHIO C NMPUHIMIIAMK PaCcCIeAOBaHUN B KJIACCUYECKUX Je-
TEKTHUBaX?

+ Kakue akryasbHBE TPOGJAEMBI COBPEMEHHOCTH MOJYYHUIN OTPa-
xenne B TBopuectse P. Pennesnn? [Ipusearite mpuMeps! U3 POMaHOB,
TZI€ C JaHHBIMU NPOGJIEMaMU CTATIKABAIOTCS Pa3Hble NIEPCOHAXH —
WHCIEKTOPHI MOJMINH, IPECTYIHUKH, KEPTBHL.

* Qupenenute TANH ¥ QPYHKIUM WHTEPTEKCTYAJbHBIX BKJIIOYEHHH
B IIPOM3BEIEHHSIX aBTOPA.
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fnasa 11
Teopuecrso lxxoxa bansunna (John Banville)

Hxon Bausuan (poxa. 1945 r.) — u3BecTHHIH MpJIaHACKHH muca-
Tenb, aypeat Bykeposckoii npemuu (2005) 3a poman Mope / The
Sea, npemuu ®panna Kapxu (2011), Ascrpuiickoii rocyrapcTBeHHOK
npeMun no esponeiickoit aureparype (2013), [Ipemun npunneccs
Actypniickoii (MeXayHapoaHas mpemus, Npucyknaemas B Mcnanum)
B o61acty aureparyphl (2014).

Jx. BaHBUII CYMTAETCS OMHUM M3 BBIAAIONIUXCS IOCTMOAEPHUCT-
CKMX mucareniei coppemenHod Upmanamn. OH 3kcrepHMeHTHPYET
¢ KoMnoauuuei, GopMOM ¥ THIIaMH OBECTBOBAaHMs, 0Opa3aMu repoes,
C pa3sHBIMH criocob6aMy co3laHus 0CO00H BU3yaIbHOM MMO3TUKK IPOM3-
BeJIeHUH, B paMKax KOTOPOA MMEHHO BU3YyaJIbHBIM 00pa3aM OTBOAUTCS
KJII0Y€eBast POJb. '

B cBoem TBOpyecTBe BaHBUIT paccMaTpuBaeT Takue MpobJeMH,
KaK caMONo3HaHWe JUYHOCTH, B3aMMOJEHCTBIE YeIoBeKa U obmecTsa
[Camosckasi, 2010, c. 84], nmocienoBaTeIbHO PaCKPHIBAET TEMY OTBET-
CTBEHHOCTH Y€JIOBEKa 32 CBOM AeHCTBUsA, POJIb 3TUX AEUCTBUIl B €ro
COOCTBEHHOM XM3HY, XXU3HH APYTUX JIOAEH U B LeOM B HCTODHH.
Kpome Toro, B TBopuecTBe BaHBensa OTYETIMBO NPOCJIEKUBAETCS
CTpPEMJIEHHE aBTOPa BOCCO3/IaTh HAMPSKEHHBIH XapaKkTep B3aHMOOTHO-
MIEHUH TMYHOCTH M OKPYIKAIONIEr0 MUPA, OTYYKAEHHOCTD, OAWHOYECTBO
¥ TIIETHbIE TIONBITKYA YeJIOBeKa HaWTU yOexxuuie U OTpafy B IPUPOLE,
MCKYCCTBE, IPUKIIOYEHUSX.

Poman Henpuxacaemwiii / The Untouchable npexacTasisier coboi
pPOMaH-KCIOBEb OBIBINErO WIMHOHA COBETCKOM pa3Beaku. UYurartens
y3HAET, YTO, 110 CYTH, repoii BeeT He JBOIHYIO XHU3Hb (KOTOpas Xapak-
TEpHA [Jisi Pa3BEAYUKOB), 2 HECKOJIBKO XU3HEH: )KU3Hb KPYNHOIO yJe-
HOTO-HCKYCCTBOBEZa ¥ AUPEKTOPA MCKYCCTBOBEXYECKOTO WHCTUTYTA,
XKU3Hb PabOTHHUKA CEKPETHOTO OTAENa AenapTaMeHTa AHTJINH, )XU3Hb
mnuoHa, paboratomero Ha MockBy. VI B 1U4HO#M XH3HU OH TaKXe
HOCHUT pa3Hble MaCKH: My W OTeLl JBOUX JAeTei, M0OUTeb CBETCKUX
pasBiiedeHUi 1 U3BpallleHHbIH cobIa3HUTENb MOJIOABIX IoHOmEeH. Kak
HH [1apaJOKCAIbHO, IPUYHMHEL, 10 KOTOPHIM IJIaBHKIN repoil CTaHOBUTCSA
Ha MyTh MpenaTeabCcTBa POMUHBI U IMyTh pa3BpaTa, OJHU U Te XKe —
CTpEMJIEHHUE K TPUKJIIOYEHHUSIM, BOJHYIOINUH 1 OMHOBPEMEHHO [IOCTaB-
JISIIOIAH YIOBOJIBCTBHE CTPax ObiTh pa3obiadeHHbIM. [laHHBIH poMaH
OYeHb MHOTOTPAHEH IO CBOeil MpobyieMaTHKe: aBTOP MOJHUMAET BO-
[IPOCH [TATPUOTHU3MA, HALIMOHANBHON MIEHTUYHOCTH U aCCUMHUJIISAIMH
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B WHOH KyJbType, B3aMMOOTHOLIEHUS OTLOB M JleTel, HacTosme
JpY>KObl U TIPEAATENBCTBA, JIOOBU 1 OTPEYEHNs OT Hee.

Kax npasusio, B pomanax bansusiia noBecTBoBaHME BENETCS OT JHMIA
IJIaBHOTO reposi — pacckazynka. JT1a GopMa HOBECTBOBAHUSI MJLIIOCTPH-
pyeT «cnenudmnyeckyio paboTy yenoBeyeckoro co3Hanus» [Camosckas,
2010, c. 84], moMoraer NOHATh MOTUBHI MIOCTYINIKOB YEJIOBEKA U TAKUM
06pa3oM IPOHUKHYTH B €0 BHYTPEHHHUI1 MUD, TIPOCJIEAUTD IYTh €TO JIy-
XOBHBIX HCKaHHIL.

Pomau Yauxu / The Book of Evidence npencraBasiet co6oii sipkuii
NpUMeED [IOBECTBOBAHMUS OT [IEPBOTO JIMIA, CBOEOOPA3HOrO0 poOMaHa-uC-
noBen: «[JTaBHBIA repoii poMaHa Kak HOCHTEJIb TBOPYECKOrO B3IJIA/a
CTIOCOOEH HE TOJIBKO BHIYJIEHSTH 3JIEMEHTHI OKPYKAIOLIEH N€ACTBUTENb-
HOCTH, UMeIOlIe OTHOMEHNS K HCKYCCTBY, HO U 1e()OpMHUPOBATh UX
B COOTBETCTBHMHU C COOCTBEHHBIM MCKYCCTBOBENYECKHIM ONbITOM. BMecTe
C TeM HeroCPeACTBEeHHBIH KOHTAKT C IPOM3BEleHUEM UCKYCCTBA IPEB-
palmaer repost B 0OBEKT B3IJIsAAa U BeET K HAJIOXKEHHIO IPOCTPaHCTBA
HCKYCCTBa Ha MPOCTPAHCTBO OKpYyXXarouleil AeHCTBUTENbHOCTH U CO-
3MaHMIO [ICEBAOPEATbHOCTH. BesiencTaite OfHOBpEMEHHO U30bITKA U He-
XBaTKU BOOOPaXKeHUsI POUCXOAUT HePaCIIO3HABAHIE F€POEM ONTHYE-
CKOH HUJTI031H, KOTOpOEe obopaunBaeTcs Tpareaueii» [Topbuna, c. 45].

Ixdpacuc B npoussBeleHussXx BoHBUIIA HOCUT IPOBOKATHBHBIHA Xa-
pakrep. Takue ero pomansl, kak Yauxu / The Book of Evidence, IIpu-
apaxu / Ghosts, Agpuna / Athena: A Novel, cocTaBnisiomue HCKYCCTBO-
BelYecKywo (MM XyAOXECTBEHHYIO) TPUJIOTHIO, «CKOHIIEHTPUPOBAHBI
Ha TAMHCTBEHHOI M HEOIOJMMOM BJIaCTH JKHBONKCH, IPOBONUPYIOITEH
€ro TepoeB Ha COBEPIIEHHUE OTBPAaTUTEIbHBIX NPeCTYIUIeHnH. Jxdpacuc
OKa3bIBAETCSI 3/1ECh NCTOYHMKOM CIOXKETHOH CTPYKTYPhl POMaHOB, CO-
ZepaKalieil 5J1eMeHThl TPUJLIEpa U neTekTuBay [Prozorova, c. 91].

Ixpacuc y Bausunnna ¢popMupyer CTpyKTypy BOCIIDUSATHS BU3Y-
aJIbHOTO MCKYCCTBA, IIPEBPAMIAETCs B IJIaBHBINA MPUHIAN TOPOXIAEHHS
CaMoOro TEKCTa, a TaKXe MMeeT MapaJOKCAIbHYIO NPHPOIY: «...C OXHOMH
CTOPOHBI, CO3/1aBasi UJJIIO3UI0 BU3YaJbHOTO MCKYCCTBA C IIOMOIIBIO
CJIOB, :-ncq)pacnc HAllIOMMHAET O TJIABEHCTBYIOIIEH BJAcTH JIOTOCA.
Ho, ¢ apyroii, axdpacuc Hameyaer Ty TPaHuLLy, KOTOPYIO He AaHO JIpe-
OO/IETH CIIOBY M 32 KOTOPOiA JIEXHT BeIMKHI OKeaH TBOPYECKOro Ges-
Moasusi» [Prozorova, c. 91].

Poman Mope / The Sea nocssinieH TeMe MPEOAOJIEHUs TParuyecKou
[OTEPH, POJIM BOCIIOMUHAHWI B CAaMOIIO3HAHUH U NOMCKaX YeJOBEKOM
cBoero «s1». O6pa3 MOpsA CTAHOBUTCSI CHMBOJIOM CMEDPTH U BEYHOCTH.
BauBuii no-HOBOMY pacKphIBaeT U HaNlOJHSET OCO6I>IM CMBICJIOM 3TOT
ApeBHUN 06pa3-CUMBOJL.
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Oﬁpameﬂne K BEYHBIM TeMaM, yBJIEKAaTEJIbHbIE CIOXKETHI, JTUTEPA-

TYPHO-XYZNOKECTBEHHEIE SKCIIEPUMEHTHI, MCIIOIb30BaHE IIPUEMA CMe-
IIEeHMs] PeaIbHOTO U BOOOpaXkaeMOro MUPOB ABJSIOTCSA OCHOBHBIMHU Xa-
pakTepucTHKamMu TBopuectBa Jlxx. Bansuia.

1.
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BONPOCHI U 3AAAHUA

MpouTtute poman Ax. Bansunna Mope, BbinonHuTe 3afaHuA
" OTBETbTe Ha BONPOCHI.

OG6pa3 MOpst B pOMaHe SIBJISETCS BELYLIAM MOTHBOM, KJIIOYEBRIM
3BEHOM KOMIIO3HIUH, «3HAYMMBIM 3JIEMEHTOM IPEIMETHOPEYEBOH
TkaHu pomana» [Ko6GruisiHckas, c. 163]. [IpuBenure npuMepsi, moa-
TBepPXKIaoI1e TaHHbIH Te3uc.

O6pa3 MOpsi B pOMaHe U3MEHSETCS B 3aBUCHMOCTU OT BHYTPEHHETO
COCTOSIHUSA reposi-paccka3uyuka. IIpusenure npumepsl hparMeHTOB
POMaHa, B KOTOPhIX JaHHKII 06pa3 OTpakaeT MepeXX1uBaHKUeE ITIaBHbBIM
repoeM €ero JMYHOH Tpareauu.

Mope MOXHO paccMaTpHBAaTh U KaK KJIIOYEBOH /IST POMaHa CHMBOJL
UYro oH o3HayaeT? K xakoMy apxerumy obuieuesoBe4ecKOH KyJib-
TYPBI OH BOCXOIHUT? :
OxapakTepu3yiiTe KaXabiii 13 TPEX BpeMEHHBIX nnacms, HOPUCYT-
CTBYIOIINX B npom3ssefeHuy. KakiM 06pa3oM OHU CBSA3aHBI MEXIY
coboii? ,
Kommnosuiuo poMaHa MOXHO Ha3BaThb MOHTaxHOU. ObocHyiiTe
IaHHOE YTBEPXKAEHUE.

Poman umeer pamounyio koHctpykuuio. [IpoxkoMMmenTupyiite
«CTpaHHbI} npuiuB» (a strange tide), BO3HUKAIOUMI B IOBECTBO-
BaHMH B HayaJie M B KOHIle poMaHa. Kakue cruiycTuyeckiie npueMsr
M CPeICTBa BRIPA3HUTEIbHOCTH MCIOIb3YeT aBTOP B er0 ONMCAHUU?
KaxoBa ero cMric/i0Bast Harpyska? :

Kak B poMaHe packphiBaeTcst TeMa cMepTi? MOXKHO JM OTHECTH
AaHHbIH POMaH K JXaHPY 3K3ucTeHIMamucTckoro? O6ocHyiTe CBOM
BBIBO/I.

Mpoutute poman Ax. bauBunna Yauxu, BoinonHute 3anauim
M OTBETbTe Ha BONPOCHI.

KaxoBa poisb axdpacuca B 1aHHOM pomaHe?

ITo xakuM mpM3HaKaM MOXHO. OIIPENENUTDb, YTO OBECTBOBATEb
B JaHHOM DOMaHe HEeHaleXHbIi?

Kakyio posb B CI0XeTHO-KOMIIO3ULIOHHOH CTPYKType POMaHa Wr-
paer xapruHa «[lopTper namsl ¢ nepuaTkamMm»?



3.

XynokecTBEHHOE POCTPAHCTBO YKPAaZEHHOI KapTUHK HaKJabiBa-
€TCsl B CO3HaHUHM IJIaBHQTO Feposi Ha NPOCTPAHCTBO peaabHoCTH. Kak
00 aTom noBectByer aBTOp? Kakne cTHIMCTHYECKHE IPHEMBI U Bbi-
pasuTeIbHEIE CPEACTBA OH HCIOJIB3YET ISk 3TOr0?

I'naBHbIH repoit He CMOT NEPEXHUTh CTOJKHOBEHHUS, KOH(DIUKTA Hie-
aJbHOro Mupa panTasui 1 pealbHOCTH. UTO IUIsT HETO CTaJIO BOMJIO-
HIEHHEM PEAJIBHOCTH?

OnpenenuTe HUHTEPTEKCTYAJIbHEIE CBSI3U POMaHa C IPOM3BEACHUSIMH
A. Kamio ITocmoponnuii n @.M. [Jocroesckoro IIpecmynnenue u na-
Kasanue.

IloBecTBOBaHHKE IJIABHOTO reposi — PacCKa3yMKa, MO CyTH, SABJSA-
€TCs MOHOJIOTOM, OOpallleHHbIM K CyZAy TIPUCSKHBIX. B Kakux po-
MaHax JpYTHX NHcaTejiel MOBECTBOBaHHE NIOCTPOEHO N0 NOA06HOMY
npuniuny? Yro obseaunsier poman k. Bausuiia Yauku ¢ stumu
poMaHamu?

Mpoutute poman fx. bansunna Henpukxacaemolii, Boinonuute
3a/laHMA U OTBETbTE Ha BONPOCHI.

JlaHHbI pOMaH sIBJsIETCS MINHOHCKUM POMaHOM, HalIMCaHHBIM B He-
00bIYHOM KJII04e. B yeM 3akiodaercs ero 0coOEHHOCTh?

Oxna u3 riIaBHEIX TeM poMaHa — npefaresbcTBo. Kak asTop pac-
KPbIBaeT rpaHM NpeAaTensCcTBa Popune, Apyx66, 10681 ?
JlaHHEI# pOMaH MOXHO TaKXe Ha3BaTh POMAHOM-HCIOBEAbIO.

.B xakux ¢opmax peanusyercs HCHOBEAAIbHBLIN XapaKTep MOBECT-

BoBauus? K xomy oGpaiieHs NIpU3HaHUs TIaBHOTO reposi Buktopa
Macxkesna? :

BuxTop Mackess B cBoe# XM3HU UTPaeT HECKOJIBKO POJCi, HOCHT
HECKOJIbKQ MacCOK, ¥ Ul KaXXXOH POJIM y HEro CBOM, 0coOwiit 06pa3
sxku3Hu. Kak B 0[HOM YesioBeKe y>KHUBaIOTCA 3TU pasHbie posin? 3ako-
HOMepeH JI1 Tparuyeckuil GuHaM TaKoro CymeCTBOBaHMUS ?

Kak aBTop pucyer o6pa3 Poccun u pycckux B JaHHOM pomane?
KaxkoBo orHomenue Bukropa k cTpaHe, Ha KOTOpyIO OH paboraer,
U K COBETCKHM JIIOJSIM, C KOTOPBIMH €MY IIPHUXOJUTCS COTPYTHHYATD
IO JOJTY CIyXOni?

Kak aBTop mokassiBaeT B3auMOOTHOmeHUst AHTrNK u Vpnanaun?
Ha ubeil cropore cummnaTtun asropa? CuuTtain Ji TaBHbIH repoi
cebs1 CBOMM B AHTIJIMH, MOJHOCTBIO AaCCHMHIHPOBABIIMMCS B aHT-
JUHCKOM o0uiecTBe, MM, HECMOTPSI Ha JOJITME TOJH >KHU3HHU
B AHIJIMH, OLIyIIaJi CBOIO STHHYECKYIO YYXKEPOXHOCTh?

Kakyio posib HrpaeT BKJIIOYEHHE PAaCcCyX/AeHHH O )XKUBOIUCH B IIOBe-
creoBaHHe poMaHa? Kakosu ¢opmbl 1 QyHKIIMM HHTEDCEMHOTHY-
HOCTH B JRHHOM pOMaHe?
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4. NMpoutuTe HauanbHbie CTpaHuybl pomaHa k. Bansunna Mope,
BbINONHWUTE 3aJaHNA U OTBETbTE Ha BONPOCbHI.

+ Kakoe HacTpOeHUe CO3al0T y YuTaTe sl HeCTIENIHOe IOBECTBOBaHUe,
OIIMCAHVSI IPUPOIBI, I0MA, MOPCKOTO MOOEPeXbsi, TIPeACTaBIEHHbIE
B AaHHOM OTpbIBKE?

+ Kaxkas ¢pasa u3 OTpbIBKa TOBOPUT YUTATEJIO O TOM, YTO [JIaBHOTO
reposi yxe HeT B xXuBHX? Kak 3T0T ¢akT roTOBHT YHTaTeNsl K BOC-
[IPUSTHIO BCErO IIOBECTBOBAHUSI pOMaHa?

+ Kakoe cobbiTHe U3 Z€TCTBA reposi-paccka3yuKa HaXOAUTCs B okyce
ero Bunmanusi? Kakue 4yBcTBa BBI3BIBAIOT ¥ MaJIbYMKa YJIEHBI CEMbU
I'peiic?

* TIlo mpouTeHHH 3TOr0O OTPHIBKA CKAXXHUTE, KAKYIO POJIb B XXU3HU IJIaB-
HOTO reposi MrpaloT BOCOOMHHaHUs o npouuioM. IIpokomMenTu-
pyiiTe 3akmo4uTebHYIO dpa3y oTpeiBKa: The past beats inside me
like a second heart.

» Ha ocHoBaHuy aHajiM3a JUHTBOCTUIMCTHYECKUX CPEACTB JAHHOIO
OTPbIBKA OXapaKTEPU3YHTE XyA0KECTBEHHBII CTHUIIb aBTOPA.

An extract from The Sea
by John Banville

They departed, the gods, on the day of the strange tide. All morning
under a milky sky the waters in the bay had swelled and swelled, rising
to unheard-of heights, the small waves creeping over parched sand that
for years had known no wetting save for rain and lapping the very bases
of the dunes. The rusted hulk of the freighter that had run aground at
the far end of the bay longer ago than any of us could remember must
have thought it was being granted a relaunch. I would not swim again,
after that day. The seabirds mewled and swooped, unnerved, it seemed,
by the spectacle of that vast bowl of water bulging like a blister, lead-
blue and malignantly agleam. They looked unnaturally white, that day,
those birds. The waves were depositing a fringe of soiled yellow foam
along the waterline. No sail marred the high horizon. I would not swim,
no, not ever again.

Someone has just walked over my grave. Someone.

The name of the house is the Cedars, as of old. A bristling clump of
those trees, monkey-brown with a tarry reek, their trunks nightmarishly
tangled, still grows at the left side, facing across an untidy lawn to the
big curved window of what used to be the living room but which Miss
Vavasour prefers to call, in landladyese, the lounge. The front door is at
the opposite side, opening on to a square of oil-stained gravel behind the
iron gate that is still painted green, though rust has reduced its struts
to a tremulous filigree. I am amazed at how little has changed in the
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more than fifty years that have gone by since I was last here. Amazed,
and disappointed, I would go so far as to say appalled, for reasons that
are obscure to me, since why should I desire change, I who have come
back to live amidst the rubble of the past? I wonder why the house was
built like that, sideways-on, turning a pebble-dashed windowless white
end-wall to the road; perhaps in former times, before the railway, the
road ran in a different orientation altogether, passing directly in front
of the front door, anything is possible. Miss V. is vague on dates but
thinks a cottage was first put up here early in the last century, I mean
the century before last, I am losing track of the millennia, and then
was added on to haphazardly over the years. That would account for
the jumbled look of the place, with small rooms giving on to bigger
ones, and windows facing blank walls, and low ceilings throughout. The
pitchpine floors sound a nautical note, as does my spindle-backed swivel
chair. I imagine an old seafarer dozing by the fire, landlubbered at last,
and the winter gale rattling the window frames. Oh, to be him. To have
been him.

When I was here all those years ago, in the time of the gods, the
Cedars was a summer house, for rent by the fortnight or the month.
During all of June each year a rich doctor and his large, raucous family
infested it — we did not like the doctor’s loud-voiced children, they
laughed at us and threw stones from behind the unbreachable barrier of
the gate — and after them a mysterious middle-aged couple came, who
spoke to no one, and grimly walked their sausage dog in silence at the
same time every morning down Station Road to the strand. August was
the most interesting month at the Cedars, for us. The tenants then were
different each year, people from England or the Continent, the odd pair
of honeymooners whom we would try to spy on, and once even a fit-up
troupe of itinerant theatre people who were putting on an afternoon
show in the village’s galvanised-tin cinema. And then, that year, came
the family Grace.

The first thing I saw of them was their motor car, parked on the
gravel inside the gate. It was a low-slung, scarred and battered black
model with beige leather seats and a big spoked polished wood steering
wheel. Books with bleached and dog-eared covers were thrown care-
lessly on the shelf under the sportily raked back window, and there was
a touring map of France, much used. The front door of the house stood
wide open, and I could hear voices inside, downstairs, and from up-
stairs the sound of bare feet running on floorboards and a girl laughing.
I had paused by the gate, frankly eavesdropping, and now suddenly a
man with a drink in his hand came out of the house. He was short and
top-heavy, all shoulders and chest and big round head, with close-cut,
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crinkled, glittering-black hair with flecks of premature grey in it and a
pointed black beard likewise flecked. He wore a loose green shirt un-
buttoned and khaki shorts and was barefoot. His skin was so deeply
tanned by the sun it had a purplish sheen. Even his feet, I noticed, were
brown on the insteps; the majority of fathers in my experience were
fish-belly white below the collar-line. He set his tumbler — ice-blue gin
and ice cubes and a lemon slice — at a perilous angle on the roof of the
car and opened the passenger door and leaned inside to rummage for
something under the dashboard. In the unseen upstairs of the house
the girl laughed again and gave a wild, warbling cry of mock-panic, and
again there was the sound of scampering feet. They were playing chase,
she and the voiceless other. The man straightened and took his glass of
gin from the roof and slammed the car door. Whatever it was he had
been searching for he had not found. As he turned back to the house his
eye caught mine and he winked. He did not do it in the way that adults
usually did, at once arch and ingratiating. No, this was a comradely, a
conspiratorial wink, masonic, almost, as if this moment that we, two
strangers, adult and boy, had shared, although outwardly without sig-
nificance, without content, even, nevertheless had meaning. His eyes
were an extraordinary pale transparent shade of blue. He went back
inside then, already talking before he was through the door. ‘Damned
thing,” he said, ‘seems to be..." and was gone. I lingered a moment, scan-
ning the upstairs windows. No face appeared there.

That, then, was my first encounter with the Graces: the girl’s voice
coming down from on high, the running footsteps, and the man here
below with the blue eyes giving me that wink, jaunty, intimate and
faintly satanic.

Just now I caught myself at it again, that thin, wintry whistling
through the front teeth that I have begun to do recently. Deedle deedle
deedle, it goes, like a dentist’s drill. My father used to whistle like that,
am I turning into him? In the room across the corridor Colonel Blunden
is playing the wireless. He favours the afternoon talk programmes, the
ones in which irate members of the public call up to complain about
villainous politicians and the price of drink and other perennial irri-
tants. ‘Company,’ he says shortly, and clears his throat, looking a little
abashed, his protuberant, parboiled eyes avoiding mine, even though I
have issued no challenge. Does he lie on the bed while he listens? Hard
to picture him there in his thick grey woollen socks, twiddling his toes,
his tie off and shirt collar agape and hands clasped behind that stringy
old neck of his. Out of his room he is vertical man itself, from the soles
of his much-mended glossy brown brogues to the tip of his conical skull.
He has his hair cut every Saturday morning by the village barber, short-
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back-and-sides, no quarter given, only a hawkish stiff grey crest left on
top. His long-lobed leathery ears stick out, they look as if they had been
dried and smoked; the whites of his eyes too have a smoky yellow tinge.
I can hear the buzz of voices on his wireless but cannot make out what
they say. I may go mad here. Deedle deedle.

Later that day, the day the Graces came, or the following one, or
the one following that, I saw the black car again, recognised it at once
as it went bounding over the little humpbacked bridge that spanned
the railway line. It is still there, that bridge, just beyond the station.
Yes, things endure, while the living lapse. The car was heading out
of the village in the direction of the town, I shall call it Ballymore, a
dozen miles away. The town is Ballymore, this village is Ballyless, ri-
diculously, perhaps, but I do not care. The man with the beard who
had winked at me was at the wheel, saying something and laughing, his
head thrown back. Beside him a woman sat with an elbow out of the
rolled-down window, her head back too, pale hair shaking in the gusts
from the window, but she was not laughing only smiling, that smile
she reserved for him, sceptical, tolerant, languidly amused. She wore a
white blouse and sunglasses with white plastic rims and was smoking
a cigarette. Where am I, lurking in what place of vantage? I do not
see myself. They were gone in a moment, the car’s sashaying back-end
scooting around a bend in the road with a spurt of exhaust smoke. Tall
grasses in the ditch, blond like the woman’s hair, shivered briefly and
returned to their former dreaming stillness.

I walked down Station Road in the sunlit emptiness of afternoon.
The beach at the foot of the hill was a fawn shimmer under indigo. At
the seaside all is narrow horizontals, the world reduced to a few long
straight lines pressed between earth and sky. I approached the Ce-
dars circumspectly. How is it that in childhood everything new that
caught my interest had an aura of the uncanny, since according to all
the authorities the uncanny is not some new thing but a thing known
returning in a different form, become a revenant? So many unanswer-
ables, this the least of them. As I approached I heard a regular rusty
screeching sound. A boy of my age was draped on the green gate, his
arms hanging limply down from the top bar, propelling himself with
one foot slowly back and forth in a quarter circle over the gravel. He
had the same straw-pale hair as the woman in the car and the man’s un-
mistakable azure eyes. As I walked slowly past, and indeed I may even
have paused, or faltered, rather, he stuck the toe of his plimsoll into
the gravel to stop the swinging gate and looked at me with an expres-
sion of hostile enquiry. It was the way we all looked at each other, we
children, on first encounter. Behind him I could see all the way down
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the narrow garden at the back of the house to the diagonal row of trees
skirting the railway line — they are gone now, those trees, cut down to
make way for a row of pastel-coloured bungalows like dolls’ houses —
and beyond, even, inland, to where the fields rose and there were cows,
and tiny bright bursts of yellow that were gorse bushes, and a solitary
distant spire, and then the sky, with scrolled white clouds. Suddenly,
startlingly, the boy pulled a grotesque face at me, crossing his eyes and
letting his tongue loll on his lower lip. I walked on, conscious of his
mocking eye following me.

Plimsoll. Now, there is a word one does not hear any more, or rarely,
very rarely. Originally sailors’ footwear, from someone’s name, if I re-
call, and something to do with ships. The Colonel is off to the lavatory
again. Prostate trouble, I bet. Going past my door he softens his tread,
creaking on tiptoe, out of respect for the bereaved. A stickler for the
observances, our gallant Colonel. ‘

I am walking down Station Road.

So much of life was stillness then, when we were young, or so it
seems now; a biding stillness; a vigilance. We were waiting in our as yet
unfashioned world, scanning the future as the boy and I had scanned
each other, like soldiers in the field, watching for what was to come. At
the bottom of the hill I stopped and stood and looked three ways, along
Strand Road, and back up Station Road, and the other way, toward
the tin cinema and the public tennis courts. No one. The road beyond
the tennis courts was called the Cliff Walk, although whatever cliffs
there may once have been the sea had long ago eroded. It was said there
was a church submerged in the sandy sea bed down there, intact, with
bell tower and bell, that once had stood on a headland that was gone
too, brought toppling into the roiling waves one immemorial night of
tempest and awful flood. Those were the stories the locals told, such
as Duignan the dairyman and deaf Colfer who earned his living selling
salvaged golf balls, to make us transients think their tame little seaside
village had been of old a place of terrors. The sign over the Strand Café,
advertising cigarettes, Navy Cut, with a picture of a bearded sailor in-
side a lifebuoy, or a ring of rope — was it? — creaked in the sea breeze
on its salt-rusted hinges, an echo of the gate at the Cedars on which for
all I knew the boy was swinging yet. They creak, this present gate, that
past sign, to this day, to this night, in my dreams. I set off along Strand
Road. Houses, shops, two hotels — the Golf, the Beach — a granite
church, Myler’s grocery-cum-post-office-cum-pub, and then the field —
the Field — of wooden chalets one of which was our holiday home, my
father’s, my mother’s, and mine.
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If the people in the car were his parents had they left the boy on his

own in the house? And where was the girl, the girl who had laughed?

The past beats inside me like a second heart.

Teopuecrso . bansunna. Tecrosbie 3aganua.

TIpoussenenus JIx. Banpuina oTIMUaOTCS XaHDPOBBIM PasHOOGpa-
3ueM. Ha3oBuTe xaHpHI, B KOTOPBIX HamucaHbl ero pomabl. Kakoe
crnenuduiecKoe BOIUIOLEHNE OHYU nosyyaioT? Hasosure npousse-
JIeHHUSs], TIe COENUHEHHl 3JIEMEHTHI Pa3HBIX XKaHPOB.

Kakue ¢opMbl HHTEPCEMUOTUYHOCTH PEAIU3YIOTCS B MPOU3BEAE-
Husx Jlx. bansunna? Kakne ¢pynkunn onn Bemosnsor? IIpuse-
QITe IPHUMEDH! U3 Pa3HBIX POMaHOB MUCATEJIS.

HaiimuTe B pasHbIX poMaHax NHCATeNs IPHMEPHL TOTO, KaK TJIaBHBIH
repoi CTAaHOBHUTCS <«aKTHBHBIM CO3JaTeJieM CMBICJIOB (active
meaning-maker), HaZeAAOUMM KOMIIOHEHTHI OKpPY’KaloIel aei-
CTBUTEJIBHOCTH KOHHOTALUSIMH, T.€. JOTIOJTHUTEIbHBIMU CEMaHTHYe-
CKMMH 3HaueHHsiMU» [[opbuHa, c. 49].

B Kakux poMaHax IIaBHbIH repoii uMeeT cTpacTsb K xuBonucu? Kak
nono0Has XapaKTEPUCTHKA [IEPCOHAXa IOMOraeT aBTOPY peajm3o-
BaTb CBOH 3aMbICe] B KaX/OM U3 DOMaHOB?
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Paspen 2
COBPEMEHHAA AMEPUKAHCKAA
JIUTEPATYPA

Fnasa 12
TsopuectBo [loHHbl TaptT (Donna Tartt)

Houna Taprt (poa: 1963 r.) — u3BecTHasi aMepUKaHCKask IUCATEJb-
HUIna, aypeart [lynintueposckoit npemuun 2014 r. 3a poman lezon /
Goldfinch, a taxxe npemun komnanuu WH Smith (xpynueituteii 6pu-
TAaHCKO! PO3HUYHOM CETH IO MPOJaXke MPEecChl, KHUT U KaHIENSIPCKUX
toBapoB) 2003 r. 3a poman Manenvxuii opyz / The Little Friend.

s TBOopuectBa [I. TapTT xapakTepHO cJlef0BaHHe YCTaHOBKaM pea-
JINCTUYECKOIl MapaZiurMbl B IUTepaType. B cBouX npousBeneHusIx nu-
caTeJIbHUIA COEUHSET YBJIEKATEIbHOCTD JIETEKTHBHBIX POMaHOB, pac-
CyXI€HHE O BaXXHBIX NP0O6JIEMaX COBPEMEHHOTO MUPA, TBOPYECKOE Te-
PEOCMBICJIEHNE Pa3HOOOPA3HbIX KYJbTYPHBIX TPaAUIMHA ¥ BOCCO3IaHUE
YHHUKaJIbHOI aTMocdepsi, B KOTOPOIi XKUBYT ee repou [AHnbideposa,
2015a].

B xaxmom u3 ee pomanoB — Tatinas ucmopus / The Secret History,
Manenvxuii opyz / The Little Friend, Il[ezon / The Goldfinch — rnasubiii
repoil HaXOAUTCS B IPOIECCE B3POCJEHHUS M MOHMCKA CBOErO MECTa
B MHUDe, IPOXOAUT ONpe[eJI€eHHbIE UCIIBITAHKS, ONBIT HHUIUAINH, €TO
cyabpba cBsizaHa ¢ HeKoel TaiHoN. MoXHO yTBepXaath, 4o TapTT CUH-
Te3HpOBaJia XapaKTePHBIE YEPTHI CJAEAYIONUX KAHPOB: IK3UCTEHIIHA-
JINCTCKOTO POMaHa, POMaHa BOCIIUTAHUS, TPUJLJIEPA, I€TEKTHUBA.

KpomMme Toro, kaxmablii U3 ee pOMaHOB CJeAyeT KOHBEHIHUAM €lIe
HeckosbKUX xaHpoB. Tak, Tainasa ucmopus — 3T0 YHUBEPCUTETCKHIHA,
TICHXOJIOTMYECKHMI pOMaH U poMaH-Hyap, Maienvkuii opyz — ceMelHbIi
pomaH, Illezon — ncuxonOrHYECKUl poMaH.

JKanpoBas u uzgeitHo-TeMaruyeckasi 1on¢oHUs TBopyecTBa TapTT
II03BOJISIET aBTOPY BOCCO3AATh LIEJOCTHYIO UCTOPHIO TJIABHOTO Iepos
Y CIeJaTh ee, C OXHON CTOPOHEI, «XKMBOI», TIyOOKON ¥ MHOTOTPaHHOM,
a ¢ ApYroi — MOHATHOM U G6IM3KOM KaXAOMY.

Bo Bcex pomanax nucaresnpHuIBI, 0cOOeHHO B pomane [Iezoxn, npe-
006J1a/1aeT UCIIOBEAAIbHASI TOHAJIBHOCTD, «KOTOPasi CTPOUTCS BO MHOTOM
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Onarozapsi AMATOrHYHOMY B3aMMOZEHCTBHIO PaCCKa34MKa U YUTATENS,
rie AMaJOTMYHOCTb — KJIIOY K IOHUMaHHMIO CaMHIX IIyGOKHX ICHXO-
JIOTUYEeCKHX ABM)KEHUH B Aylle raaBHoro repos» [Illanumosa, c. 164—
165]. dtann GbopMupoBaHUSs JINYHOCTHU Teposi, IEPEXO] U3 OXHOTO CO-
CTOSIHUA B APYTOE, TPYAHOE OOpeTeHue TMYHOM «HCTUHBI> Hen36eXHO
HaXOIST OTKJIMK B Ayllle YUTaTeIsl.

N. TapTT mUpOKO MCHO/Ib3YeT Pa3/nyHble KYIbTYPHbIE KOAbI B Ka-
4eCTBe OJJHOTO U3 KJIIOYEBBIX KOMIIO3ULIUOHHBIX MOMEHTOB CBOUX IIPO-
U3BeIeHUH.

Tak, B pomane Taiinas ucmopus aHTHYHAs KYJIbTYPa UTPaeT CIOXe-
Toobpasyouryio poss [ Auibideposa, 2015a) u siBasierca cBoeobpasHbIM
KOJIOM, TIOPOXKAAIONINM OIpeJie/IEeHHYI0 CUCTEMY 3HauYeHMit U CBS3bIBa-
IOLIVIM COBPEMEHHYIO U aHTHYHYIO [{MBHIH3AIWH:

.. the novel, through its narrator, is also in love with Greek philosophy
and history, with Homer and Plato. At the (fictional) university of
Hampden it admits us to_Julian Morrow’s select class of Hellenophiles and
allows us to commune with the most alluring civilisation of all [Mullan).

B pomane Manenvxuii Opyz KyAbTYPHBIM KOZOM CTAHOBMTCS TaK Ha-
3bIBaeMBbIi 10kHbIH Mu®: «[loctpoenue cioxera, cucteMa 06pa3oB, Xpo-
HOTOI, HECOMHEHHO, IEMOHCTPUPYIOT BJIUsIHUE «I0XHOro Muda» [AH-
usbideposa, 20156, c. 166]. Ilox TepMUHOM <«I0XHBIHA MUGD» NOHUMAIOT
JAuTepaTypHble Tpaxuiuu 0xHbIX pernoHoB CIITA, conuansubie Mudsl,
KOTOpBbIE B TOM WJIX MHOHM ¢opMe BHIpaXaioT NPeACTaBieHue XUTeaei
IOXHBIX IITaTOB O CBOEH MAEHTUYHOCTH.

B pomane II]ezon KybTypHBIM KOZOM CTaHOBHUTCS H300pa3uTeIbHOE
uckycctBo: «OmBIT NCKYCCTBa, P006JieCK KOTOPOro MBI HaXOAUM B PO-
Mane [I. TapTT, — 3TO ONBIT HOBO# PEaJIbHOCTH, Il KOTOPO# 60J1bIoe
HCKYCCTBO SIBJIIETCS aIEKBATHRIM M, MOXET ObITh, €TMHCTBEHHBIM Me-
auyMoMm. <..> ..JJIs1 HAIIMX TePOEB BaXKeH He (OH KapTHHBHI, a 1epe-
BOPOT, KOTOPbIi OHa npou3BeJia B ux xusnu» [CronboBa, c. 78].

Pomannt Taiinas ucmopus wu Illezon obvenunsier u ynorpebienue
sKk¢pacuca. Ikdpacuc — 3T0 OMUCaHUE NPON3BeAeHHs U300Pa3UTEb-
HOTO UCKYCCTBA WJIM apXUTEKTYDPhl B JIATEPATYpE, «H300paxeHue 1no-
CPEACTBOM CJIOBA 3PUTENBHO NMPEACTABUMBIX 00pa30B», «CABOEHHOE
onucanue, u3o0paxeHue yxe uaobpaxennoro» [[opoauunkwuii, c. 13].
T'oBops o pomane Il]ezon, ucciepoBatenn Ha3bIBaIOT 3K(pacuc «OAHIM
U3 KJIIOYEBHIX IPHEMOB B IIOCTPOEHUH CIOJKETA M XapaKTEPUCTHUKE Iiep-
conaxkeit pomana» [Wmenko, 2016, c. 67]. B pomane Tainas ucmopus
NPUCYTCTBYIOT MHOTOYMCJIEHHBIE ACCONMAIUU, CBSI3aHHBEIE «C M3-
BECTHbIMH TIPOM3BEJEHUSAMH M300Pa3UTENbHOrO HCKYCCTBA MJH Y3-
HaBaeMOU CTHJIMCTKOM XYHOXXHUKOB, 00/1aaloniuXx MHUPOBOi CaBOif»
[UepHosemoBa, c. 58]. B nanHom pomane npuem akdpacuca CIyxuT
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J17151 TOTO, YTOOBI OXapaKTepu3oBaTh «Ky/IbTYPHO-UCTOpPHYECKHii baraxs
reposi-paccKasyuKa, a TAKXKe BHICTYNaeT CPEACTBOM, C NOMOMLIBIO KOTO-
POTro aBTOP Pa3MBIILISIET O POJIU KYJIBTYPl B MUPOBOCIDHATHH Y€JO-
Beka [UepHo3eMoBa).

Takum ob6pasoM, npoussenenusi [[. TapTT MHTepecHB C TOYKH
3peHUsi TEHAEHIMI COBPEMEHHOIA JIMTEPATyPhl U TPeOYIOT TIIATeIbHOK
WHTEPIIPETALUN KaK UCCIe/[OBaTeIel, TaK H YHTaTeNeH.

BOMPOCDHI U 3AAAHUA

1. Mpoutute poman [l. TaprT Talinas ucmopus, BbINOAHUTE 3afjaHNA
M OTBeTbTe Ha BONPOCbI.

+ HasoBuTe 3jieMEHTH NPOU3BEAEHHs], KOTOPblE MOXHO OTHECTH
K J)XKaHpy yHUBepcHuTeTcKoro poMana. Onpezenure 3JeMeHThI APYTUX
KaHPOB.

* Kaxne Tuns! AuCKypcoB BKJIIOYEHB! B aHHOe npou3Benenue? IIpu-
BeJUTe NpUMePHL.

* B pomamne npucyTcTBYIOT MHOrOuMcaeHHbIe 9KdpacTryeckye 06pa-
menus. Kakosa nx ¢yHkiusa?

* IlpuBexuTe mpuUMepsl HHTEPTEKCTyalbHBIX CBsI3eil CIOXKE€Ta U PO-
MaHa B LIeJIOM C IPOU3BEJEHHSIMU aHTHYHOM JuTepatypsl. KakoBbl
ux GyHKIMU B poMaHe?

* KaxoBs! r1aBHbIe TEMBI M WM POMaHa?

2. NMpoutute poman A. TapTT Manenbvkuii Opye, BLINOAHUTE 3afaHNA
W OTBEeTbTE Ha BONPOChHI.

+ HasoBuTe s/neMeHThl NpoOU3BENEHHS, KOTOPble MOXHO OTHECTH
K XKaHPY CEMEHOro pOMaHa.

* OmpegenuTe THII KOMIO3UIIMOHHOTO NOCTPOEHUST POMaHa.

+ Kakue conuanbHo 3HaUWMBIe TEMBI 3aTPOHYTHI aBTOPOM B JaHHOM
pomaHe?

+ Kaxkue nuTtepaTypHbie TPAJULIMH, XapaKTepHble s nucaTeseid Ora
CIIIA, MOXHO NPOC/IETUTH B pOMaHe?

* Onmnpeznennte HHTEPTEKCTYaJbHbIE SJIEMEHTHl U UX QYHKUUHU B PO-
MaHe.

3. MpournTe poman 1. TapTT lezo0, BbinonHnTe 3afjaHMA U OTBETbTE
Ha BOnpocCbl.

* B pomane Il]ezon s3xdpacuc sBisieTCs: KaK CIOKETO0Opa3yomuM aJie-
MEHTOM, TaK U CHOCOO0M XapaKTEPUCTHKH IJIaBHOro repos. Kakue
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dyHKIHH, KPOMe NIepPeYHCIeHHBIX, MOXET UMeTh 3Kdpacuc B Xyzao-
JKEeCTBEHHOM [IPOU3BENAECHIH ?

I'naBHEI repoit pomaHa Teo MOCTOSIHHO MBICIEHHO BO3BpaliaeTcs
K onucaHuio kapTulnl Illezon, a Takxe K CBOMM MBIC/IAM U (aHTa-
3uaM o Heil. KakoBa posib 3T0ii KapTuHbI B ero cyapbe? CumBosiom
4ero oHa sBJsAeTcA s Teo?

KakoBsl OCHOBHBIE TEMBI pOMaHa?

Onpezaenure XapaKTePHCTHKH 3K3MCTEHIIMAIUCTCKOTO aHpa B PoO-
mane Illezon. O60cHYi#iTe CBOIO TOUKY 3PEHHSL.

Ha3zoBure 3;1eMeHTH poMaHa BOCIIUTaHUSA B JAaHHOM NPOU3BEIEHUH.
MoXHo M ero Ha3BaTh POMAaHOM UHUIIHAIIMH?
ITpoxommeHrTHpYiiTe 3murpad k mepBoii yacTu pomaHa — ahopusm
A. Kamio «Abcypa He ocBoGOXAaeT, oH ckoBbiBaeT». KakoB Tun
cBsi3u anurpada u cogepxanus tekcra? Kak Bul gyMaere, 4To nuca-
TeJIbHUIA CYUTAET abcypaom?

KakoBa mo3uiusi nucareJbHHUIB 110 NMOBOAY POJIM HCKYCCTBa
B JXM3HHM coBpeMeHHoOro obmecrBa? Ilpuseaurte npumeps U3 po-
MaHa.

Oxapakrepusyiite aBTopckuii ctuib [l. Taptt B pomane Iezox.

MpouTute HauvaNbMbie CcTpaHMubl pomana L. Taptr Uezon,
BLINONHWTE 3a/JaHNA W OTBETbTE Ha BONPOCHI.

Kaxue yyBcTBa HCIIBITHIBAET IJIABHBIN Tepoii B IEPHO/ BPEMEHHU, KO-
TOPBIA ONMCAaH B AaHHOM OTpbiBKe? UeM OHM BHI3BAHEI?

Kakue crunmucTuyeckue CpecTBa UCNOIb30BaHbl aBTOPOM IS TOTO,
4ToORI epenatb Hacrpoenue Teo?

Koro ynomunaer Teo B cBoeM BHyTpeHHeM MoHosore? YTo MOXHO
CKa3aTb O €0 OTHOUIEHNH K 3TUM JIIOAAM? ,

Ha ocHoBaHMM NPOYKMTAHHOIO OTPHIBKA OXapaKTEPH3YHTe CTHJIb 1TO-
BECTBOBaHMS Teposi-PacCKa3yHKa.

An extract from The Goldfinch
by Donna Tartt

Chapter 1.
Boy with a Skull

WHILE I WAS STILL in Amsterdam, I dreamed about my mother

for the first time in years. I'd been shut up in my hotel for more than a
week, afraid to telephone anybody or go out; and my heart scrambled
and floundered at even the most innocent noises: elevator bell, rattle of
the minibar cart, even church clocks tolling the hour, de Westertoren,
Krijtberg, a dark edge to the clangor, an inwrought fairy-tale sense of
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doom. By day I sat on the foot of the bed straining to puzzle out the
Dutch-language news on television (which was hopeless, since I knew
not a word of Dutch) and when I gave up, I sat by the window staring
out at the canal with my camel’s-hair coat thrown over my clothes — for
I'd left New York in a hurry and the things I'd brought weren’t warm
enough, even indoors.

Outside, all was activity and cheer. It was Christmas, lights twin-
kling on the canal bridges at night; red-cheeked dames en heren, scarves
flying in the icy wind, clattered down the cobblestones with Christmas
trees lashed to the backs of their bicycles. In the afternoons, an amateur
band played Christmas carols that hung tinny and fragile in the winter
air.

Chaotic room-service trays; too many cigarettes; lukewarm vodka
from duty free. During those restless, shut-up days, I got to know every
inch of the room as a prisoner comes to know his cell. It was my first
time in Amsterdam; I'd seen almost nothing of the city and yet the
room itself, in its bleak, drafty, sunscrubbed beauty, gave a keen sense of
Northern Europe, a model of the Netherlands in miniature: whitewash
and Protestant probity, co-mingled with deep-dyed luxury brought in
merchant ships from the East. I spent an unreasonable amount of time
scrutinizing a tiny pair of gilt-framed oils hanging over the bureau, one
of peasants skating on an ice-pond by a church, the other a sailboat
flouncing on a choppy winter sea: decorative copies, nothing special,
though I studied them as if they held, encrypted, some key to the secret
heart of the old Flemish masters. Outside, sleet tapped at the window-
panes and drizzled over the canal; and though the brocades were rich
and the carpet was soft, still the winter light carried a chilly tone of
1943, privation and austerities, weak tea without sugar and hungry to
bed.

Early every morning while it was still black out, before the extra
clerks came on duty and the lobby started filling up, I walked down-
stairs for the newspapers. The hotel staff moved with hushed voices and
quiet footsteps, eyes gliding across me coolly as if they didn't quite see
me, the American man in 27 who never came down during the day;
and I tried to reassure myself that the night manager (dark suit, crew
cut, horn-rimmed glasses) would probably go to some lengths to avert
trouble or avoid a fuss.

The Herald Tribune had no news of my predicament but the story
was all over the Dutch papers, dense blocks of foreign print which hung,
tantalizingly, just beyond the reach of my comprehension. Onopgeloste
moord. Onbekende. 1 went upstairs and got back into bed (fully clad,
because the room was so cold) and spread the papers out on the cov-
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erlet: photographs of police cars, crime scene tape, even the captions
were impossible to decipher, and although they didn’t appear to have
my name, there was no way to know if they had a description of me or
if they were withholding information from the public.

The room. The radiator. Een Amerikaan met een strafblad. Olive
green water of the canal.

Because I was cold and ill, and much of the time at a loss what to
do (I'd neglected to bring a book, as well as warm clothes), I stayed in
bed most of the day. Night seemed to fall in the middle of the afternoon.
Often — amidst the crackle of strewn newspapers — I drifted in and
out of sleep, and my dreams for the most part were muddied with the
same indeterminate anxiety that bled through into my waking hours:
court cases, luggage burst open on the tarmac with my clothes scattered
everywhere and endless airport corridors where I ran for planes I knew
I'd never make.

Thanks to my fever I had a lot of weird and extremely vivid dreams,
sweats where I thrashed around hardly knowing if it was day or night,
but on the last and worst of these nights I dreamed about my mother:
a quick, mysterious dream that felt more like a visitation. I was in Ho-
bie’s shop — or, more accurately, some haunted dream space staged like
a sketchy version of the shop — when she came up suddenly behind me
so I saw her reflection in a mirror. At the sight of her I was paralyzed
with happiness; it was her, down to the most minute detail, the very
pattern of her freckles, she was smiling at me, more beautiful and yet
not older, black hair and funny upward quirk of her mouth, not a dream
but a presence that filled the whole room: a force all her own, a living
otherness. And as much as I wanted to, I knew I couldn’t turn around,
that to look at her directly was to violate the laws of her world and
mine; she had come to me the only way she could, and our eyes met
in the glass for a long still moment; but just as she seemed about to
speak — with what seemed a combination of amusement, affection, exa-
speration — a vapor rolled between us and 1 woke up.

5. TeopuecrBo []. TapTT. TecToBbie 3apanva.

* Bo Bcex pomanax /l. TapTT Ba)KHBIM 3JIEMEHTOM NMO3TUKHU SBJISIIOTCS
BocnomuHanus. KakoBa ux poib B KaX/I0M U3 POMaHOB?

* C KakuMH NPOYUTAHHBIMHU BaMH DOMaHaMH O B3POCJEHHH M Mepe-
JKMBaHUHU MOJIOJIBIM Y€JIOBEKOM BHYTPEHHEro KpH3uca NnepeKinKa-
etcs poMal Iezon? YTo 0ObEAHHSET TIaBHBIX F€POEB BCEX ITUX
pOMaHOB? :

* Kak nucaTenpHu1la MOHUMAET POJib UCKYCCTBa B XKM3HU U B JIATE-

parype?
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YTo BB MOXeETE CKa3aTh O XapaKTEPHbIX YePTaX aBTOPCKOro CTHJIA
. Taprt?

Kakue Baxnbie conpabHble ¥ ICUXOJIOTHYECKHE PO6IEMBI IOAHH-
maet /I. TapTT B cBOMX mpou3BeneHUSIX?
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| lmaBsa 13
TBopuectBo [JxoHataHa dpna PpanseHa
(Jonathan Earl Franzen)

Ixonatan Jpa Dpansed (poxa.1959 r.) — usBecTHbIH amepH-
KaHCKU# mucaTens, naypeaT npemMuii National Book Award 2001 r.
u James Tait Black Memorial Prize 2002 r. 3a pomau Ilonpasxu / The
Corrections. 13BecTeH TakKe KaK aBTOp HECKOJbKUX JOKYMEHTaJIbHBIX
npoussenenuit (non-fiction) u nepeBogos ¢ nemenkoro. /[x. Mpansen
ABJIsiETCA OCTOSHHBLIM aBTOpoM xypHasa «Hpio-Hopkep».

Dpan3eH npuBep)KeH PeayluCTHYECKOH MapauirMe B JIUTEPATYPHOM
TBOpYecTBe. EMy HHTepecHBI, C OTHOH CTOPOHHI, IPOILECCH, KOTOPEIE
NPOUCXOAAT B COBPEMEHHOM aMEPUKAaHCKOM OOILIECTBE, COLMOKY.Ib-
TypHbie H nosuTuyeckue peanuu CIIA, a ¢ apyro#i cropoHs! — To,
KaK 3TU NPOIECCH U PEATHH OTPAKAIOTCS Ha MOBCEAHEBHOM JXH3HM
0OBIYHOU CEMbH.

A.B. TarapuHoB yka3biBaet, 4To TBopuectBo (DpaH3eHa CO3BYYHO
OIIpefieJIEHHOM TeHAEHIUY, KOTOPas CJI0KUIACh B aHIJIOSA3BIYHOH JIUTE-
parype B nocieanee Bpemsi. Opansen, kak u apyrue asropbl — Y. Maks-
1098, M. Imuc, M. KaHHUHTEM, — OTXOJUT OT MOCTMOJEPHUCTCKHUX
[IPMEMOB ¥ BO3BPAIIAETCS K TPAAHIIUSAM COLHAILHO-TICHX0JIOTHYECKOro
pomana XIX-XX Bs. [lo MHeHuIO McciiefoBaTensl, «<MUP, CO3AaHHbBIN
B 3THUX TEKCTaX, CBU/IETEIBCTBYET... 00 OAHON U3 3HAYUMBIX CTPATETHi
JINTEPATYpPhl COBPEMEHHOTO 3amnaja, CyTh KOTOPOH 3aKJIIOYAETCS B CHU-
XeHHM JpaMaTH3Ma, OTKa3e OT MeTa(U3UKK U YCUJIEHHH NIPUCYTCTBUS
ceMeitHO-ObITOBBIX KOHTeKcTOB> [Tartapunos, 2012, c. 47].

B GoabmunacTBe poMaHoB DpaH3eHa COYETAXOTCS XapaKTepHbIE
4epTHl CeMeHHO-ObITOBOrO U COLUAIbHOrO XaHpoB. Pomansl Ceo6oda /
Freedom v ITonpaexu / The Corrections noCBsIIeHbI TeME COXPaHEHHUS ce-
MeHbIX U 00LIeYeI0BeYECKHX LIEHHOCTEN B KOHTEKCTE N3MEHSIONMIEroCs
Mupa, KOTOPbIH Bce 6oJibine cTanOBUTCSA 00mecTBOM MOTpebieH sl

ABTOp NOKa3HIBAET, YTO XOTH BCe TEPOM TaK WJIM WHA4Ye CTPEMSATCS
K ycmexy, 6J1arono/iyyio ¥ yAOBOJBCTBUSM M YAl BCETO MOJY4aioT
BCE 3TO, UX MHUPOOIIyNIEHHEe AOCTATOYHO TparuyHo. Ytobn ucmpa-
BUTD NOJIOXKEHHE Belllei, KaXK/IbIii BHOCUT OMNpee/eHHHE «IONPaBKU»>
Kak B COOCTBEHHYIO XHU3Hb, TaK H B XXHU3Hb 06mIecTBa B 1e0M. Takum
06pa3oM, BCs KM3HDb YeJI0BEKa NPEBPAIAETCS B IOCTOSHHYIO KOPPEK-
THUPOBKY PEaIbHOCTH.
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Hccnenosatenu nonaraior, yto dpaHseH B CBOEM TBOPYECTBE KPH-
THYECKH OMHUCHIBAET AEHCTBUTENIBHOCTD: «...COBDEMEHHAS LMBHJIHU-
3allMsi... TPEACTaBsIET COOOH TYNUKOBBIM IIyTh Pa3BUTHS YEIOBEYECTBa,
NIOCKOJIBKY 4€JIOBEK B oOmecTBe noTpebieHnst TePSIET TAKKe KauyecTsa,
KaK 4yBCTBO NPeKpacHoro, ¢haHTasusi, 3eCh BCE NPENOHOCUTCS B IO-
TOBOM BH/IE, HO CAMO€ IJIaBHOE... — 3TO yTPaTa YeJI0BeKOM OMIyIIeHHs]
CYaCThsl, FTADMOHMYECKOTO B3ANMOIEUCTBUS MeXAY Jiioabmu» [[pyszesa
2015, c. 215).

Poman Besepewnocms / Purity oTanyaercs OT ABYX BBIIIEYIIOMsI-
HYTHIX POMaHOB. /151 BONJIOIIEHNS CBOErO r100aJIbHOTO 3aMBICIa — Olie-
HHUTb COCTOSIHHE COBPEMEHHO LINBIIM3ALIMY U €€ BIIHsIHUE Ha CIOKHBII
IpoLecc caMOUAEeHTH(DUKANY TNYHOCTHA — [TUCATED 3a1eHCTBYET PSf
NOCTMO/IEPHUCTCKHUX PHEMOB: HOJIMKaHPOBOCTH, HPOHMIO, HHTEPTEKC-
TYaJIbHOCTb, IBOMHOE KOJMPOBAaHUE, UI'PY C YATATEJIEM.

A. lonns nasweiBaer Mpansena nocrnoct™MoznepuucToM. Ilo Muenuio
JlonuHa, nucaTenab TOBOPUT HaM, YTO YeJOBEK B COBDEMEHHOM MUpe
CTpajaer OT nepen3bbiTKa pa3Ho0Opa3Hoit MHGMOPMaIIWH, OT IPHYY/JIH-
BOTO CMEIIEHHS Pa3InIHBIX KYJbTYPHBIX CHMBOJIOB 1 MUGOB: «B “bBes-
rpemHocTH” oH [(DpaH3eH] uIleT naHaIEeo OT 3TOi HACBHIIEHHOCTH —
¥ €CTECTBEHHBIM 00Pa30M MPUXOAUT K HEOOXOAUMOCTH IEPE3arpysKHu.
EMy Hy’xHa 4HCTOTa GE/I0TO JIKCTa, C KOTOPOTO MOXKHO HayaTh HOBYIO
HCTOPHIO, XU3Hb U cyas0y» [lonun].

JlureparypoBezibl, KPUTHKH ¥ YUTATEIH CXOJSITCS BO MHEHUH O TOM,
yro [[k. @paH3eHy B CBOEM TBODYECTBE yAAeTCS! CO31aBaTh peau-
CTUYHYIO KapTHHY COBPEMEHHOH JeHCTBUTEIBHOCTH, BECTH XPOHUKY
HK3MCTEHIMAIBHBIX IOMCKOB YeJIOBEKA B 3MOXY TOTAJIMTAPHOTO Xapak-
Tepa MHTepHeTa U colceTel, TOYHO nepefaBaTh AyX HACTOSIIETO Bpe-
MEHH.

BONMPOCDHI U 3ARAHUA

1. Npourtute poman k. ®pan3ena llonpasku, BLINOCAHUTE 3ajaHNA
W OTBETbTe Ha BONPOCDHI.

» Kakue 3jieMeHTH poMaHa MO3BOJSIOT OTHECTU €ro K >KaHpy ce-
MeiiHo# xpoHuKn? UepThl KaKkuXx elle XaHPOB NPUCYTCTBYIOT B PO-
Mane?

+ Kak B poMane pacKpbIBaeTcsi TeEMa B3aWMOOTHOIIEHHS OKOJIEHN#?

+ Kakosbl ceMeiinbie riennoctu Jlambepros?

* B uem BHAMT CMBICJ XH3HYM KaX/blii 13 IJIaBHBIX TepoeB pOMaHa?
Kax xaxaprit ¥3 HUX OTHOCUTCS K dusiocodun noTpebieHuns?

+ Kak MOXHO 0XapaKTepr30BaTh MUPOOLIYILIEHHE YJIeHOB ceMbu Jlam-
6ept? B yeM mucaresnb BUAWT IPUYMHY TAKOTO MHPOOIIYIIEHUS ?
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Kakosa cBsi3b Ha3BaHMsI pOMaHa C €ro cofepxkanneM? B uem cuMBo-
JINYECKOE 3HAYEHHE HAa3BaHU?

KakoBo MHeHue mucaressi 0 COBpeMEHHOH IUBIIH3ALMK U Jajib-
HelmuXx nyTax ee pa3putusi? [IpuBenure npuMepn U3 poMaHa s
MJUTIOCTpAIMi Ballero OTBETA.

NMpourute poman [Ix. ®pansena Ce0600a, BLINONHUTE 3afaHUA
M OTBETbTe Ha BONPOCHI.

MoxxHo M yTBepKaaTh, 4TO cembst bepriynn pacnagaerca? Ilpuse-
auTe TPUMepHl U3 POMaHa, CBUAETEIbCTBYIONIHE O ee pacnaje. Ka-
KOBBI NPUYMHK pacnazia?

Kakue KOHHOTALMKM B POMaHe UMEET CJOBO «CB00O0Ja», BHIHECEHHOE
B Ha3BaHue?

IIpuBeauTe MpUMeEpHI BKIIOYEHHS] B NPOU3BeleHHe JOKyMEHTAIbHBIX
¢dopm nosectBoBanus. KakoBa pyHkuus ganHoro npuema?

Kak xu3nb n3ao6paxxaeMoit aMepUKaHCKOM CEMbU CBS3aHa C MOJIUTH-
yeckoii obcranoBkoit B CIIIA?

KakoBbl OCHOBHbIE MOTHBHI pOMaHa?

Kak kaaplii ¥3 repoeB poMaHa TPaKTYeT MOHATHE «YCIEX B XKU3HH» ?
Kaxk co BpeMeHeM MEHSIOTCS X B3TJISIBI HA 3TOT BOMpoC?
HasoBuTe 3/1€MeHTH NPOWU3BeJEHHs, KOTOpble IMO3BOJAIOT
YTBEPXKIATh, YTO ABTOP BEPEH TPAAMIMAM pealuCTUYeCKoil mapa-
JOWTMHL B JIATEpaType.

Mpoutute poman fix. Ppansena beszpewrHocms, BboinonHuTe
3aJaHNA N OTBETbTE Ha BONPOCHI.

UYepThl KaKUX KaHPOB CHHTE3WPOBAHK B IJAHHOM IIPOM3BEAECHUHN ?
KaxoB Tun xoMnosuuuy B 1aHHOM poMaHe?

[IpuBenuTe MpUMepH HHTEPTEKCTYAIBHBIX M MHTEPAUCKYPCHBHBIX
BroueHui. KakoBa ux dynkimusa?

Kakoii cMbics BKI1aZibIBaeT aBTOp B Ha3BaHHe pOMaHa?

Kakum obpasom mucarens packpeiBaeT TeMy rJo0anu3aiua u To-
TaJMTapHOTO BIUsAHYUS VIHTepHeTa U colceTel Ha NCHXAKY COBpe-
MEHHOTO YeJIoBeKa?

IIpuBenuTe npuMeps! IIyOOKOro NOTPYKEHHs MHCaTeNis BO BHYT-
penHuit Mup reposi. KakoBa poJib 3T0ro npueMa B poMaHe?
Ortpaskaer 11 pomaH beszpewnocms MyIbTUKYIBTYPajiu3M COBpe-
MeHHoro obmecrBa? [IpuBennTe MpuMeps! s WIMIOCTPALMHK Ba-
IIero OTBeTa.

KaxoBa nosuius aBTopa B OTHOLIEHNH TPAAULMOHHBIX CEMEMHBIX
nenHocreit? [IpuBennTe npuMepsl U3 poMaHa, IZie PacKpbIBaeTcs
€ro MO3ULH.



4. MpouTuTe HavanbHble CTpaHUUbI pomaHa [Ix. OpaHseHa
beszpewHocmb, BLINOAHUTE 3alaHUA M OTBETbTE Ha BONPOCHI.

* UYTt0 BB MOXeETe CKa3aThb O B3aHMOOTHOLIEHHSIX MaTePH U A0YEPH
Ha OCHOBaHHMM NPOYHTAHHOTrO oTpeIBKa? Kak ObI BbI OXapakTepuso-
BaJIM TOH [IOYEPH B PA3roBOpe C MaTepPbi0?

» Kakue cTuiucruyeckue CpencTBa MCHOMb3YeT aBTOP B AaHHOM OT-
pbIBKe, 4TOOBI MOKa3aTh OTHOHIEeHHe Ilun K Matepu?

* Uro BBI MOXKET CKa3aTh O XapakTepe u oOpase xusHu I[Iun?

* B oTpsiBKe HeckoJIbKO pa3 ynoTpebJisieTcs claoBocoyeTaHue <«the
granite block». Yto oHo 03Ha4aeT B 1aHHOM KOHTEKCTE?

- An extract from Purity
by Jonathan Franzen

Purity in Oakland
MONDAY

“Oh pussycat, I'm so glad to hear your voice,” the girl’s mother said
on the telephone. “My body is betraying me again. Sometimes I think
my life is nothing but one long process of bodily betrayal.”

“Isn’t that everybody’s life?” the girl, Pip, said. She’d taken to calling
her mother midway through her lunch break at Renewable Solutions. It
brought her some relief from the feeling that she wasn’t suited for her
job, that she had a job that nobody could be suited for, or that she was
a person unsuited for any kind of job; and then, after twenty minutes,
she could honestly say that she needed to get back to work.

“My left eyelid is drooping,” her mother explained. “It’s like there’s
a weight on it that’s pulling it down, like a tiny fisherman’s sinker or
something.”

“Right now?”

“Off and on. I'm wondering if it might be Bell’s palsy.”

“Whatever Bell’s palsy is, I'm sure you don’t have it.”

“If you don’t even know what it is, pussycat, how can you be so
sure?”

“I don’t know — because you didn’t have Graves’ disease? Hyper-
thyroidism? Melanoma?”

It wasn’t as if Pip felt good about making fun of her mother. But
their dealings were all tainted by moral hazard, a useful phrase she’d
learned in college economics. She was like a bank too big in her moth-
er’s economy to fail, an employee too indispensable to be fired for bad
attitude. Some of her friends in Oakland also had problematic parents,
but they still managed to speak to them daily without undue weird-
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nesses transpiring, because even the most problematic of them had re-
sources that consisted of more than just their single offspring. Pip was
it, as far as her own mother was concerned.

“Well, I don’t think I can go to work today,” her mother said. “My
Endeavor is the only thing that makes that job survivable, and I can’t
connect with the Endeavor when there’s an invisible fisherman’s sinker
pulling on my eyelid.”

“Mom, you can’t call in sick again. It’s not even July. What if you
get the actual flu or something?”

“And meanwhile everybody’s wondering what this old woman with
half her face drooping onto her shoulder is doing bagging their gro-
ceries. You have no idea how I envy you your cubicle. The invisibility
of it.” :

“Let’s not romanticize the cubicle,” Pip said.

“This is the terrible thing about bodies. They’re so visible, so vis-
ible.”

Pip’s mother, though chronically depressed, wasn’t crazy. She’d
managed to hold on to her checkout-clerk job at the New Leaf Com-
munity Market in Felton for more than ten years, and as soon as Pip
relinquished her own way of thinking and submitted to her mother’s
she could track what she was saying perfectly well. The only decoration
on the gray segments of her cubicle was a bumper sticker, AT LEAST
THE WAR ON THE ENVIRONMENT IS GOING WELL. Her col-
leagues’ cubicles were covered with photos and clippings, but Pip her-
self understood the attraction of invisibility. Also, she expected to be
fired any month now, so why settle in.

“Have you given any thought to how you want to not-celebrate your
not-birthday?” she asked her mother.

“Frankly, I'd like to stay in bed all day with the covers over my head.
I don’t need a not-birthday to remind me I'm getting older. My eyelid
is doing a very good job of that already.”

“Why don’t I make you.a cake and I'll come down and we can eat it.
You sound sort of more depressed than usual.”

“I am not depressed when I see you.”

“Ha, too bad I'm not available in pill form. Could you handle a cake
made with stevia?”

“I don’t know. Stevia does something funny to the chemistry of my
mouth. There’s no fooling a taste bud, in my experience.”

“Sugar has an aftertaste, too,” Pip said, although she knew that argu-
ment was futile.

“Sugar has a sour aftertaste that the taste bud has no problem with,
because it’s built to report sourness without dwelling on it. The taste
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bud doesn’t have to spend five hours registering strangeness, strange-
ness! Which was what happened to me the one time I drank a stevia
drink.”

“But I'm saying the sourness does linger.”

“There’s something very wrong when a taste bud is still reporting
strangeness five hours after you had a sweetened drink. Do you know
that if you smoke crystal meth even once, your entire brain chemistry
is altered for the rest of your life? That’s what stevia tastes like to me.”

“I'm not sitting here puffing on a meth stem, if that’s what you’re
trying to say.”

“I'm saying I don’t need a cake.”

“No, I'll find a different kind of cake. I'm sorry I suggested a kind
that’s poison to you.”

“I didn’t say it was poison. It’s simply that stevia does something
funny —"

“To your mouth chemistry, yeah.”

“Pussycat, I'll eat whatever kind of cake you bring me, refined sugar
won't kill me, I didn’t mean to upset you. Sweetheart, please.”

No phone call was complete before each had made the other wretched.
The problem, as Pip saw it — the essence of the handicap she lived with;
the presumable cause of her inability to be effective at anything — was
that she loved her mother. Pitied her; suffered with her; warmed to the
sound of her voice; felt an unsettling kind of nonsexual attraction to her
body; was solicitous even of her mouth chemistry; wished her greater
happiness; hated upsetting her; found her dear. This was the massive
block of granite at the center of her life, the source of all the anger and
sarcasm that she directed not only at her mother but, more and more
self-defeatingly of late, at less appropriate objects. When Pip got angry,
it wasn’t really at her mother but at the granite block.

She’d been eight or nine when it occurred to her to ask why her
birthday was the only one celebrated in their little cabin, in the red-
woods outside Felton. Her mother had replied that she didn’t have a
birthday; the only one that mattered to her was Pip’s. But Pip had pes-
tered her until she agreed to celebrate the summer solstice with a cake
that they would call not-birthday. This had then raised the question
of her mother’s age, which she’d refused to divulge, saying only, with
a smile suitable to the posing of a koan, “I'm old enough to be your
mother.”

“No, but how old are you really?”

“Look at my hands,” her mother had said. “If you practice, you can
learn to tell a woman’s age by her hands.”

21



And so — for the first time, it seemed — Pip had looked at her mo-

ther’s hands. The skin on the back of them wasn’t pink and opaque like
her own skin. It was as if the bones and veins were working their way
to the surface; as if the skin were water receding to expose shapes at the
bottom of the harbor. Although her hair was think and very long, there
were dry-looking strands of grey in it, and the skin at the base of her
throat was like a peach a day past ripe. That night, Pip lay awake in bed
and worried that her mother might die soon. It was her first premoni-
tion of the granite block.

5.

122

TeopuectBo [Ix. Ppansena. TectoBbie 3afjaHNA.

Ha3soBuTe XapaKTepHCTHKH COBPEMEHHOrO 00MECTBa, KOTOPHIE Ha-
xonsT orpaxenue B npousBeneHusx [[x. Opansena — kak Xyzaoxe-
CTBEHHbIX, TaK ¥ IOKyMeHTaJbHbIX (non-fiction). [puBenute npu-
MepHl 13 IPOU3BE/IeHH, Iie IPUCYTCTBYIOT 3TU XapaKTEPUCTHKH.
Kakum nucaTesib BUAUT BbIXOJ U3 TYNMKOBOIO IJISI I{UBUJIU3ALIUU
NyTH pa3BuTus obuwecTsa norpedaeHus?

Kakue npob6JieMbl B OTHOLIEHHSX OTIIOB U A€Tel IMUCATEN b CYUTAET
HauboJiee Cepbe3HBIMU B HACTOSIIIEE BPEMSI?

[IpocaeauTe cBA3p Ha3BaHWSA U COREPKAHUS TEKCTA B MPOYUTAHHBIX
poMaHax. YTo CUMBOJIM3UDYET KaXKJ0€e Ha3BaHuUe?

Kakue sx3ucrennuaibabie TeMsl nogHuMaet [[x. ®pansen B cBoux
MPOU3BEAEHUAX ?

B tBOpYecTBe Kakoro (kakux) U3 paHee U3yYEHHBIX BaMHU MHUCA-
Teslell 3BYYUT MOTHUB LUBUJIN3AIUOHHOIO KPU3UCA COBPEMEHHOIO
obmecTBa? B yeM pasanyue MOAXOAOB K 3TOM MpobJieMe y pa3HBIX
nucareeit?
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fmasa 14
Teopuecrso Mona bengxamuna Ocrepa
(Paul Benjamin Auster)

IMon Benmxamun Octep (pon. 1947 r.) — U3BeCTHbII aMePUKAHCKUE
mcaTenp, 03T, 3CCEUCT U MEPEBOAYHK, JaypeaT (PpaHIy3CKOH HaIHO-
HaJbHOM NuTepaTypHoii npemun Meanun 1993 r. 3a poman Jlesuagan /
Leviathan, npemuy npunneccsl ACTYpHICKO# B 06JacTH JINTepaTyphl
(MexayHaponHas npemus, npucyxiaaeMas B Ucnanun) 2006 r.

Jlna tBopuectsa I1. Ocrepa XapakTepHa <«IpMBEPKEHHOCTb €BPOMEH-
CKOMY MOIE€PHU3MY U aBaHTapZy, B IEePBYIO o4yepeab GPaHIy3CKOMY»
[Bponuy, c. 45], B coueTaHuM ¢ UCIONB30OBAHUEM BCETO CIIEKTPA MOCT-
MOJIEPHHCTCKUX npueMoB. Bexymeit TeMoit poMaHOB nmucaTens crajsa
TeMa IOKCKA TPaHUIbl MEXAY MPaBAOH U BHIMBICJIOM KaK CPeACTBa
caMoneHTU(UKALMK U TIO3HAHUS YEJIOBEKOM CaMoro cebsi u CBOEro
mecta B Mupe. Eme onauM MoTuBOM npousBeaenuit Ocrepa sABJiseTcs
MCCJIEI0BAHME CYTH MHUCATEAbCKOr0 TBOPYECTBA KaK OJHOTO U3 CHO-
c060B caMono3HaHus. [l peasu3anuy 3TOro MOTHBa aBTOP UCIOJIb-
3yeT NmpUeM CMelleH!s TOKYMEHTaJIbHBIX CBUIETENBCTB U BBHIMBICIIA,
a TaK)Xe MeTaNoBeCTBOBaHUE — ONUCAHKE MPOIECCA HATTUCAHHS POMaHa
¥ KOMMEHTHPOBAHUE €ro KJII0YeBRIX MOMEHTOB.

Jlns Bcex pomaHoB Ocrepa XapakTepHbI CJI0XKHAsi MHOTOYPOBHEBast
KOMIIO3UIIMsI, OJMM(OHHYHAS TOBECTBOBAaTEIbHAS TEXHUKA, CMELIEHIE
HECKOJIbKUX XXaHPOB, IIMPOKOE yNOTpeONeHNne UHTEPTEKCTYalbHHX
3/1€MEHTOB.

ABTOp HOCNeIOBaTENBHO UCCIEAYET NOCTMOAEPHUCTCKYIO Peasib-
Hocth XX B. C 0fHO# CTOPOHBHI, 3Ta U3MEHUBILASICS PEAbHOCTD YacTO
’K€CTOKa, TparuyHa u abcypaHa. Utobwl nepenaTs 3T ee KayecTBa, -
catenb, no MHeHuI0 [.M. T'yceiinu, momkeH co3naBaTh POMaHHI, HC-
MOJIB3Ys 0COOBIE XYNMOKECTBEHHBIE CPEACTBA:

Such novels reflect his special relation to reality — either by fictionizing
it in an alternative way or by criticizing it and making it cruel or shocking
[Tyceitnnn, c. 37].

C apyroii CTOpOHBI, PEATBHOCTD U3MEHUJIACH HACTOJIBKO, YTO €€ yKe
HEeBO3MOXHO omucath cioBaMu. O6 3TOM pasMBILLISAET OAUH U3 IEPCO-
Haxeit Hvio-Hopxckoii mpunozuu / The New York Trilogy:

For our words no longer correspond to the world. When things were
whole, we felt confident that our words could express them. But little by
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little these things have broken apart, shattered, collapsed into chaos. And
yet our words have remained the same. They have not adapted themselves
to the new reality. Hence, every time we try to speak of what we see, we
speak falsely, distorting the very thing we are trying to represent. It’s made
a mess of everything.

Taxum obpazom, Ocrep nbiTaeTcs HaiiTi 0cOGHE CIOCOGHI, C10Ba (OH
«CTPOUT CBOIO KOHIeNIuio coBas [1lleGypenkeosa, c. 265)]) u ToHans-
HOCTb 111 N300paXkeHus1 3TOH «0COO0M» peasbHOCTH: €r0 POMaHhl —
3TO rOJIOBOJIOMKA, JJaOUPHHT, Urpa C YHTATeJIeM, HEONPEAENEHHOCTD
coOBITHI, HeJoCTOBEPHOCTh HHGOPMALNH PACCKAZYUKOB, IPHYYITHBOE
nepensereHue pakToB ¥ CUMYJISKPOB, MDOHUYHOE OOBITPHIBAHUE CAMHX
NPUHIAIIOB HOCTPOEHUS CIOXKETA.

B Huro-Hopxckoi mpunozuu / The New York Trilogy on obpama-
eTcsl K XKaHPY AeTeKTHBA JJisl IOBECTBOBAHUS 00 3K3UCTEHIHANBHBIX
npobsieMax YeJOBeKa B COBPEMEHHOM MeETaloJIuCe: OAMHOYECTBE, pas-
ABOEHHH M pacnajie sugHoctd. VIHTEpecHo, YTO A/ pacckasa 06 3Tux
npo6yieMax, KOTOPhIE TPAAUIIHOHHO MPENOAHOCHINCH B TPArH4ecKOM
kmode, Ocrep npuberaet K UPOHHUH.

B nouckax ce6s riaBHbIE repOK BCEX TPEX POMAHOB MPOXOIAT OAUH
¥ TOT e nyTh. CHayasa OHU MHITAIOTCSA OCO3HATH, MAEHTU(DHUILIMPOBATD
ceba yepe3 APyroro 4YesoBeka. 3aTeM OHHM CTAHOBATCSA 32BHCHMBIMHU
OT APYTHX JIOAEeH, CTaHOBATCA MX ABOoMHUMKaMu. U, HakoHew, moxobHas
3aBHCHMOCTH BEJIET 4YeJI0BEKa K pacrnagy COOCTBEHHOH JIMYHOCTH, HO-
Tepe caMoro cebs. TakuM 06pa3oM, MOXKHO CKa3aTh, YTO OMHOM U3 UAEH
TPHUJIOTHH SIBJISIETCSL HECIIOCOOHOCTD YeJIOBeKa COXPaHUTh COOCTBEHHYIO
WHAUBUAYAJBHOCTD B MIOTOHE 33 «NPU3PAKaMU», CTPEMJIEHHEM CJIENO-
BaTh YyXKUM MBICJISIM, MHEHUSIM H YCTaHOBKAM, XKHTb «4yXKOH XKU3HDIO».

Poman B cmpane yxoosweii namypot / In the Country of Last Things
MOXKHO OTHECTH K JKaHPY aHTHYTONMH WY [TOCTANOKAJIUNTHYECKOrO
pomana. Xpam Jlynw / Moon Palace, Jlesuagpan / Leviathan — sx3u-
CTEHI[MATUCTCKHE POMAHHI, TIOCBSIIEHHbIE IPOTHBOCTOSIHUIO YeJIOBEKa
u obmecTBa, OTYyX/AEHUs YeaoBeka B obmecrBe. Poman Hesudumoe /
Invisible — 3t0 MetapoMaH (pOMaH O HaNMCaHWM POMaHa), B KOTOPOM
HepeNIETAI0TCs JHEBHUKOBBIE 3aTIMCH U XYAO0XKECTBEHHBIH BBIMBICEI.

IIpousBenenuss Ocrepa B 3HAYHUTEIbHOM CTENEHH XapaKTEPH3Y-
10TCA pa3HOOOpa3HBIMK IKCIIEPMMEHTAMH, KOTOPBIE aBTOP NPUMeEHsET
AN U300pakeHus PeasbHOCTH U cyaed mepcoHaXeil B paMKax MOCT-
MoZepHUCTCKOM. mapaaurmel. H.B. ManbpkoBckast 0603HauusIa 3Ty 0CO-
6eHHOCTD CJIeAyIomUM 00pa3oM: «...NIEPEXOX OT MOCTMOAEPHUCTCKOM
MHTEPTEKCTYaJbHOCTH K MOCTIOCTMOAEPHUCTCKOMY CTHPaHMIO rPaHHUI]
MEXIy TEeKCTOM U pealbHOCTbio» [ManbkoBckas, c. 318]. Tropuectso
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II. Ocrepa urpaet BakHYI0 POJjb B IOHUMaHUM MUPOBOCIIPUATHS aMe-
PUKAHCKOW HaIUU.

BOMNPOCHI U 3BAAAHUA

1. Mpoutnte Heolo-Hopkckylo mpunozuio Tl. Ocrepa, BbinOAHUTE
3ajlaHMA M OTBETbTE Ha BONPOCHI.

* B uem npossasiercst pparMeHTaPHOCTD IOBECTBOBAHUS B TPUJIOTHH ?
KakoBnl cBs3yOIIHME 3JIeMEHTH KOMIO3UIIUK TPUJIOTHH ?

» Tpu pomana TpuiOruy, HOMUMO NpoYero, obbeauHser obpas Heio-
HMopxa, ero connanbuoe 3navenne. Kakue xapakTepucTuku ropoaa
TI03BOJISIOT aBTOPY MCIIOJIb30BaTh €ro 00pa3 /st peaju3alii CBOETO
3ambicsa? Kak 3T0T 06pa3 cBs3aH ¢ HaMepeHHWEM aBTOpA NOKa3aThb
BHYTPEHHU#H MHUp repoeB?

» Kax B xaHpOBble ()OpMBI ETEKTHBA U POMaHa-Hyap BIMCHIBAIOTCS
pa3MBIIIJIEHUS] aBTOPa 00 3K3MCTEHIHAJbHBIX MpobJeMax Jud-
HOCTH?

» Kax mepexuBaloT cOCTOSIHME OAMHOYECTBA INEPCOHAXH KaXKAOH
u3 Tpex vacreil Tpuyornu? K kakoMy BbIBOLY NO3BOJISIET IPUHTH
CONOCTaBJIEHNE ONBITA IJIABHBIX repoeB?

+ Tlepsas yacts Tpuiornu Hocut Ha3pauue The City of Glass. Oano
U3 3HaYeHuH c1oBa glass — «3epkasio». MOXHO Ji yTBEPKAATD, YTO
ropoz ABJSETCA [JIsA IJIABHOTO reposi CUCTEMOM 3epKajbHbIX J1abu-
PUHTOB?

» IIpuBenuTte mpuMeps! CTOJKHOBEHUSI MUDOBO33DEHUS IBYX NepPCo-
Hakell — mucaTesis U ETEKTUBAa — U3 BTOPOTO POMaHa TPUJIOTHH
(IIpuspaxu).

* HazoBute snTepaTypHBlEe HIPUEMbI PEATU3ALNN UHTEPTEKCTYab-
HOCTH B POMaHaX TPHJIOTHH.

* Onpegenute uaTeprexcryanbubie csi3u Tpuioruu I1. Ocrepa c Tpu-
norueii C. bekkera Moanoi.

» IIpuBeaute pparMeHTH M3 TPHJIOTHMH, T[€ rPaHb MEXAY peajib-
HOCTBIO U BBRIMBICJIOM €/Ba pa3iuuuma. Kaxosa pyHkuus gaHHOrO
npuema?

* B Hbuto-Hopxcxoii mpunozuu aBTOp BKJIIOYAET B XyA0XECTBEHHBIN
muckypc GopMy ZOKYMEHTAJIBHOrO JUCKYpPCca — OTYET YaCTHOTO JIe-
TEKTHBAa O HAGJII0IEHUH 3a OJIHMM W3 mepcoHaxeit kuuru. Kak stor
NpHEM MHTEPAMCKYPCUBHOCTH Peaju3yeTcs B KaXIOH M3 4dacTeit
tpunorun? Kakosa ero ¢pyHkuus?

126



2,

Mpourure poman M. Octepa Hesudumoe, BbinonKUTE 3afaHNA
M OTBEeTbTE Ha BONPOChHI.

KakoBbl 0CO6EHHOCTH KOMIIO3UIIUM JaHHOTO POMaHa?

B kaxxnoii u3 yacreit poMaHa NIPOUCXOMUT CMEHa paccKa3uuka. YTo
BBl MOXeTe CKa3aTh O KaXKAOM U3 paccKka3yukoB? KakoBa posb maH-
HOTO THIIa IIOBECTBOBAHUSA ?

Onpenenvure UHTEPAUCKYPCUBHEIE 3JIEMEHTH B poMaHe. KaxoBul
byBKIMH NONMXAHPOBOCTH U NOJMMGOHUYHOCTH B JaHHOM MPOM3-
BeleHun ?

Ha3sBanue pomana Invisible / Hesudumoe sisjisieTcs anniosueii Ha pa-
6oty dpanmysckoro ¢punocoda-sksucrennuanucta M. Mepao-
[Moutn Budumoe u nesudumoe. [laiite CBOIO MHTEPHpPETAHUIO Ha-
3BaHus poMmana II. Ocrepa. Kak HasBaHue pomaHa Koppenupyer
C ero coiepXaHueM?

Poman Hesudumoe — 3T0 MeTapoMaH, pOMaH O HallUCAHWHM POMaHa.
[IpuBeauTe npuMepsl, HOATBEPXKAAIOITNE TaHHOE MOJIOKEHHUE.

Jln1s1 TOro YTOOBI ANCTAHIMPOBATHCS OT PACCKA3YMKa, MHCATEb IIPH-
GeraeT K peKypCHUBHOI TEXHHKE IIOBECTBOBaHuUs. B uem ee cyTh?

B manHOM pOoMaHe aBTOp UCNOJIb3yeT IPHEM CTUPAHUS TPAHU MEXIY
peasibHOCTBIO U BhIMBEICTOM. Kakoii ahdexT nocruraercsi B pesynp-
TaTe NPUMEHEHHs 3TOTO mpuema?

Mpoutute poman M. Octepa JlesuadaH, BbinONHUTE 33jaHNA
¥ OTBETbTE Ha BONMPOCHI.

Kax npeacraBsieHa B JaHHOM pOMaHe ONITO3UIUS «4eJOBeK — rocy-
IapCTBO» ?

B HasBaHMM pOMaHa COZEPXKUTCS AJJIIO3Us Ha NmpousBeseHue To-
maca ['066ca Jleauaghan. B yem cMbIC/ Ha3BaHHUS U KAKOBa €r0 CBA3b
C coZepXKaHMEM pOMaHa?

B uem mposiB/isieTCSl KPOHKS aBTOPA IO OTHOLIEHHIO K IJIABHOMY
repoio — nucarenio? KakoBs QyHKIMY ZaHHOTO TUIIA UPOHUU?

K xakoMy THIy KOMIO3UI[M MOXHO OTHECTH CTPYKTYPY poMaHa?
Kakyio posib urpaet npneM <TEeKCT B TEKCTE»?

Kax MOXHO 06bSCHUTD TO, YTO [JIABHBIH repoii CTAHOBUTCS TEPPOPHU-
crom? B ueM cMbici TOAOOHOrO pasBUTHS CIOKETA B 3TOM poMaHe?

MpouTture HauanbHbie crpaHnLbi pomana M. Ocrepa CmexnaHHbIT
20pod (nepsan 4acto Hero-Hoprckol mpunozuu), Bbinonuute
3afjlaHMA N OTBETbTE Ha BOMPOCDI.

YTo MBI y3HaéM, IPOYTS JaHHBIA OTPHIBOK, 00 06pa3e XU3HH, IPO-
deccnu, XapakTepe [JaBHOTO repos, O €ro MNpomJoM, 06 OTHoIIe-
HUSX C APY3bSIMU?
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» C xakoi 1e/pio, Ha Balll B3IJISIZ, IJIABHBIM repoil B3l MCEBAOHUM
«Yunpam Yuicon»? Kak a3ToT nceBIOHHM nepexJuKaeTcs C HO-
pesioi J.A. TIo? B yeM cmbicn maHHOM anmo3un?

* B naHHOM OTpBIBKE COAEPIKUTCS MHTPUIa, KOTOPas BCeraa pUCYT-
CTBYeT B JJeTEKTUBHBIX poMaHax. B ueM ee cyTb?

An extract from The City of Glass
by Paul Auster

I

It was a wrong number that started it, the telephone ringing three
times in the dead of night, and the voice on the other end asking for
someone he was not. Much later, when he was able to think about the
things that happened to him, he would conclude that nothing was real
except chance. But that was much later. In the beginning, there was
simply the event and its consequences. Whether it might have turned
out differently, or whether it was all predetermined with the first word
that came from the stranger’s mouth, is not the question. The question
is the story itself, and whether or not it means something is not for the
story to tell.

As for Quinn, there is little that need detain us. Who he was, where
he came from, and what he did are of no great importance. We know, for
example, that he was thirty-five years old. We know that he had once
been married, had once been a father, and that both his wife and son
were now dead. We also know that he wrote books. To be precise, we
know that he wrote mystery novels. These works were written under
the name of William Wilson, and he produced them at the rate of about
one a year, which brought in enough money for him to live modestly
in a small New York apartment. Because he spent no more than five or
six months on a novel, for the rest of the year he was free to do as he
wished. He read many books, he looked at paintings, he went to the
movies. In the summer he watched baseball on television; in the winter
he went to the opera. More than anything else, however, what he liked
to do was walk. Nearly every day, rain or shine, hot or cold, he would
leave his apartment to walk through the city — never really going any-
where, but simply going wherever his legs happened to take him.

New York was an inexhaustible space, a labyrinth of endless steps,
and no matter how far he walked, no matter how well he came to know
its neighborhoods and streets, it always left him with the feeling of being
lost. Lost, not only in the city, but within himself as well. Each time he
took a walk, he felt as though he were leaving himself behind, and by
giving himself up to the movement of the streets, by reducing himself
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to a seeing eye, he was able to escape the obligation to think, and this,
more than anything else, brought him a measure of peace, a salutary
emptiness within. The world was outside of him, around him, before
him, and the speed with which it kept changing made it impossible for
him to dwell on any one thing for very long. Motion was of the essence,
the act of putting one foot in front of the other and allowing himself to
follow the drift of his own body. By wandering aimlessly, all places be-
came equal, and it no longer mattered where he was. On his best walks,
he was able to feel that he was nowhere. And this, finally, was all he
ever asked of things: to be nowhere. New York was the nowhere he had
built around himself, and he realized that he had no intention of ever
leaving it again.

In the past, Quinn had been more ambitious. As a young man he had
published several books of poetry, had written plays, critical essays, and
had worked on a number of long translations. But quite abruptly, he
had given up all that. A part of him had died, he told his friends, and
he did not want it coming back to haunt him. It was then that he had
taken on the name of William Wilson. Quinn was no longer that part
of him that could write books, and although in many ways Quinn con-
tinued to exist, he no longer existed for anyone but himself.

He had continued to write because it was the only thing he felt he
could do. Mystery novels seemed a reasonable solution. He had little
trouble inventing the intricate stories they required, and he wrote well,
often in spite of himself, as if without having to make an effort. Because
he did not consider himself to be the author of what he wrote, he did not
feel responsible for it and therefore was not compelled to defend it in
his heart. William Wilson, after all, was an invention, and even though
he had been born within Quinn himself, he now led an independent
life. Quinn treated him with deference, at times even admiration, but
he never went so far as to believe that he and William Wilson were the
same man. It was for this reason that he did not emerge from behind the
mask of his pseudonym. He had an agent, but they had never met. Their
contacts were confined to the mail, for which purpose Quinn had rented
a numbered box at the post office. The same was true of the publisher,
who paid all fees, monies, and royalties to Quinn through the agent. No
book by William Wilson ever included an author’s photograph or bio-
graphical note. William Wilson was not listed in any writers’ directory,
he did not give interviews, and all the letters he received were answered
by his agent’s secretary. As far as Quinn could tell, no one knew his
secret. In the beginning, when his friends learned that he had given up
writing, they would ask him how he was planning to live. He told them
all the same thing: that he had inherited a trust fund from his wife. But
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the fact was that his wife had never had any money. And the fact was
that he no longer had any friends.

It had been more than five years now. He did not think about his son
very much anymore, and only recently he had removed the photograph
of his wife from the wall. Every once in a while, he would suddenly feel
what it had been like to hold the three-year-old boy in his arms — but
that was not exactly thinking, nor was it even remembering. It was a
physical sensation, an imprint of the past that had been left in his body,
and he had no control over it. These moments came less often now, and
for the most part it seemed as though things had begun to change for
him. He no longer wished to be dead. At the same time, it cannot be
said that he was glad to be alive. But at least he did not resent it. He
was alive, and the stubbornness of this fact had little by little begun to
fascinate him — as if he had managed to outlive himself, as if he were
somehow living a posthumous life. He did not sleep with the lamp on
anymore, and for many months now he had not remembered any of his
dreams.

It was night. Quinn lay in bed smoking a cigarette, listening to the
rain beat against the window. He wondered when it would stop and
whether he would feel like taking a long walk or a short walk in the
morning. An open copy of Marco Polo’s Travels lay face down on the
pillow beside him. Since finishing the latest William Wilson novel two
weeks earlier, he had been languishing. His private-eye narrator, Max
Work, had solved an elaborate series of crimes, had suffered through a
number of beatings and narrow escapes, and Quinn was feeling some-
what exhausted by his efforts. Over the years, Work had become very
close to Quinn. Whereas William Wilson remained an abstract figure
for him, Work had increasingly come to life. In the triad of selves that
Quinn had become, Wilson served as a kind of ventriloquist, Quinn
himself was the dummy, and Work was the animated voice that gave
purpose to the enterprise. If Wilson was an illusion, he nevertheless
justified the lives of the other two. If Wilson did not exist, he neverthe-
less was the bridge that allowed Quinn to pass from himself into Work.
And little by little, Work had become a presence in Quinn’s life, his
interior brother, his comrade in solitude.

5. TeopuecrBo 1. Octepa. TecroBble 3afjaHMA.

+ Kakue npo6iembl aMmepukanckoro obntectsa nogaumaer I1. Ocrep
B cBoMX npou3BefeHuax? IlpuBenute npumepsl.

* ABTOp YacTO JaeT CBOMM MepCOHaXaM rosopsiue umena. [Ipuse-
ZTe IPMMEPHI U3 Pa3HEIX pOMaHOB. B yeM cMebica aToro npuema?
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KakoBa, mo MHeHHIO mucaresi, POJib CaMOBBIPAXXEHUS JUYHOCTH
B CJIOBE, KOTOPOE MOXeT OBITh MPENCTaBJIEHO B AHEBHUKAX, MEMY-
apax, s3anuckax? Kakoe 3HaueHye 3T0 caMOBBIpaKeHUE MMEET B 3K-
3UCTEHIVAILHBIX TOUCKAX YeJIOBEKa?

B xaxux pomasax I1. Ocrepa AHEeBHUKH MePCOHAXEMN UIPAIOT CIOXKe-
TOOOPA3YIIIYIO ¥ CMBICI000Pa3yioniyio poJib?

Kax B pa3HbIX pomMaHax mucaTesb pemaer npobaeMy NOLJIUHHOCTH
peasnibHOro? Yto gBAsieTCS KPUTEPHEM TIONIMHHOCTHU ?

Kaxne pomansl II. Ocrepa mocTpoeHbl MO MPHHIMIY MaTPemKy,
KOTZla OAWH TEKCT BKJIAIBIBAETCS B APYTOM ¥ UMIUIMIIATHO €r0 KOM-
MmeHTupyer? IIpoaHanu3upyiite 3TOT OPUHIUI HA IIPUMEPE OHOIO
13 POMaHOB.
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Mmasa 15
Teopuectso [loHanbaa Puuappaa (Qoxa) fAenunno
(Donald Richard (Don) Delillo)

Hon enunno (poa. 1936 r.) — u3BecTHHI aMePUKAHCKHIA THCATEb,
naypeat Hanuonanpnoit xuwxHo# npemuu CHIA 1985 r. 3a poman
Benvuit wym / White Noise, npemun umenn Cona Beanoy 3a Bkman
B aMepuKaHCKyi0 autepatypy, Mepycaanumckoii mpemuu 1999 r.
B 2006 r. «Hspio-Mopx TaiimMcs Brmounn pomanst Benvii wym / White
Noise, Becot / Libra, Usnanxa mupa / Underworld B cnucok nyymux
aMepHUKAHCKUX KHHT, HallMCAaHHKIX 3a MOCHAeAHue 25 JieT.

TBopuecTBO NucaTesns MOKHO PaCCMAaTPUBATh B paMKaX TPaAulUi
aMepPUKAHCKOU MOCTMOJAEPHUCTCKOM JUTEPaTypPH], XapaKTepPHBIMH Yep-
TaMH KOTOPO# ABJSIOTCS OCTPas coluaibHas npobaeMaTuka, o6pa-
IleHWEe K 9K3WCTEHINaJbHBIM TEMaM, IIEPEOCMBICIEHHE KYJIbTYPHBIX
KOZOB ¥ MU(OB, UCCJIeTOBaHUE IPAaHK MEXY PEaIbHOCTBIO U TIPECTaB-
JIeHUeM OTAEIBHOTO YeJIOBEKA UK BCero obmecTBa 06 3TOi peaibHOCTH.

A. Nenunno nocssiuaer GOJBIIMHCTBO CBOUX TIPOU3BEIEHUH OIMU-
CaHMIO COBPEMEHHOH AMepHKH, pacCMaTpUBas ee KaKk Mup IoTped-
JieHus, B KOTOPOM BCe TaK WJIM MHAye CBSI3aHO C IPOIECCOM IIPOAXKH,
C pekjamo¥i, HaBSI3bIBAHHEM OmnpeAeseHHOro obpasa xusHu. Iluca-
TEeJIb TIOKA3bIBAET, YTO POJIb CPEACTB MaccoBoii uapopManuu (CMN)
B XU3HH 00leCTBa 3HAYUTEIbHO BO3pacraeT: oHu GopMupyioT 0b1e-
CTBEHHOE MHEHUe, CTUJIb TIOBEAEHUS U JaXe leHHOCTH. Poap Bu3y-
aJIbHOCTH TaKXKe YCHUJIMBAETCS, COBPEMEHHBIN YeJIOBEK CKJIOHEH BOC-
NPAHAMATh MAD UMEHHO 4Yepe3 3puTesbHble 00pa3bl. B cBsi3u ¢ atum
dunocodsl ¥ COLUOIOTH TOBOPAT 0 GOPMUPOBAHAM TaK Ha3bIBAEMOI
BU3YJIbHOH KyJIbTYPHI. _

BusyajibHyio KyJbTypy U3ydayiu Takue uccienosatens, kak . bo-
apuitap, P. Bapr, C. Conrar u ap. KiioueBbiM 351eMEHTOM BU3YaJbHOM
KyJAbTYpH sBJsieTcsa obpa3. [Tockoabky Bu3yansHbl 06pa3 ciocobeH
OKa3bIBaTh Ha 4YeJIOBEKa ICHUXOJIOTHYECKOe BO3AEHCTBHE, OH MOXET
ObiTh peobpa3oBaH B CUMYJISKD, T.€. PENPE3EHTAIMIO YETO-TO HECY-
LIECTBYIOLIEr0, BRIMBIILIEHHOrO: « TakoBH MPEAITOIOKUTENBHO MOCIe-
noBatesibHbE (assl 3Boa0UMK 00pa3a: OH eCcTh OTpaxkeHHe 6a30BoOMH
PEaNbHOCTH; OH MaCKUPYET U MCKaxaeT 6a30ByI0 PeaJbHOCTD; OH Ma-
CKHUpYeT oTcyTcTBHE 6a30BOii pPeasbHOCTH; OH HE HMEeT OTHOIIEHHS
K KaKo#-1160 peanbHOCTH, YeM Ol OHa HU SBJAJIACH: OH SBJISETCS
CBOMM COOCTBEHHBIM YHCTHIM cuMyiskpom» [ Boxpuiiap, c. 23].
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BusyanbHbie 06pa3sl MOTYT BOILIOLIATH OMpEXEJeHHEIE apXeTHIIbI
U KyJbTypHBIE KOJBI, IOHATHHE OOJBIINHCTBY JIOZAei B. 0OIIECTBE.
Yepes apXeTHIIbl U KOAB! 3TH 00pa3bl MOTYT ONpeAesIeHHBIM CIoco60M
BO3/€iiCTBOBAThH Ha CO3HaHUeE YesioBeka, GOPMUPOBATH €ro MOBeleHYe-
ckue ycraHoBku. OGpa3sl 4ero-To BHIMBIIIJIEHHOTO, HECYIIECTBYIOIIETO
CO3JaI0T CUMYJISIKPHL. V13 MHOXecTBa CUMYJISIKPOB CO3IaeTcs rulieppe-
aJIbHOCTb.

B kuure «Cumynsikp u cuMyasaiuss> boapuiisp nassiBaer Jucheii-
JIeH]] «COBEPIIEHHON MOZENBI0 BCEX IOPSIAKOB CUMYJSKPOB, BMECTE
B3saTeiX> [Boapuiisap, c. 30]. Oxnako, 3ameuaer xanee punocod, Bcs
ocraspHasi AMepuKa — TOXe He GoJiee YyeM runmeppeanbHOCTh: «/luc-
HEUJIEH CYMTAETCA BOOOPaKaeMbIM AJISl TOTO, YTOOBI 3aCTAaBUTH NIOBe-
PHTB, UTO BCE OCTAJIbHOE PEAJBHO, B TO BpeMsI Kak Bech Jloc-AHmxkesnec
U OKpyaiouias ero AmMeprka 60Jibile He PeasbHbl, a IPUHAJIEKAT HO-
PAAKY runeppeanbHoOro u cumysaiuus [ bonpuiisp, c. 31].

Ilo muenuio MHOTUX HccaegoBareneii u kputukos (O.H. I'yposa,
N.H. Jlomakunoii, E.B. Paueesoii, K.A. @®ununosoii, P. Knight,
Ph. Nel, S. Olster), npoussenenus Jeannno BO MHOTOM IBJISIOTCS OT-
paxenueM uznei boapuiiapa.

Pomau Usnanxa mupa / Underwood — 3o moBectBoBaHue 06 Ame-
pHKe KaK O cTpaHe notpebyeHns, KaodeBbiM o6pasoM-metadopoii ko-
TOpOro siBJseTcs mycromb [Isaacson].

IMepconaxu [lennnso 4acto CTaHOBSTCS JXEPTBAMH HCKaXXEHHOTO
BOCHPHATUA JEeHCTBUTENBHOCTH WJIM TUIIEPPEajibHOCTH: B POMaHe
Becwt / Libra B XxynoxecTBeHHO! (opMe mpeAcTaBjeHa BepCUs CO-
ObiTu#, cBsa3aHHBIX ¢ youiictBoMm /. Kennenu, poman Iadarowuii /
Falling Man niocamen tparenuv 11 centa6ps, Kocmononuc / Cosmopolis
TMPEACTaBsAET COOOM ONMUCAHUE IKIUCTEHIMATBHOIO KPU3HCa IIaBHOTO
reposi, KOTOPOTO YTHETAeT CYIIECTBOBAaHUE B rMIIEPPEAIBHOCTH, POMaH
Honv K / Zero K nocBsmeH uiee Kpuo3aMOPO3KH Jiofei I mpo-
NJIEHUS VX JKU3HU.

B npoussenenusx /lenunno Bcs KyAbTypa COBPEMEHHON AMepUKU
npeicTaBjeHa KaK Pa3HOro pojia CUMYJISAKPH: B pomaHe Bezyuyuil
nec / Running Dog 3to — neuyatasie CMU, B pomane Amepuxana /
Americana — UACKyCCTBO JOKYMEHTAJIbHOTO KMHO, B pomane Mao II /
Mao II — pasnuyHble BUIB BU3YaJIbHOTO UCKYCCTBa, B benom wyme /
White Noise — yauBepcuteTckoe obpasoBatue u Tejesuaenue [Jloma-
kuna, 2013].

Takum 0b6pa3om, TBOpYecTBO [0 OTINYAeTCs MHOTOILJIAHOBO-
CTBIO U TOJIMKAHPOBOCTHIO, €0 MOXKHO Ha3BaTh CBOEOOPa3HBIM IOD-
TPETOM COBDPEMEHHOTO aMEPUKAHCKOro ofIecTBa noTpedieHus, «rae
CTEepTHI BCe TPaHU MEXIY 3JIUTAPHOCTHIO U MaCCOBOCTHIO, OOIIUM U MH-
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IMBALyaJIbHBIM, BHIMEICJIOM U peaibHocTbio» [JIomaxuna, 2013, c. 464—
465]. ‘ ‘

ITo 3amevanutio JI.H. TarapunoBoit, aBTopckomy crumio 1. leaunano
IDpUCYIM clenyolye YepTrl: «/11s KOMIO3UIIMY POU3BENEHUH Xa-
pakTepHb KuHeMaTorpaduyeckue shpeKTH, KaneHI0CKOMMIHOCTb,
MO3au4YHOCTb, OTCYTCTBHE JMHEHHOro BpeMeHu. B npousBenenusx co-
YeTaloTCs AOKYMEHT, ucTopuyeckuil ¢akr, paHTaCTHUKA, IUTEPATYPHBIE
anno3uy, dunocodckne pa3MbINIIEHUs, 3aPUCOBKN COBPEMEHHOIO
aMepUKaHCKOTO ropoJia, ICUX0IOTHYeCKHii 06pa3 CeroAHsANIHNX aMepH-
KaHIleB, POGIeMBI CeMbH M MOTHB ofiHO4YecTBa» [Tarapurosa, c. 96).

BONPOCHI U 3BAAAHUA

1. NMpournte poman [1. lennnno Benvild wym, BoinonHuTe 3agaHnA
¥ OTBETbTE Ha BONPOCHI.

* Kakue 3neMeHTH pou3BeAeHNs TO3BOJSAIOT OTHECTH €0 K JKaHPY
3K3UCTEHIUATNCTCKOro poMaHa? YepTh Kakoro elle xxaHpa Wiu
’aHPOB NIPUCYTCTBYIOT B pOMaHe?

» KakoBa ocHOBHas TeMa poMaHa?

» IlpuBeauTe mpuMepH TOrO, YTO TAaBHK repoi [xek Inagau pac-
CMaTpUBaeT OKPY’KaloUIMi MHUP KaK IOTEHI[HAaJbHO OMACHYIO U ar-
peccuBHYIO cpefly. UTo ZyMaeT aBTOP O TEXHIYECKOM U TEXHOJIOTH-
YeCKOM IIporpecce B COBPEMEHHOM Mupe?

» Kak BB MOXeTe oxapakTepu3oBaTh cembio /[xxeka [anuu? fAsns-
eTCs I OHa TUIIUYHON aMepuKaHCKoi ceMbeii? Kak aBTop ompe-
NIeJIZET POJIb CEMbU B XKU3HHU YeJIOBEKa?

« TIpuBeauTe nprMepHI TOrO, KaK BasKHbIE NPOGJIEMBI YeJI0BEKa U ye-
JIOBEYECTBA TPAKTYIOTCS B POMaHe TO B CEPbE3HOM, TO B IPOHHYHOM
KJIIOYe.

+ Tlouemy o ¢oBpeMeHHOM OGIIECTBE MOTPEOIEHNST MOKHO TOBOPUTD
Kak 0 cBoeobpa3Hoii runeppeassHocT? KakoBsl ee cBoiicTBa?

* B pomane benviii uym nvcaTens NPOTHBOIIOCTABIISAET YYBCTBO CTPaxa
CMepTH YyBCTBY GeCCMBICJIEHHOCTH CymiecTBoBaHus mozei. Ilonpo-
GyiiTe 060CHOBATb WJIM ONIPOBEPIHYTH 3TO YTBEPXKAEHHUE.

+ B uem 3Hauenue o6pasa «camoro ¢otorpapupyemoro ambapa B AMe-
puke»? CpaBHuTe 3TOT 00pa3 ¢ 3arafioYHBIM CTPoeHHeM 3arTiepa
u3 pomana K. Ucurypo besymewnvie. Kaxue BoIBOIB BBl MOXeTe
cIeaTh Ha OCHOBAaHUU 3TOTO CPaBHEHUS !

« OnH¥M K3 CMBICJIOB, 3JI0)KEHHbIX B Ha3BaHuu benvul wym, aBisa-
eTcst uHPOPMaLMOHHEIH MyM — (OHOBOe 3By4aHME Tejlenepenay
B IIOBCEHEBHOM JXM3HH COBpeMEHHBIX MmoAeil. Kakosa poss cpeacrs
MaccoBoii uHGopMauuu B xu3Hu cembu [Ixexa [maaun? Cpasuure
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orHomeHue k coBpemeHHsM CMMU [Ix. @Opansena (8 pomaHe bes-
epewnocmy), JIx. Koy (B pomane ITpukocrosenue nobeu) u /1. le-
JIAJLITO.

Kakosa xomnoaunus poMana? Kakumu sseMeHTaMu KHHOCHEHapUs
obsiasaer JaHHBIA pOMaH?

NMpourure poman 1. Aenvunno Kocmononuc, BoinosHuTe 3afaHnA
¥ OTBETbTE Ha BONpPOCHI.

OxapakTepusyiiTe KOMIIO3UINIO NAHHOIO POMaHa.
OxapaktepusyiiTe XpPOHOTOI AaHHOro poMaHa. Uem obObsicHsETCS
BBIOOP aBTOPOM NOAOOHOTrO XPOHOTOMA?

MoskHo 1 yTBepx/ath, 4yto Helo-Mopk B poMane BeIcTymaeT kKak
nepcoHax? JlokaXuTe CBOIO TOUKY 3PEHUS.

OmnpenenuTe MHTEPTEKCTYAJIbHbIE CBSI3U IAHHOTO POMaHa ¢ Yauccom
JIx. xoifica.

[IpuBeayTEe PUMEDPHI TOTO, YTO TJIABHBII repoil XUBET B Kubeppe-
anpHOCcTH. CpaBHUTE 3TY BUPTYaAJIbHYIO PEAJIbHOCTH C THIIEppeab-
HOCTBIO, IPUCYTCTBYOINEH B poMane benvui wym. Yto ux obvenu-
HseT?

Kaxne ugen dpanuysckoro dpunocoda-nocrmoznepuucra K. bo-
Ipuiispa HAULIN CBOE BOIUTOLIeHe B poMane Kocmonoauc?
Onpeznenute 9K3UCTEHIHANBHBIE IPOOIEMBI, KOTOPBIE TIOXHUMAET
aBTOp B JaHHOM pomane. [Ipensaraer nu nucarenp Kakoe-a160 pe-
HIeHue 3TUX npobem?

YTo MOXKHO CKa3aTh O POJIM BH3yaJbHOCTH B COBPEMEHHOM MUpe?
IIpuBenure npuMepsl TOro, Kak BU3yajbHble 06pa3bl CTAHOBATCS
CUMYJIAKPaMU.

Mpourure poman l. Aenvnno lMadarowuli, BbINONHUTE 3alaHUA
M OTBETbTE Ha BONPOChI.

IIpoananu3upyiiTe CTONKHOBEHUE PA3NMYHBIX THUIIOB XPOHOTOINA
W Happauuu B pomaxe. B uem cMbica JaHHOrO mpueMa?

[IpuBeauTe MpUMepH TOTO, YTO MOBECTBOBAHME B NaHHOM POMaHe
obJiafiaeT yepTaMy OBTOPSIEMOCTH U JIEHTMOTUBHOCTH.

Kakue tumns! guckypcos obbeninHeHs! B 3Tom poMane? Kax nonobxas
noaOHUYIHOCTH TIOMOTAET aBTOPY HCCJEeAOBAaTh TEMY BIAMSHUA
tpareauu 11 ceHTsAOPSI Ha XU3Hb OOBIYHBIX JIIOAEH?

Kax riaBHbie repou pomana — Keiit u JluaHna — meiTaioTcst HalTH
BBIXOJ U3 3K3UCTEHI{HaJbHOro Kpusuca? CpaBHUTE pa3HbIe MYTH
BBIXOZ]a U3 KPH3KCa, TOKa3aHHBIE B POMaHe.

B uyem cmbica o6pasa [Tanatomero B pomane?



4. MNpouruTe HayanbHbie CTpauMLbl pomaHa [i. flenunno Benavri wym,
BbINONIHNTE 3alaHMA N OTBETbTE Ha BONPOCHI.

* Yo Mbl y3HaeM o pozae 3aHATHI U MecTe PabOThI [JIABHOTO repost
U3 3TOTO OTPHIBKA?

* Kak pacckasuuk xapakrepusyert cBoio xeHy BaGerty? Kakoii BeiBoz
00 UX B3aMMOOTHOIIEHHAX MOXHO CIEJaTh?

* Kak pacckasumk oTHOCHTCS K cTpemieHu0 061anath Bemamu? Kak
€r0 XapaKTepHU3yeT Takoe OTHOLIEHUE K BelaM?

¢ Ilo ToHampHOCTH ¥ MaHepe MOBECTBOBAHUSI MOXKHO JIM CKa3aTh, YTO
PacCKa3yuK ZOBOJIEH CBOEH XKU3HBIO?

An extract from White Noise
by Don Delillo

Waves and Radiation
1

The station wagons arrived at noon, a long shining line that coursed
through the west campus. In single file they eased around the orange
I-beam sculpture and moved toward the dormitories. The roofs of the
station wagons were loaded down with carefully secured suitcases full
of light and heavy clothing; with boxes of blankets, boots and shoes,
stationery and books, sheets, pillows, quilts; with rolled-up rugs and
sleeping bags; with bicycles, skis, rucksacks, English and Western
saddles, inflated rafts. As cars slowed to a crawl and stopped, students
sprang out and raced to the rear doors to begin removing the objects
inside; the stereo sets, radios, personal computers; small refrigerators
and table ranges; the cartons of phonograph records and cassettes; the
hairdryers and styling irons; the tennis rackets, soccer balls, hockey and
lacrosse sticks, bows and arrows; the controlled substances, the birth
control pills and devices; the junk food still in shopping bags-onion-
and-garlic chips, nacho thins, peanut creme patties, Waffelos and Ka-
booms, fruit chews and toffee popcorn; the Dum-Dum pops, the Mystic
mints.

I've witnessed this spectacle every September for twenty-one years.
It is a brilliant event, invariably. The students greet each other with
comic cries and gestures of sodden collapse. Their summer has been
bloated with criminal pleasures, as always. The parents stand sun-dazed
near their automobiles, seeing images of themselves in every direction.
The conscientious suntans. The well-made faces and wry looks. They
feel a sense of renewal, of communal recognition. The women crisp and
alert, in diet trim, knowing people’s names. Their husbands content to
measure out the time, distant but ungrudging, accomplished in parent-
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hood, something about them suggesting massive insurance coverage.
This assembly of station wagons, as much as anything they might do
in the course of the year, more than formal liturgies or laws, tells the
parents they are a collection of the like-minded and the spiritually akin,
a people, a nation.

I left my office and walked down the hill and into town. There are
houses in town with turrets and two-story porches where people sit
in the shade of ancient maples. There are Greek revival and Gothic
churches. There is an insane asylum with an elongated portico, orna-
mented dormers and a steeply pitched roof topped by a pineapple finial.
Babette and I and our children by previous marriages live at the end of
a quiet street in what was once a wooded area with deep ravines. There
is an expressway beyond the backyard now, well below us, and at night
as we settle into our brass bed the sparse traffic washes past, a remote
and steady murmur around our sleep, as of dead souls babbling at the
edge of a dream.

I am chairman of the department of Hitler studies at the College-on-
the-Hill. I invented Hitler studies in North America in March of 1968.
It was a cold bright day with intermittent winds out of the east. When
I suggested to the chancellor that we might build a whole department
around Hitler’s life and work, he was quick to see the possibilities. It
was an immediate and electrifying success. The chancellor went on to
serve as adviser to Nixon, Ford and Carter before his death on a ski lift
in Austria.

At Fourth and Elm, cars turn left for the supermarket. A police-
woman crouched inside a boxlike vehicle patrols the area looking for
cars parked illegally, for meter violations, lapsed inspection stickers. On
telephone poles all over town there are homemade signs concerning lost
dogs and cats, sometimes in the handwriting of a child.

2

Babette is tall and fairly ample; there is a girth and heft to her. Her
hair is a fanatical blond mop, a particular tawny hue that used to be
called dirty blond. If she were a petite woman, the hair would be too
cute, too mischievous and contrived. Size gives her tousled aspect a cer-
tain seriousness. Ample women do not plan such things. They lack the
guile for conspiracies of the body.

“You should have been there,” I said to her.

“Where?”

“It’s the day of the station wagons.”

“Did I miss it again? You're supposed to remind me.”
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“They stretched all the way down past the music library and onto
the interstate. Blue, green, burgundy, brown. They gleamed in the sun
like a desert caravan.”

“You know I need reminding, Jack.”

Babette, disheveled, has the careless dignity of someone too preoc-
cupied with serious matters to know or care what she looks like. Not
that she is a gift-bearer of great things as the world generally reckons
them. She gathers and tends the children, teaches a course in an adult
education program, belongs to a group of volunteers who read to the
blind. Once a week she reads to an elderly man named Treadwell who
lives on the edge of town. He is known as Old Man Treadwell, as if he
were a landmark, a rock formation or brooding swamp. She reads to
him from the National Enquirer, the National Examiner, the National
Express, the Globe, the World, the Star. The old fellow demands his
weekly dose of cult mysteries. Why deny him? The point is that Ba-
bette, whatever she is doing, makes me feel sweetly rewarded, bound
up with a full-souled woman, a lover of daylight and dense life, the
miscellaneous swarming air of families. I watch her all the time doing
things in measured sequence, skillfully, with seeming ease, unlike my
former wives, who had a tendency to feel estranged from the objective
world — a self-absorbed and high-strung bunch, with ties to the intel-
ligence community.

“It’s not the station wagons I wanted to see. What are the people
like? Do the women wear plaid skirts, cable-knit sweaters? Are the men
in hacking jackets? What'’s a hacking jacket?”

“They’ve grown comfortable with their money,” 1 said. “They genu-
inely believe they’re entitled to it. This conviction gives them a kind of
rude health. They glow a little.”

“I have trouble imagining death at that income level,” she said.

“Maybe there is no death as we know it. Just documents changing
hands.”

“Not that we don’t have a station wagon ourselves.”

“It’s small, it’s metallic gray, it has one whole rusted door.”

“Where is Wilder?” she said, routinely panic-stricken, calling out to
the child, one of hers, sitting motionless on his tricycle in the backyard.

Babette and I do our talking in the kitchen. The kitchen and the
bedroom are the major chambers around here, the power haunts, the
sources. She and I are alike in this, that we regard the rest of the house
as storage space for furniture, toys, all the unused objects of earlier mar-
riages and different sets of children, the gifts of lost in-laws, the hand-
me-downs and rummages. Things, boxes. Why do these possessions
carry such sorrowful weight? There is a darkness attached to them,
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a foreboding. They make me wary not of personal failure and defeat but
of something more general, something large in scope and content.

50

140

Teopuecrso . lennuno. TecroBbie 3afjaHunA.

Kakoii poman [I. lenunno NpUHAANEKAT K KAHPY aHTHYTOIINH ?
Ha3oBuTe XapaKTepHCTHKH 3TOrO XKaHpa, KOTOPHIE HAIILIK CBOE BO-
IUIOLIEHHE B IAaHHOM DOMaHe.

[IpuBenuTe npuMepH aBTOPCKOX MPOHUH B pa3Hbix pomaHax /1. /le-
muno. KakoBa ee GyHKIMS B KaXKIOM U3 3TH30L0B? '
B kakom poMmaHe ucropuyeckue pakThl COYETAIOTCA C XyHOXKe-
CTBEHHBIM BbIMBICJIOM? KakoBa posb JaHHOrO mpuema?

B acce «Amepuka» (1986) XK. Boapuiisp nenaer caeaymoimee
yTBEpXJleHue: «AMepuKa — TMIeppealbHOCTb>. B kakux pomanax
I. leaunno KpUTHYECKH OCMBICIMBAET COBPEMEHHOE COCTOSIHHE
amepuKaHCKoro obmectBa? UTo B pa3HBEIX €r0 pOMaHaX BRICTYIAeT
B KayecTBe CUMYJIIKpa?

B kaxux pomanax /. [lenusio npucyTCTBYIOT KMHEMaTorpaduye-
ckue 3¢dekTni? B yeM cMbIca 3TOrO mpueMa B KaXJIOM U3 MPOU3-
BeZleHU i ?

Jlnst kakux pomanoB [l. [lenuiio xapakTepHa KajleHZOCKOMUYHOCTD ?
IlpuBenuTe npuMepsL

Ina xakux npoussenenuii /1. lenunno xapakTepHa HHTEPAUCKYP-
cuBHOCTB? [IpuBenuTe mpUMeEpHI.
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fmasa 16
Tsopuecrso Maikna KaHHunrema
(Michael Cunningham)

Maiikn Kaununrem (poa. 1952 r.) — usBecTHBIN aMepHKaHCKU
mycaTenab ¥ ClleHapHcT, jaypeaT [lyauTtiepoBckoit mpemun 1999 r.,
npemun Pen Faulkner, npemuu I'punuane-KaByp (urasibsiHcKast Mex-
ayHapoaHas guteparypHas npemusi) 2000 r. 3a poman Yacee / The
Hours.

Ilnsa rBopuectBa M. KaHHnHreMa xapakrepHO cOBMeLIEHHE IPHEMOB
MOZIepHU3Ma U MOCTMOJEPHU3Ma (TaK Ha3hHIBaeMbIii METAMOJEPHU3M),
olOpaineHye Kak K BeYHBIM TEMaM, TaK ¥ K peajlusiM COBDEMEHHOCTH, CMe-
[IEHUe Pa3HBbIX JKaHPOB, cleuduIecKoe MHOTOMEPHOe U300paskeH1e
BpeMeHH, BRG0P HEOOBIYHBIX XPOHOTOIIOB, OCOOBIH aKTOPHANBHBIH THIT
[IOBECTBOBAHUSI, 9KCIIEPUMEHTH ¢ KOMIIO3MIIMOHHOM CTPYKTYPOI#i mpo-
u3BelleHui, 0COOBIH aBTOPCKUM THUI HHTEPTEKCTYAIbHOCTH.

B oxHoM 13 unHTEpBbI0 KaHHUHTEM rOBOPHT, YTO Ha JIUTEPATYPHOE
TBOPYECTBO €0 BAOXHOBJISIET My3hIKa. Paccka3biBasi 0 CO3AaHUY UHTED-
TEKCTYaJIbHRIX CBS3€# C JIMTEPAaTYPHBIMH IIPOU3BEIEHUSIMU [IPOLIJIOLO,
OH ynoTpeb.IsieT UMEHHO MY3BIKQJIBHEIE TEPMUHBL:

I think it’s more like the way a jazz musician might do a riff on an
older established piece of music. It doesn’t claim or conceal the older
piece of music, but it takes that music and tumns it into something else
[Cunningham].

Poman Yacwt / The Hours — 3T0 CBOEro poza JuTepaTypHasi UMIIPO-
Bu3aiusa Ha Temy poMana B. Bynsd Muccuc Jaanoysii. OcHoBoii nocrt-
MO/IEPHUCTCKOH MMIIPOBU3AIIMK aBTOPA CTAHOBHUTCHA AEKOHCTPYKLHUS
sToro pomana: «B pomane “Uacn” Maiikn Kannunrem nociaenosa-
TeJIBHO JEKOHCTPYUpPYeT TeKCT poMana Bupmxunun Byasd “Muccuc
Jaan0y2it” Ha CIOKETHOM, CTPYKTYDHOM, IIPOOJIeMHO-TEMaTUYECKOM
¥ CTUJIUCTHYECKOM ypPoBHsSIX> [ AHIpees, c. 14]. Ha cosganue pomana
Hsb6pannvie onu / Specimen Days KaHHUHreMa BIOXHOBUJM CTHXM
3HaMEHUTOrO aMePUKAHCKOro 103Ta Yosira YutrMera. Ero TBopuecTBo
MO>XHO JaXke Ha3BaTh IJIABHBIM FepoeM 3TOr0 POMaHa, KpOMe TOro,
MMEHHO OHO BO MHOTMX OTHOLIEHUSX SABJSAETCSA TEKCTOOODa3yomuM
3neMeHTOM poMaHa [Mapckuii].

Pomaunt Yacot / The Hours u H3bpannvie onu / Specimen Days
Takxe o6beauHAeT GParMEeHTapHOCTh MOBECTBOBAHHSA: OHM COCTOST
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U3 TPEX CIOXETHO He CBSI3aHHBIX YacTel; B KaXIOM M3 POMaHOB IpH-
CYTCTBYeT TpHaJa IJIaBHBIX I€POEB; XapaKTepbl, MOTUBHI MOBEAECHMUS
¥ 1axe cyap0OB repoeB B 000MX pOMaHaxX 4eM-TO CXOXH. TpH rJlaBHbIX
MepcoHaxa Co3/aT 0600ueHHbIA 06pa3, C MOMOIIBI0 KOTOPOTO aBTOP
MOAHUMAET IUPOKUN KPYT BOIPOCOB, KACAIONUIMXCSI YHUBEPCAIBHBIX
9K3UCTEHIMANbHEIX Npo0JieM Yes0BeKa, MUCTUYECKOMN CBSI3M MEXIY
JIOABMH, UX BJIUSIHMS Ha CYABOBI APYT ApYTa.

TeMa ceMeiHBIX OTHOILUEHUI U TIOUCKOB YeJIOBEKOM CBOOOIBI, JIMY-
HOTO CYaCThsl U MCTUHHOM KPAaCOTHI PAaCKPbIBAETCs] aBTOPOM B POMAHAxX
Hom na xparo ceema / A Home at the End of the World, IInoms u xpoev /
Flesh and Blood, Hauunaemcs nous / By Nightfall, Cnexcrnas xoponeea /
The Snow Queen. MoXHO CKa3aTb, YTO 3TH POMaHbI COYETAIOT B cebe
4epTH CeMEHHO-OBITOBOrO M 9K3MCTEHIMATUCTCKOTO XKAHPOB.

IIcuxonoruyHocTh Bcex pomaHax KaHHuHreMa cosgaercsi ¢ mo-
MOIIbIO ONpE/ieJIEHHbIX IPUEMOB — MOTOKA CO3HaHMsI, HECOOCTBEHHO-
OpSIMOi PeYU M aKTOPUAJBHOTrO (IMEPCOHAXXHOr0) MOBECTBOBAHUS:
«/lucTanuus Mexay NMOBECTBOBATeJIEM M YMTaTeleM DelylLUpOBaHa,
4HTaTeNh He MPOCTO HAabJIIOAaeT 3a MPOUCXOASUIMM, OH IPOHUKAET
B “moA3eMHbIE JIa3bl”, 0 KOTOPBIX roBopuia Byid, Beien 3a repossMus;
TIEPCOHAXH «CaMH 30PKO PaCCMaTPUBAIOT ceOsl M Pa3birPHIBAEMbIE MMM
poans» [ Denb3unrep, c. 458].

IKCIEPUMEHTBI TMCATENS C OCTMOAEPHUCTCKUMH IIPUEMaMH 1 00-
pallleHHe K aKTyaJbHBIM TeMaM COBPEMEHHOCTH HEU3MEHHO IpHUBJIE-
KalOT MHTEPEC KaK MCCAeoBaTeeld, Tak U YuTatenei.

BOMPOCHI U 3AAAHUA

1. Mpoutnte poman M. Kannunrema llnomes u Kpoesb, BbINONHUTE
3a/jlaHMA 1 OTBETbTE Ha BONpPOCbI.

+ _IloBecTBOBaHHE B pOMaHE BEJETCS OT TPETHErO JIUIA, aBTOP HCIOJIb-
3yeT IpUeM TIepeEMeHHON BHyTpeHHel (okanusanuu. B yem cyTsb
3TOro MpHeMa M KaKOBhl 0COGEHHOCTH €ro ynoTpebieHus: B JaHHOM
[POM3BEECHUM ?

* B ucMm cnenuduxa ¢pparMeHTapHOCTH MOBECTBOBAHUSA B JAHHOM PO-
MaHe? Kakosa ee posb?

+ Kak B pomane (Ha CIO)XETHOM U MOBECTBOBATEJIbHOM YPOBHE) Npel-
cTaBjieHa npobyemMa caMOUIEHTH(DUKAIMY JTUIHOCTH, B TOM YHCTIE
FEeHJIEpHOI1?

+ Kakwue s/1leMeHTBI pOMaHa O3BOJISIIOT OTHECTH €r0 K XKaHPY CeMeiHOM
caru? Cpapaute poMan [Inoms u xpoes ¢ pomanamu . Opansena
Ionpasxu u Ce0600a, HanuCaHHBIMU B TOM Xe XaHpe. YTo obbenu-
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2.

3.

HSIET BCe 9TH poMaHbl? Kakoit BRIBOJ 0 COBpEMEHHON aMepHUKaHCKOH
CceMbe MOXHO clIeJlaTh Ha OCHOBAaHMH 3TOIFO CDaBHEHHUS ?

Kak B poMaHe nmoka3aHa TeMa B3aUMOOTHOILIEHUI poAuTeeil 1 AeTei,
CBSA3H HECKOJIbKMX TIOKOJIEHU ceMbu? B KaKux U3 M3y4YeHHBIX BaMU
POMaHOB MPUCYTCTBYeT 3Ta TeMa? KakoBEl 0COGEHHOCTH ee BOILIO-
LIEHUS B Ka>KIOM U3 POMAHOB?

Mpoutnute poman M. Kanuunrema Yacel, BoinonHure 3safaHuna
1 OTBETbTe Ha BONPOCHI.

Ha3oBuTe MOCTMOZAEPHUCTCKHE TMPHEMBI, KOTOPHIE aBTOP MCIOJIb-
30Ba/ B JaHHOM poMaHe. KakoBa posb Kaxa0ro u3 Hux?

OpHuM u3 cioxeTo00pa3yonuX NPHEMOB B TaHHOM POMaHe siB-
nsieTcsA aBTOpCKasi urpa co BpemeHeM. Ha3zoBute yeThipe mepuoza
MCTODUH, KOTOPBle ONMUCAHH B poMaHe. Kak oHU CBA3aHHI ApYT
c apyrom?

IIpoxoMmeHnTuUpyiiTe Ha3BaHUe poMaHa. K kakoMy TUITy CBsI3H <«3a-
IlaBUe — TEKCT» OHO NMpuHayIexuT? Kak 3arnaBue cBsi3aHO C 3mu-
rpagom?

Ha3soBuTe 371eMeHTH poMaHa, KOTOPhIE CIOXKETHO, KOMIIO3UI[UOHHO
U CTUJIMCTHYECKU MepeKIuKaiTca ¢ pomanamu B. Byasd Muccuc
Hannoysii u Ha masx.

Kaknm o6pa3om moBecTBoBaTe/NbHasi TEXHMKA IOTOKA CO3HAHUSA
u ynotpebaenne ¢popmsl Hactosmero Bpemenu (Present Simple)
00beIUHAIOT BCE TPU YaCTH POMaHa?

Yo ob6bequHsSET TPeX IJIaBHbIX FepouHb? MOXHO JIU yTBEpPXKAATh,
4TO OHH CO3ZAIOT OJMH CIOXHKIH 06pa3? ObocHyiiTe Bame yTBEPXK-
JeHue. :

Kakue TeMbl SIBASIOTCSA OOBEAMHSIOMIMMH /ISl BCEX TPEX YacTel po-
MaHa? '

OnHuM U3 OCHOBHHIX KOH(QIUKTOB poMaHa Yacs: ABASETCS KOH-
bauKT TBOpYECKOI IMYHOCTH C OKpYXaloieit AeHCTBUTENIbHOCTDIO.
O6ocHyiiTe 3TO yTBEpKIEHHUE.

KaxoBbl B3aMMOOOTHONIEHHS aBTOpA M YUTATesl, FEPOUHD U YUTa-
TeJisi B poMane Yacw?

Kax yHuBepcasibHbIE KOHIIENTH «KH3Hb» M «CMEPThY PEATUIYIOTCA
B poMaHe?

Mpoutnte poman M. Kannunrema Hayunaemcs Ho4b, BuinonHure
3aflaHMA W OTBETbTE Ha BONpOChI.

Kakux 9K3uCTeHIIHANbHBIX TEM KACAETCA aBTOP B IAHHOM pPOMaHe?
UccrenoBatenn (A.B. Bepauukosa, M.B. MokuHa) nosiaraior, 410
ZaHHOE IPOoU3BeZieHNe MOJKHO OTHECTH K MeTaMoZiepHHU3My. KakoBsl
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OCHOBHBI€ XapaKTepHCTHUKU 3Toro Hampajenus? Kak onu npen-
CTaBJIEHH B POMaHe?

* B pomane Hauunaemcs nouv aBTOp HCHOJB3yeT HECOOCTBEHHO-
npssmMyo peyb. KakoBa posp 3T0ro npueMa B peaiusalliy 3aMEICJa
aBTOpa?

* OObsacHute cmbica Ha3BaHusi poMaHa Hauunaemcs nouv / By
Nightfall u ero cBsi3b C conepKaHUEM TEKCTa.

* Bce rnaBHble repou poMaHa HAaXOASATCA B COCTOSIHMHM KPHU3HCa.
Kakum 06pa3oM KpU3uC paspemaeTcsi 1Jisl KaXI0ro U3 HUX?

+ KakoBo MHeHMe mucartesnsi O POJIM UCKYCCTBa B JKU3HHM COBpe-
MeHHOro YesioBeka? CTaHOBUTCS JIM OHO JJIs TJIaBHBIX TEPOEB Clia-
ceHueM oT oauHo4ectBa? CpaBHuTe pasmeiuuieHns M. Kanuunrema
u Jl. TaptT 0 ponu uckyccrBa. Kakasi mbicab obbenunsier oba mon-
xona?

4. MpourtuTte HavyanbHbie cTpaHmibi (nponor) pomaka M. KavHnHrema
Yaceol, BbInonHUTE 3afjaHNA M OTBETbTE Ha BONPOChI.

* Krto siBa1sieTCs1 rnaBHOI repouHeii B nposiore? YTo MbI y3HaeM O Heit
U3 3TOTO OTPhIBKA?

+ Kaxue Mbiciu NIpUBOAAT ee K HEOOXOMUMOCTH COBEPUIMTD JaHHBIN
TIOCTYTIOK?

» Kakas undopManus u3 npoJiora COOTBETCTBYET peajibHbIM OMOrpa-
¢duyeckum ¢daktaM, a UTO ABIAETCSA BHIMBICIOM IHUcatensi? B yem
CMBICJ 06pa3a MaJbYMKa U MaMbl Ha MOCTY?

» Kakue sexcuueckue Cpe/icTBa BHIPaXalOT B NPOJIOTE KATETOPHIO XY-
J0XXecTBEHHOTOo BpeMeHHU? JlokaxkuTe, YTO Xy[A0XKECTBEHHOE BpEMSI
B IIAaHHOM OTDhIBKE HEJIMHEWHO.

An extract from The Hours
by M. Cunningham

Prologue

She hurries from the house, wearing a coat too heavy for the weather.
It is 1941. Another war has begun. She has left a note for Leonard, and
another for Vanessa. She walks purposefully toward the river, certain
of what she’ll do, but even now she is almost distracted by the sight of
the downs, the church, and a scattering of sheep, incandescent, tinged
with a faint hint of sulfur, grazing under a darkening sky. She pauses,
watching the sheep and the sky, then walks on. The voices murmur
behind her; bombers drone in the sky, though she looks for the planes
and can’t see them. She walks past one of the farm workers (is his name
John?), a robust, small-headed man wearing a potato-colored vest,
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cleaning the ditch that runs through the osier bed. He looks up at her,
nods, looks down again into the brown water. As she passes him on her
way to the river she thinks of how successful he is, how fortunate, to
be cleaning a ditch in an osier bed. She herself has failed. She is not a
writer at all, really; she is merely a gifted eccentric.

Patches of sky shine in puddles left over from last night’s rain. Her
shoes sink slightly into the soft earth. She has failed, and now the voices
are back, muttering indistinctly just beyond the range of her vision,
behind her, here, no, turn and they’ve gone somewhere else. The voices
are back and the headache is approaching as surely as rain, the headache
that will crush whatever is she and replace her with itself. The head-
ache is approaching and it seems (is she or is she not conjuring them
herself?) that the bombers have appeared again in the sky. She reaches
the embankment, climbs over and down again to the river. There’s a
fisherman upriver, far away, he won'’t notice her, will he? She begins
searching for a stone. She works quickly but methodically, as if she were
following a recipe that must be obeyed scrupulously if it’s to succeed
at all. She selects one roughly the size and shape of a pig’s skull. Even
as she lifts it and forces it into one of the pockets of her coat (the fur
collar tickles her neck), she can’t help noticing the stone’s cold chalki-
ness and its color, a milky brown with spots of green. She stands close
to the edge of the river, which laps against the bank, filling the small
irregularities in the mud with clear water that might be a different sub-
stance altogether from the yellow-brown, dappled stuft, solid-looking as
a road, that extends so steadily from bank to bank. She steps forward.
She does not remove her shoes. The water is cold, but not unbearably
so. She pauses, standing in cold water up to her knees. She thinks of
Leonard. She thinks of his hands and his beard, the deep lines around
his mouth. She thinks of Vanessa, of the children, of Vita and Ethel: So
many. They have all failed, haven’t they? She is suddenly, immensely
sorry for them. She imagines turning around, taking the stone out of her
pocket, going back to the house. She could probably return in time to
destroy the notes. She could live on; she could perform that final kind-
ness. Standing knee-deep in the moving water, she decides against it.
The voices are here, the headache is coming, and. if she restores herself
to the care of Leonard and. Vanessa they won't let her go again, will
they? She decides to insist that they let her go. She wades awkwardly
(the bottom is mucky) out until she is up to her waist. She glances
upriver at the fisherman, who is wearing a red jacket and who does not
see her. The yellow surface of the river (more yellow than brown when
seen this close) murkily reflects the sky. Here, then, is the last moment
of true perception, a man fishing in a red jacket and a cloudy sky re-
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flected on opaque water. Almost involuntarily (it feels involuntary, to
her) she steps or stumbles forward, and the stone pulls her in. For a
moment, still, it seems like nothing; it seems like another failure; just
chill water she can easily swim back out of; but then the current wraps
itself around her and takes her with such sudden, muscular force it feels
as if a strong man has risen from the bottom, grabbed her legs and held
them to his chest. It feels personal.

More than an hour later, her husband returns from the garden. “Ma-
dame went out,” the maid says, plumping a shabby pillow that releases
a miniature storm of down. “She said she’d be back soon.”

Leonard goes upstairs to the sitting room to listen to the news. He
finds a blue envelope, addressed to him, on the table. Inside is a letter.

Dearest,

I feel certain that I am going mad again: I feel we can’t go through
another of these terrible times. And I shan’t recover this time. I begin to
hear voices, and can’t concentrate. So I am doing what seems the best
thing to do. You have given me the greatest possible happiness. You have
been in every way all that anyone could be. I don’t think two people could
have been happier till this terrible disease came. I can’t fight it any longer,
I know that I am spoiling your life, that without me you could work. And
you will I know. You see I can’t even write this properly. I can’t read. What
I want to say is that I owe all the happiness of my life to you. You have
been entirely patient with me & incredibly good. I want to say that — ev-
erybody knows it. If anybody could have saved me it would have been you.
Everything has gone from me but the certainty of your goodness. I can’t go
on spoiling your life any longer. I don’t think two people could have been
happier than we have been.

V.

Leonard races from the room, runs downstairs. He says to the maid,
“I think something has happened to Mrs. Woolf. I think she may have
tried to kill herself. Which way did she go? Did you see her leave the
house?”

The maid, panicked, begins to cry. Leonard rushes out and goes to
the river, past the church and the sheep, past the osier bed. At the riv-
erbank he finds no one but a man in a red jacket, fishing.

She is borne quickly along by the current. She appears to be flying,
a fantastic figure, arms outstretched, hair streaming, the tail of the fur
coat billowing behind. She floats, heavily, through shafts of brown,
granular light. She ‘does not travel far. Her feet (the shoes are gone)
strike the bottom occasionally, and when they do they summon up a
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sluggish cloud of muck, filled with the black silhouettes of leaf skele-
tons, that stands all but stationary in the water after she has passed
along out of sight. Stripes of green-black weed catch in her hair and
the fur of her coat, and for a while her eyes are blindfolded by a thick
swatch of weed, which finally loosens itself and floats, twisting and un-
twisting and twisting again.

She comes to rest, eventually, against one of the pilings of the bridge
at Southease. The current presses her, worries her, but she is firmly
positioned at the base of the squat, square column, with her back to
the river and her face against the stone. She curls there with one arm
folded against her chest and the other afloat over the rise of her hip.
Some distance above her is the bright, rippled surface. The sky reflects
unsteadily there, white and heavy with clouds, traversed by the black
cutout shapes of rooks. Cars and trucks rumble over the bridge. A small
boy, no older than three, crossing the bridge with his mother, stops at
the rail, crouches, and pushes the stick he’s been carrying between the
slats of the railing so it will fall into the water. His mother urges him
along but he insists on staying awhile, watching the stick as the current
takes it.

Here they are, on a day early in the Second World War: the boy and
his mother on the bridge, the stick floating over the water’s surface, and
Virginia’s body at the river’s bottom, as if she is dreaming of the surface,
the stick, the boy and his mother, the sky and the rooks. An olive-drab
truck rolls across the bridge, loaded with soldiers in uniform, who wave
to the boy who has just thrown the stick. He waves back. He demands
that his mother pick him up so he can see the soldiers better; so he will
be more visible to them. All this enters the bridge, resounds through its
wood and stone, and enters Virginia’s body. Her face, pressed sideways
to the piling, absorbs it all: the truck and the soldiers, the mother and
the child.

5. TeopuecrBo M. Kannunrema. TecroBbie 3agaHmsa.

* Ha3soBute pomaHhl mucatesnsi, B KOTOPhIX HHTEPTEKCTYaNbHBIE CBA3H
C IPYTUMHU JIUTEpaTyPHbIMU IPOU3BEIEHUSAMY MPOSBJISIIQTCA HA CIO-
JKETHOM YPOBHe. ‘

* B kakux poMaHax uccaeayercs npobieMa IOKCKa Y€JI0BEKOM CBOETO
MecTa B JKM3HHU, CAMOUJIEHTU(PHKAIIMY, PACCMATPHBAETCS CUTYAIIUs
KOHGJIUKTAa MeXIY CTPEMJIEHHMEM COOTBETCTBOBATh YY>KHUM OXH-
JIaHWSAM M XKeJJaHUEM CJIefloBaTh CBOMM HAKJOHHOCTSM, XHUTh <Ha-
crosimeit sxxusHbio»? Kak sTa npo6yieMa peiaercs B KaxI0M U3 po-
MaHOB?
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Pacckaxute 0 popme noBecTBOBaHUS B KaX/IOM U3 POMaHOB NHUCa-
Tess. Onpenesnute posib GOPMBI TOBECTBOBAHUS B BOIJIOIEHUH aB-
TOPCKOTO 3aMbiCJia.

B kaxux mpousBeneHUsIX MOKA3aHO CJIOXKHOE AETCTBO Iepoes, KO-
TOpOE ONpe/ie/IeHHBIM 00pa30M MOBJHSLIO Ha BCIO MX MOC/IEAYIONIYIO
KV3Hb?

Kak B pa3HBIX mpoM3BeAEHUSX PAaCKPHIBAeTCs mpobjeMa BOCHH-
TaHWs JeTell ¥ B3aMMOOTHOIIEHHUS OTILIOB U JeTei?

Cpasnure B3rusign [Ix. Mpansena, [1. Taprr, [l. Jemunno u M. Kan-
HWHreMa Ha CIIOCOQHOCTD 4eJIOBEKa JIIOOUTD GJIMKHETO B KOHTEKCTE
npobyieM COBpeMeHHOW aMepHKaHCKO cembd. B yeM cxoactso
¥ B 4eM pasiniue?
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Fmasa 17
TBopuecrBo Yapnb3a Mankna (Yaka) Mananuka
(Charles Michael (Chuck) Palahniuk)

Yaxk Ilamannk (pox. 1962 r.) — m3BecTHHIH aMepUKaHCKUN NH-
carenb, Jaypeat npemuii Pacific Northwest Booksellers Association
Award u Oregon Book Award 1997 r. B HoMuHanuu «JIyqmuit poMan»
3a xuury botyosckuii xay6 / Fight Club, npemun Oregon Book Award
1999 r. 3a poman Yuyeneeswuii / Survivor, npemuii Bpama Crokepa 2002 .
u Pacific Northwest Booksellers Association Award 2003 r. 3a poman
Konwbenvnas / Lullaby, npemun Bpama Ctokepa 2005 r. 3a poman Ilpu-
3paxu / Haunted.

Y. MMananux siBsieTcst MpeACTaBUTENEM KOHTPKYJIBTYPHOTO HAllpaB-
JIeHMs B MCKYCCTBE, €TO TPAHCTPECCHBHAs MIPO3a XapaKTepH3yeTcst Mpo-
BOKALIOHHBIM XapaKTEPOM: €r0 CTHJIb, CO3ZaHHbIE UM TIEPCOHAXH, Na-
pafioKCajIbHble CUTYallMd U UMITMIMPYEMbIE BRIBOABI 6POCAIOT BHI30B
qyuTaTeasiM ¥ KpuTHKaM. HekoTopsie U3 ero poMaHOB Ha3bIBAlOT CATH-
PHUYECKHMH UCTOPHSIMH Y3KacOB.

Tsopuectso ITanaHKuKa OTHOCAT K MOCTMOAEPHU3MY, TaK KaK €My
NPUCYIIM NPAaKTHYECKW BCE XapaKTepHBIE YePThl JaHHOTO Halpas-
JIEHUS: HEIMHEWHOCTh U QparMeHTapHOCTh TOBECTBOBAHUS, JKaHPOBast
KOHTaMHHaIIMsl, UHTEPTEKCTYaJIbHOCTh, TOTAJIbHRE HPOHUS U MAPOAU
u apyrue. OfHaKO CymecTByeT MHeHue, 4To [1aaHnKa MOXXHO OTHECTH
K TIPeACTaBUTENSIM HOBOTO HaNpaBJjeHWs — MNOCTIOCTMOAEPHHU3MA
(UMM MeTaMoZEepPHM3Ma), KOTOPOMY CBOMCTBEHHBI Pa3MBITOCTD IPaHHIL
MEXAY PEIBHOCTBIO M TEKCTYAJIbHOCTBIO, eKasi UPOHHSI, IEPEXOsILas
B I[MHH3M, 1apOAMPOBaHHE Ha OCHOBE TPHEMOB abCcypaa W ajJorusMa,
yepHbIit IoMop [HoBukoBa, ITanbmunal.

WHTepTeKCcTyaJbHBIMY UCTOYHHKAMHU B GOJIBIIUHCTBE CIyYaeB sB-
JISIIOTCSI CPEACTBA MacCOBOM MH(GOPMAIKH, PEeKIaMa, KMHO- U TeJIenpo-
AYKLHsI, KPOME TOTO, aBTOP YaCTO MCMOJB3YeT TAKOH THI HHTEPTEKC-
TyaJbHOCTH, KaK caMoLluTHpoBaHHe, VIHTEPCEMUOTUYHOCTD TEKCTa
HauboJsiee ApKO peasn3oBaHa BO BTOpO# Yactu boiyosckozo xayba /
Fight Club 2, xotopniii siBasietcst rpadu4ecKMM POMaHOM, HalTHCaHHBIM
B hopMare KOMUKCOB, TZ€ CIOXKET NepeaeTcsl Yepe3 PHUCYHOK, a TEKCT
UrpaeT BCIOMOTaTebHYIO poJib. [locTmocTMOAEPHUCTCKAs Urpa C YH-
TaTeJieM CTaHOBUTCSI PEIPHOCTHIO ¥ 3aMEMIaeT IIPaBUja PealbHOCTH:
«3JTO yXe He mIyTKa ¥ He UPOoHUA. U aBTOp, U YHUTaTeNN BePAT TOMY,
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0 YeM HIeT pedb, HECMOTPS Ha abCypJ, MapafoKc, HEBO3MOXHOCTD IIPO-
ucxoxsuiero> [HoBukosa).

OcHoBHO# Temoit kHur Ilasanuka siBisieTcss TeMa OAUHOYECTBA
W OTYYXIEHHs YeJoBeKa B oOLIecTBe, IPHYEM TPAaKTOBKa 3TOH HO-
CTaTOYHO TPaJUIIMOHHON MPOGIEMbl COBPEMEHHOCTH NOJIyYaeT CBOe-
ob6pasHoe npesomienue. [1o Mbicii aBTOPa, OIMHOYECTBO — 3TO G1aro,
I0TOMY 4TO TOJIbKO OMHOKHMH Y€NOBEK MOXET OBITh HO-HACTOSILIEMY
CBOOOAHBIM. ABTOP 3aTpariMBaeT TakXe TEMY CMePTH U cTpaxa CMepTH,
colMajibHble NpoOJeMbl HEPaBEHCTBA U PAaCCAOEHHUsE 00IeCTBa Ha 1O-
JISIPHBIE KJIACCHI, TEMY HAacH/Msl ¥ TepakToB. OH CMEJI0 TOBOPHUT B CBOHX
pPOMaHax ¥ O CEKCyaJbHbIX IPoGJIeMax, FTOMOCEKCyaTu3Me, CMeHe T10J1a,
AJIKOTOJIbHOHM ¥ HAaPKOTHUYECKOH 3aBUCHMOCTH.

B cBoux npoussenenusax [anaHuk coszaer ABoeMHUpHE, COCTOSIIEE
13 MUPa PeajibHOTO ¥ MUPa UPPEAJbHOrO — TaK Ha3bIBAEMOTO aJIbTep-
HaTUBHOTO MHpa, WK aHTUMHPA. Bce cocrasisionine aHTUMHpa NPO-
THBOIIOCTABJIEHbl COCTABJISIIOIMM MUPa PEAIHHOTO U SIBJISIIOT c000it aH-
THUBPEMS, aHTUIPOCTPAHCTBO, aHTUTEPOEB. AHTUMHP — 3TO U L[APCTBO
MEpTBBIX, [7I€ Tepoy PHOOPETAIOT CBOIO CAMOAOCTaTOYHOCTD (IAMJIOTHS
Ipoxnamoie / Damned, Obpeuennvie / Doomed), u Mup mpomuioro,
BOCTIOMMHAHHUSIMH O KOTOpPOM XuBYT repou (Konvibervnas / Lullaby),
¥ 3aMKHYTBIe MUPBI KJyOOB U 00LIECTB, B KOTOPBIX FepOy HIIYT Cla-
cenue oT TsAroT uian ckyku (Botiyoecxuit kay6 / Fight Club, ITpuspaxu /
Haunted), u MUD [eACTBUTENbHBINA, KOTOPBINA mpUoOpeTaeT napagoK-
cajbHbl€e, TOPo# abcypaHsie, coiicrsa ([Anesnux / Diary). Tepou Ila-
JIaHWKa — 3TO, 110 CYTH, aHTUTEPOH, MaPrHHAJIBI, A€KJIACCHPOBaHHBIE
3IEMEHTHI, BHIOpOIeHHbIe Ha 060YMHY XHM3HM M MIIylue cebs, cBoe
MECTO B JKH3HH, MbITAIOLINECS ONPEAEUTH IeJIb U CMBICJ CBOETO CY-
IIECTBOBAHHUSL.

SI3bIk MTPOU3BENEHHUI JTUIIEH KaKUX GBI TO HU GBLIO Taby, IepCoHaXu
yIoTpebIIsIOT CHIXKEHHYIO Pa3TOBOPHYIO JIEKCHKY, MOJIOAEXKHBIH CJIEHT,
KaproH WHTepHeT-KOMMyHUKaUuu. B nenoM crunp [lananuka orim-
4aeTCsi MUHMMAJIM3MOM, [JIsi KOTOPOTO XapaKTepHB! KpaTKue Hpenjio-
KeHus U ab3albl, MPOCTHE CHHTAKCHYECKHE KOHCTPYKIMH U rpaMMa-
TrYeckre (OPMbI, IPAKTUYECKOE OTCYTCTBHE N300Pa3UTEIbHO BbIPa3H-
TEeJIbHBIX CpeACTB. JlaHHBIi CTU/Ib CIIyKUT MMUTAIIMEH MOBECTBOBAHHS,
XapaKTEepPHOTO AJisi TIPOCTOrO YesioBeKa. BenymuM CTHINCTHYECKUM
TIPHEMOM SIBJISIETCsI TOBTOD (bpa3 u mpeasioxeHuit, pedpeHsl, KOTOPbIE
CaM aBTOP Ha3bIBA€T «IIPHIEBaMH»: OHU BCTPEYAIOTCS KaK BHYTDH OX-
HOTO ¥ TOTO K€ IPOM3BENEHNS, TaK U HAa MEXTEKCTOBOM YDOBHE, 4TO
NPUIAET €ro NMPOM3BEAECHHSM KOMIIO3UI[HOHHOE eANHOO0Opasue u onpe-
ZEeJIEHHBIA PUTM.
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[Tananuk siBAsieTcs Takxke aBTOpoM aBrobuorpaduu bezreywt u 6po-
Oszu / Fugitives and Refugees: A Walk in Portland, Oregon u noxymen-
tanbHoro (non-fiction) pomana @anmacmuunee evimvicra / Stranger
Than Fiction.

HeobbryHOCTD H300paXaeMBIX CATYaIHid, TEPCOHAXN — MaprUHaJIbI
¢ GONBPHOMN NICUXMKOM, UX HEpeACKa3yeMble W aJIOTHYHBIE MOCTYIKH,
IMHUYHAS MPOHUS ¥ YEPHHIN IOMOP, MUHUMAJIMCTCKHIA CTHJIb M IpyObilii
SI3bIK AIOT OCHOBaHME KPUTHUKaM W YMTaTe/IsIM HaswBath Yaka [lana-
HUKa IOKUpyonuM nucateneM. OHaKko ero nomyJssipHOCTb, MUJUIH-
OHHBIE TUPAXXH €r0 KHUT, UX 3KpaHU3all¥s ¥ IIePeBOJIbl Ha MHOCTPaHHEBIE
SI3bIKH, MHOTOYHCJIEHHOE MHTEPHET-COOOLIECTBO €r0 MOKJIOHHMKOB CBH-
ZeTENBCTBYIOT O TOM, YTO €r0 HEOAHO3HAYHOE TBOPYECTBO MPEACTABJISIET
0co0Oblii MHTEPEC B CBETE Pa3BUTUS COBPEMEHHBIX JIATEPATYPHBIX TEH-
AeHuwii ¥ TpeGyeT BHUMATEIBHOTO IIPOYTEHUSL.

BONMPOCHI U 3AAAHUA

1. Npoutute poman Y. NMananuxa boldyosckuii x1y6, BLINONHUTE
331aHMA U OTBETbTE Ha BONPOCHI.

+ OxapakTepu3yiiTe TJIaBHHX repoeB poMaHa — Pacckasyuka u ero
anbrep aro Teitnepa lepaena. Onumure o61IHe U pa3TuYHbIE YEPTHI
STHX IepPCOHaXeEiA. '

*  YT0 NOCTYKHIO MOTHBOM JIUISI CO3aHUSI TJIaBHBIMHU reposiMu «bBoii-
1oBckoro Kiyba»? Kakue 1nyHbie npo61eMBl OHU MBITAIKCH PEITUTD
C HOMOILBIO 3aHSTHIi B 3TOM KiIybe?

* Ha ocnose npasun «Boiinosckoro kiayba» 61 co3zaHbl npaBHIa
TeppopucTHYecKoro npoekta «Pasrpom». Kak atu npasuia Tpanc-
dopmuposanucs? Kakossl 66111 OCHOBHEIE 1€/ KJIyOa U POeKTa?

+ Kakosnl rinaBHas TeMa u uaes pomaHa? Kakoe pa3Buruie oHH NOJy-
YaloT B JAHHOM NPOM3BEJEHUHU ?

2. Npourure poman Y. Mananuka KosnbibenoHasn, BbINONHNTE 3afaHNA
M OTBeTbTE Ha BONPOCHI.

+ Kaxymo ¢pyHKuMIO BRNONHSIOT B poMaHe (i3mb3ky — peTpociex-
THBHBIE ONHCaHUs ClieH U3 mpomwioro repoes? Kak cosnaercs ad-
exT «M3MEHEHHOTO BPEMEHU» ?

* Y10 CTaHOBUTCS PE3yJIbTATOM OTUYKAEHUS U ONMHOYECTBa IJaB-
HOTO reposi?

» KakoBnl Hesu movicka 6aio/IbHOM ITeCHH Y Pa3HbIX repOoeB poMaHa?
Kak nepemsieraioTcst MUCTHKA M PeajIbHOCTD IPH ONMHCaHMM APEB-
HETO 3aKJMHAHUS?
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Kax B pomaHe mpezctaBiieH MOTUB Zoporn? Kakyro posb B XH3HH
[IEPCOHAXKEM MTPAIOT CTPAHCTBUE M TIOMCKY KHUTHY 3aKJIHHAHUNA?

NMpoutnte gunormio Y. Nananuka lMpoxknameie u O6peyeHHble,
BbINONHMTE 3aJaHNA U OTBETbLTE Ha BONPOCHI.

I'naBHas reponHst AUOTHH OKa3bIBaeTcs B axy. Kak B JaHHBIX po-
MaHaX paCCMaTPUBAETCS TEMA «XKU3Hb MOCJIE CMEPTH» ?

Kak B 3T0#i AuoruyM moka3aHo B3aUMOZAEHCTBHE PealbHOTO U MO-
TycTopoHHero mupos? Kak aBrop pucyer o6pa3 coBpeMeHHOTro
XapoHa, nepenpaBJAIONIero Aymy yMepuiux Ha ToT cBer? Kakue
COBpPEMEHHbIE CPEACTBA CBS3HM MCIIOJb3YET repPOUHS A5 OOuIeH s
C peaybHbBIM MUPOM?

B pomaHe moka3aHa cuTyalusi, KOria repouHs CaMOyTBepPXKIAeTcs],
npuoGpeTaeT Apy3eit ¥ CTAHOBHUTCS CAMOAOCTATOYHO TOJIBKO I1OCIIE
cMmeprtH, B any. Kakoii mapagokcaibHBIl BEIBOA MOXHO CHENaTh
Ha OCHOBAHMH 3TOU cUTyanyuu?

Kak npezncrasiiena kaTeropusi BpeMeHH B JaHHOH IHIOrUu?

Kakue uHTEpTekcTyanbHbIE CBSI3H IPOCJIEXHUBAIOTCA B pOMaHe?
Kakyio ¢pyHnkuuio onu Beimosinsior? IIpuBeaure npuMepsl U Ipo-
KOMMEHTHDPYWTE HX.

MpoutuTe HayanbHbie cTpanMibl pomana Y. Nananuka lMpowiameie,
BbINONHMTE 3alaHUA M OTBETbTE Ha BONPOCDI.

Or ybero Jula BeAeTCs MOBECTBOBaHME B faHHOM poMmaHe? K xomy
obpamaercsi repounsi? Ha ocHOBaHMM NPOYHTAHHOTO OTPHIBKA OXa-
paKTepU3yiTe CTUIb €e [I0BECTBOBAHUSL.

YTo MOXKHO CKa3aTh 0 XapaKTepe FepOMHY U ICHXOJOTHYECKUX IIPO-
6JieMax, C KOTOPbIMM OHa CTaJIKMBasach Npu XusHu? YTo ABUIOCH
INPUYMHOI ee cMepTH?

Yro roBoputcs o heHOMeHe CMEPTH B AAHHOM OTDHIBKE?

Yo MBI MOXEM CKa3aTh O COLIMAJIBHOM CTaTyce PoauTesieil repouHu?
Kak ona otHocuTCs K 60raTCTBY, KOTOPHIM OHH 00J1a1aI0T?

B nanHOM OTpBIBKE 3aTparuBaiOTCs] HEKOTOpPHIE COIIMAJbHEE
npob6siemsl. IIpuBeanTe IpUMEPHI N3 TEKCTa, B KOTOPBIX OHH YIO-
MUHAIOTCSI.

An extract from Damned
by Chuck Palahniuk

L
Are you there, Satan? It’s me, Madison. I'm just now arrived here,

in Hell, but it’s not my fault except for maybe dying from an overdose
of marijuana. Maybe I'm in Hell because I'm fat — a Real Porker. If you
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can go to Hell for having low self-esteem, that’s why I'm here. I wish I
could lie and tell you I'm bone-thin with blond hair and big ta-tas. But,
trust me, I'm fat for a really good reason. To start with, please let me
introduce myself.

How to best convey the exact sensation of being dead... Yes, I know
the word convey. I'm dead, not a mental defective. Trust me, the being-
dead part is much easier than the dying part. If you can watch much
television, then being dead will be a cinch. Actually, watching television
and surfing the Internet are really excellent practice for being dead.
The closest way I can describe death is to compare it to when my mom
boots up her notebook computer and hacks into the surveillance system
of our house in Mazatlan or Banff. “Look,” she’d say, turning the screen
sideways for me to see, “it’s snowing.” Glowing softly on the com-
puter would be the interior of our Milan house, the sitting room, with
snow falling outside the big windows, and by long distance, holding
down her Control, Alt and W keys, my mom would draw open the sit-
ting room drapes all the way. Pressing the Control and D keys, she’d
dim the lights by remote control and we’d both sit, on a train or in a
rented town car or aboard a leased jet, watching the pretty winter view
through the windows of that empty house displayed on her computer
screen. With the Control and F keys, she’d light a fire in the gas fire-
place, and we'd listen to the hush of the Italian snow falling, the crackle
of the flames via the audio monitors of the security system. After that,
my mom would keyboard into the system for our house in Cape Town.
Then log on to view our house in Brentwood. She could simultaneously
be all places but no place, mooning over sunsets and foliage everywhere
except where she actually was. At best, a sentry. At worst, a voyeur.
My mom will kill half a day on her notebook computer just looking at
empty rooms full of our furniture. Tweaking the thermostat by remote
control. Turning down the lights and choosing the right level of soft
music to play in each room. “Just to keep the cat burglars guessing,”
she’d tell me. She'd toggle from camera to camera, watching the Somali
maid clean our house in Paris. Hunched over her computer screen, she’d
sigh and say, “My crocus are blooming in London...” From behind his
open business section of the Times, my dad would say, “The plural is
crocuses.” Probably my mom would cackle then, hitting her Control
and L keys to lock a maid inside a bathroom from three continents away
because the tile didn’t look adequately polished. To her this passed for
way-wicked, good fun. It’s affecting the environment without being
physically present. Consumption in absentia. Like having a hit song
you recorded decades ago still occupy the mind of a Chinese sweatshop
worker you’ll never meet. It’s power, but a kind of pointless, impotent
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power. On the computer screen a maid would place a vase filled with
fresh-cut peonies on the windowsill of our house in Dubai, and my mom
would spy by satellite, turning down the air-conditioning, colder and
colder, with a tapping keystroke via her wireless connection, chilling
that house, that one room, meat-locker cold, ski-slope cold, spending
a king’s ransom on Freon and electric power, trying to make some
doomed ten bucks’ worth of pretty pink flowers last one more day.
That’s what it’s like to be dead. Yes, I know the word absentia. I'm
thirteen years old, not stupid — and being dead, ye gods, do I compre-
hend the idea of absentia. Being dead is the very essence of traveling
light. Being dead-dead means nonstop, twenty-four/seven, three hun-
dred sixty-five days a year... forever. How it feels when they pump out
all of your blood, you don’t want me to describe. Probably I shouldn't
even tell you I'm dead, because no doubt now you feel awfully superior.
Even other fat people feel superior to Dead People. Nevertheless, here
it is: my Hideous Admission. I'll fess up and come clean. I'm out of the
closet. I'm dead. Now don’t hold it against me. Yes, we all look a little
mysterious and absurd to each other, but no one looks as foreign as a
dead person does. We can forgive some stranger her choice to practice
Catholicism or engage in homosexual acts, but not her submission to
death. We hate a backslider. Worse than alcoholism or heroin addiction,
dying seems like the greatest weakness, and in a world where people
say you're lazy for not shaving your legs, then being dead seems like
the ultimate character flaw. It’s as if you've shirked life — simply not
made enough serious effort to live up to your full potential. You quitter!
Being fat and dead — let me tell you — that’s the double whammy.
No, it’s not fair, but even if you feel sorry for me, you’re probably also
feeling pretty darn smug that you’re alive and no doubt chewing on a
mouthful of some poor animal that had the misfortune to live below you
on the food chain. 'm not telling you all of this to gain your sympathy.
I'm thirteen years old, and a girl, and I'm dead. My name is Madison,
and the last thing I need is your stupid condescending pity. No, it’s not
fair, but it’s how people do. The first time we meet another person an
insidious little voice in our head says, “I might wear eyeglasses or be
chunky around the hips or a girl, but at least I'm not Gay or Black or a
Jew.” Meaning: I may be me — but at least I have the good sense not to
be YOU. So I hesitate to even mention that I'm dead because everyone
already feels so darned superior to dead people, even Mexicans and
AIDS people. It’s like when learning about Alexander the Great in our
seventh-grade Influences of Western History class, what keeps running
through your head is: “If Alexander was so brave and smart and ... Great
... why'd he die?” Yes, I know the word insidious. Death is the One Big
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Mistake that none of us EVER plans to make. That’s why the bran
muffins and the colonoscopies. It’s how come you take vitamins and
get Pap smears. No, not you — you’re never going to die — so now you
feel all superior to me. Well, go ahead and think that. Keep smearing
your skin with sunblock and feeling yourself for lumps. Don t let me
spoil the Big Surprise. But, to be honest, when you’re dead probably
not even homeless people and retarded people will want to trade you
places. I mean, worms get to eat you. It’s like a complete violation of all
your civil rights. Death ought to be illegal but you don’t see Amnesty
International starting any letter-writing campaigns. You don’t see any
rock stars banding together to release hit singles with all the proceeds
going to solve MY getting my face chewed off by worms.

5. TeopuecrtBo Y. NanaHuka. TecroBbie 3alaHmA.

* Kakue TeHZeHUNH TPaHCIPECCUBHOM MPO3bI MPOCJEKHBAOTCS
B npoussenennsix Y. Iananuka?

» Kaxkue conuanbHble H NCUXOJOTHYECKHE NPOOIEMBI MOAHUMAET
nucarenb? Kakue nyTy pemenusi JaHHBIX Po6IeM NpeCTaBieHb!
aBTOPOM B €r0 [IPOU3BENEHUSIX? Y AaeTCst U reposiM 61arononyyHo
paspenuTh CBOM NpoGIeMBI?

* Yro BaM Kaxercs Haubosee MOKUPYIOI¥M B CTHJIE ITHCATEs?

« Kakyto ponp urpaior pedpeHsi (IPUIEBHI) B €70 pOMaHax?

« TipuBeauTe npUMepH! CaMOLMTHPOBAHMUsI, K KOTOPOMY 4acTo npube-
raet aBTop. KakoBa posp aToro nmpuema?

» KakoBo 3HaueHue umeH nepcoHaxeil B mpoussenenusx 4. Ilana-
#uka? Kakyro posib HrpaloT aHTPOIIOHHMEI B CO3JaHUU 06pPa3oB re-
poeB?
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MmaBa 18
TeopuectBo Hukonaca Yapnb3sa Cnapkca
(Nicholas Charles Sparks)

Huxonac Yapasa Crnapkc (pox. 1965 r.) — m3BecTHBIN aMepHKaH-
CKH mUcaTesb, NOJYYUBHIMH NIOYETHBIH TUTYJ «KOPOJSI pOMaHTH4Ye-
cKoit po3si». OH aBTop 60jee 20 poMaHOB, MHOTHE U3 KOTODHIX H3-
naHbl MHOroMUJUTHOHHBIME THpaxaMHu B CIIIA u apyrux crpanax, ne-
peBe/ieHbl Ha MHOCTPAHHBIE SI3BIKH U 3KPaHU3MPOBaHEI.

Ero npousBenenus 0THOCSATCSI K TAKOMY POAy COBPEMEHHOI JuTe-
paTyphl, B KOTOPOi BHPaXXeHO CTPEMJIEHHE K BO3POXKIEHHIO 3a6bITOrO
CerofiHsi MHOTMMH HDPAaBCTBEHHOTO HJeaa U KOTOPBIH MOXKHO 65110 6B
Ha3BaThb IIyPUTaHCKUM, ouninaommM — purifying [Cononoshux, c. 10].
B 3TOM CMBICIIE €10 TBOPYECTBO HECKOJIBKO OTJIMYAETCS OT OOIUX MOCT-
MOJIEPHUCTKUX TEHIEHIUH, B YaCTHOCTH, B IJIAHE TPAKTOBKH IpobiieM
U uged COBpeMeHHOU nedcTBHUTENbHOCTH. B ero poMaHax omucassl
IIpEKpPacHbie OTHOLIEHUSI MEXY JIOIbMH, HACTOsIIIast II000Bb, BepHast
npyx6a, 6raronony4ssie ceMbd. Ero mepcoHaxu mocje JUYHBIX U Ce-
MEHHBIX [paM, IOCJe NMePeXUTHIX KU3HEHHbIX KOJUIM3UH, KaK Ipa-
BWJIO, HAXOMST NPABHJIbHBINA [yTh, HAXOAAT ceOsl, OCO3HAIOT UCTUHHBIE
HPaBCTBeHHbIE TEHHOCTH. Bce 3T0 MOXkeT MoKa3aThCsl HECKOIBKO YTPH-
POBaHHBIM, HI€ATU3HDOBAHHBIM, CEHTUMEHTAJIbHBIM, XapaKTePHBIM
I7151 IPOM3BeNeHUI ycpeqHeHHONH MaccoBol KyabTypel. BMecTe ¢ TeMm,
IO CIIPaBeAJMBOMY 3aMEYaHHIO OZHOTO M3 HCCJefOBaTeNell ero TBOp-
4ecTBa, Ha3BaBlIero cBoo crathio 0 Cnapkce «Boaspamienue naeana»,
«..pomanbl H. Cnapkca mogHUMAIOTCSI Hall yPOBHEM MacCOBOUM KyJIb-
TYpHl Garofapsi TPaAUIIMOHHBIM LEHHOCTSIM, KOTOPBIE OH HE TOJBKO
He OIIPOBEpraeT WM XOTsI OBl CTaBUT MO COMHEHHE, HO U BO3POXKIaeT
B HOBOM KayecTBe, CO3ByYHOM IYXOBHBIM HCKaHHUSM CErOJHSIIHEro
YHUTATENs, yKe YCTaBIIero OT “YepHyXu” M “NOpHYyxH’. <..> ITOT MHU-
caTesib CO3HATEIBHO UAET “IPOTUB TeueHHs”, 6pocasi BEI30B JOMUHH-
pYIOIIEeH cerofns KyapType “akcTpeMasibbix 3anpocos”. Ilo cyTu nena,
OH N06UBaeTCs 3TOTO HENMPUBBIYHOW [JIs1 HAIINX AHEH 3CTeTU3aIuei
ob6binensoro» [CosnonoBhuk, c. 11].

Knurn Cnapkca nocBsilieHs! TEMaM XPHCTHAHCTBa, CyabOBI, Tpa-
reJiiy Y YejioBeyeckux oTHomenuid. Ha crpanuiiax cBOMX npousBeneHui
aBTOD TAaK)X€ Da3MBILLISIET O CYUIHOCTH KPACOThl, EJUHEHUH YeJI0OBeKa
¢ npupoznoii. OHAKO IJIaBHOE, O YEM OH IHUILET, 3TO JI0O0Bb — JI0O0Bb
MEKIY MYXYHHOM M XKEHIMHOM, TI060Bb B CEMbE, MEXIY POXUTEISIMU
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H JIeTbMH, JI000Bb 6/M3KUX U npy3eil. JI060Bb — 3TO €ro Kpeno, Ko-
TOpOE OH BRIPa3uJ B cexytomux caosax: I believe that if you're looking
Jfor love, you will find love [Select Editions, p. 432].

MHorue poMaHHl aBTOpa 3aKaHYMBAIOTCSI TPAaTrMYECKH — CMEPThIO
raaBHBIX repoeB (Hanpumep, Houu ¢ Podanme / Nights in Rodanthe,
Cnewu nobumsv / A Walk to Remember), HecnipaBeiIMBOCTb KOTOPO#
HE MOXEeT OCTaBUTb YMTATEJsI PABHOAYLIHBIM M 3aCTaBJIsIeT HCKPEHHE
conepexuBath M. Ho, Kak HM mapaZoKcaabHO, IO TPOYTEHHH €rO0
POM2HOB Y YHMTATeJsI OCTAETCSsI CBETJIOEe YYBCTBO, OCHOBAaHHOE Ha Bepe
B BO3MOXHOCTH TPEOJIOIEHHSI OHINOOK, B CYIECTBOBAHUE YMCTHIX I10-
MBICJIOB M BBICOKHX IYIIEBHBIX KAaueCTB 4YeJIOBeKa, TAKUX KaK n06poTa
¥ YMEHHE yCJIbIaTh U OHSTH GJIMKHETO.

XymoxxecTBEHHBIH CTHIb aBTOPA XapaKTEPU3YETCS KOMIIO3UIIMOH-
HBIMH M JIMHTBOCTHIHCTHYECKUMH IIPHEMaMH, CBOHCTBEHHBIMH TPa/IH-
LIMOHHOM KJIaCCHYECKOH JMTEPATYPeE, OMHAKO MY He YAaI0Ch U36exaTh
HEKOTOPBIX TIOCTMOJEPHUCTCKUX BAUSIHUU. B ero pomanax mpociexu-
Baercsi GparMeHTapHOCTh MOBECTBOBAHHUS U TEMIIOPAJbHAas HEJNHEM-
HOCTb, KOT/Za TI0C/Ie0BATEIbHOE [I0BECTBOBAHIE HAPYLIAIOT «IIE€PEKJIIO-
4YeHHsI» Ha omucaHue coOnTHi nmpoutoro [Jlymuukosa). HekoTopsie
€ro TMpOU3BEIE€HUsT XapaKTEPU3YIOTCS NMOJHXKaHPOBOCTHIO, KOTOPAst
MPOSIBJIAIETCS. B COEAMHEHHUH 3JIEMEHTOB Pa3/IMYHEIX XKaHPOB, HAIIPHMeD,
JI060BHOTO, PEJIMTHO3HOrO0 pOMaHa, pOMaHa BOCIIMTaHHUs, NETEKTHUBA,
muctuku (Cnewu mobumv / A Walk to Remember, Yyoo mobeu / True
Believer).

Ero nmepy Taxxe npuHaaiexur aBro6Horpadus, HanuCaHHast B COaB-
topctBe ¢ 6parom Mukaxom Crapxcom (Tpu nedeau ¢ 6pamom / Three
Weeks with My Brother) u pabota B aHpe NOIYJISIPHON TICUXOJIOTHH,
Co3[IaHHasi COBMECTHO C YPOXKeHIleM HUHIEeHCKOH pe3epBalliyl JaKOTa
Bunnu Munnacom (Wokini: A Lakota Journey to Happiness and Self-
Understanding).

Crhapkc IWHPOKO HUCIOJIb3yeT Pa3jIMyHble BUAB HHTEPTEKCTyalb-
HOCTH, B YaCTHOCTH, B TAKOM €€ BapHaHTe, Kak Hamucauue cepuit (Joce-
pemu Mapw, Pomanmuxa mobeu) n cuxsenos. Kpome toro, B ero kHurax
BCTpPEYaeTcsl MHTEPAUCKYPCHUBHOCTD, OAPa3yMeBalomasl BKIOYeHNe
3JIEMEHTOB IPYTHX AUCKYPCOB — JINYHBIX IHCEM, Ta3eTHHIX CTaTel, Te-
JIEBU3HOHHBIX CLIEHADHEB.

CoenuHeHKe TPAAUIIMOHHBIX POMaHTHYECKUX JMHUH U HEKOTOPHIX
NOCTMOJIEPHUCTCKMX TE€HAEHIUH MMO3BOJSAIOT yTBEPXKAaTh, YTO TBOP-
yectBo H. Cnapkca 3anumaer 0co6oe MecTo B pa3Ho00pa3Hoil mamuTpe
roJIOCOB COBPEMEHHOM aMePUKAHCKOI JIUTEPATYPHhI.
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BONPOCHI U 3AAAHUA

1. Npournte poman H. Cnapkca Hoyu 6 Podanme, Buinonuure safalna
M OTBETbTE Ha BOMPOCHI.

* Poman umMeeT HenMHeHHYIO CTPYKTYpY. KakoBa dynkuus Takoro
THIA IOBECTBOBAHMS ?

* YjeHeHHe Ha rj1aBbl HOCUT crienuduyeckmnit xapakTep — KOPOTKHE
1o o6beMy IJ1aBBl COAEPXKAT OMMCAHUS COOBITHH HACTOSIIETO Bpe-
MEeHH, TOT/la KaK COOBITHS IPOMLIOro OMUCaHbl B 601ee 06beMHBIX
riaBax. Kakoe BneyatsieHre NIpOM3BOAUT TaKasi KOMIIO3UIHUSA ?

 Kaxk npencrasnensl cyap6n riaBHbx repoes? Kakue npobieMer nx
ceMeitHOl XU3HHU onucaHsl aBTopoM? Kakoe pemenre npuHHUMAIOT
repoM JJIsi UX pa3pelneHusi?

+ Kaxyio posip B poMaHe UrpPalOT HHTEPAUCKYPCUBHbIE BKIIOYEHUS ?

« TlpoxomMmenTupyiite ciemyrouyio ¢ppasy 3aKka0uUTENbHOrO ab3ama
pomata: But all of it was over now, all except the memories, and she’d
constructed those with infinite care. IlpnBenure KOBOABI B MOJIb3Y
TOrO, YTO B 9TOM (ppa3e OTpa’keHa OCHOBHAS Ujies pOMaHa.

2. MNMpournte poman H. Cnapxca Yydo nobsu, Buinonnute 3apanna
M OTBeTbTe Ha BONpOCHI.

* B pycne kakux XaHpOB HanucaH AaHHBIM poMaH? Kak anemeHTH
Pa3HBIX )KaHPOB IMOMOTAIOT PACKPHTHIO IJIABHOH MAeu Npousse-
IeHus?

* Yro ob6mero uMelOT CyAb0OH TIaBHBIX repoeB pomaHa [lxepeMu
u Jlexcu? Kax Heynauu B n060BHBIX OTHOIIEHHUSIX BJIHSIOT Ha MX
o0pa3 ku3HHu U TUN NMoBeieHuss? UTo, IO MBIC/IM aBTOpa, IOMOTaeT
IIPEOAOJIETh OTPULIATEIBHOE BIMSHIE PaMaTHIECKUAX COORITUIH?

« Kax B poMaHe packphiBaeTcsi TeMa cyab0Ob1? YTo 3acTaBIsIeT IJ1aBHBIX
repoeB H3MEHUTH CBOMM IPUHIMIIAM?

» B pomane nMeeT MecTO neperIeTeHe MUCTHYECKOTO M PEAJIBHOIO.
KakoBo orHoimenue aBtopa kK 330Tepudyeckum Bormpocam? IIpuse-
JIUTe TPUMEPH U3 pOMaHa, rie OH UPOHU3UPYET IO MOBOLY IKC-
TPaCEHCOPHBIX CIIOCOOHOCTEN U BEpHl B HUX ONpeJesIEHHON YacTH
JIofe.

« ABTop cpaBHHMBaeT 00pa3 XHM3HM U XapaKTephl JIOZeil B Meramno-
JIMce ¥ B IPOBMHIAJBHOM ropojke. B ypio mosb3y mpoBoaumsle
VM CpaBHEHUS?

3. NMpouture poman H. Cnapkca Cnewu mo6ums, BbiNnonHUTe 3afaHUA
M OTBETbTE Ha BONPOCHI.

+ JlanHbiii POMaH MOXHO Ha3BaTh JIOOOBHBIM POMaHOM W POMaHOM
BocnutaHusa. Kakum npencraer riaaBubiil repoit JIsugon Kaprep
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‘B Havale pOMaHa? Kak uaMeHSIIOTCS €ro XapakKTep, MoBeaeHue

Y B3TJISIABI Ha )KM3HB Ha MPOTSDKEHUH noBecTBoBaHusi? Kaxosa npu-
YHHA 3TUX U3MEHEeHHii ?

Kaxyio TpakTOBKYy mosy4yaeT XpHCTHaHCKasi TeMa B 3TOM poMaHe?
Kaxk Bepa B bora moMoraer riaBHEIM reposiM peoIoJieTh BhillaBIIHe
Ha UX JOJIIO UCTIBITAaHMS?

Kaxoe Bmeuarsienue o r1aBHOH repoMHe y BacC CJIOXKHJIOCH B Ha-
yase noBecTBoBaHus? Kak k Hell OTHOCHIMCDH IIKOJIbHBIE PY3bsi
n B3pocisie? Tparexus [xkeMu okasasa MOMOKHUTETHHOE BIUSHUE
Ha ee OJHOKJIACCHUKOB. SIBisieTcs1 1M, Ha Baml B3rJsl, TaKas CH-
Tyanust TUITUYHOH ?

Kax aBTOp OonmuchIBaeT OTHOLIEHUSI MEXAY AETbMH M B3POCABIMH —
WX DOXUTESIMH, DORUTENIMH apy3eil u yuutensmu? llpusenure
IIPUMeEpPH! U3 pPOMaHa [JIs1 WIITIOCTPALH CBOETO OTBETA.

ITpoBenure napanienu Mexay JaHHBIM POMaHOM U pomanoM J. Cu-
rana Hcmopus nobeu.

Mpoutnre HauanbHbie cTpaHmuybl (nponor) kK pomany H. Cnapkca
Ceadbba, BbinonHuTe 3ajaHUA N OTBETbTE Ha BONPOCHI.

Ort ybero ML BeneTCsl TOBECTBOBaHMeE B TaHHOM poMane? K xomy
obpamaercsi repoii-paccka3uyuk? UYto oH caM roBoput o cebe?
Ha ocHoBaHMH MPOYHTaHHOTO OTPHIBKA 0XapaKTePU3YHTe IIaBHOTO
reposi, ero 06pa3 JKU3HHU U ceMeHHbIe OTHOLIEHHUSI.

Kaxk paccka3umk omnpenensier I/1aBHYIO TeEMY HCTOPHH, KOTOPYIO OH
cobupaercs moBenath yuraresnsM? Kakue Bonpocsl, Kacaoumecs
TICHXOJIOTHH YeJIOBeKa, ero BoaHyooT? Kak Gl BBl OTBETHIN Ha 3TH
BOIIPOCHI ?

Haiinute dparMeHTH B TEKCTE OTPHIBKA, TA€ OMUCHIBAIOTCS NPH-
poaHsie mei3axu. Kak aTu onucanus KOppeIUpYyIOT C XapaKTepoOM
reposi? Kakue 4yBCTBa M MBIC/IM BO3HHKAIOT y HEro, KOria OH JIO-
Gyercst npupomoi?

Kaxko#i anu3on n3 ceMeliHOM XKU3HHU repOEB NPEACTaBJIEH B poJIore?
MooxeTe 11 BBl CIe/IaTh IIPOTHO3BI O COOBITUSX, KOTOPHIE OyAyT OIHU-
CaHBI B POMaHe Jajiee, Ha OCHOBaHHH ITOTO JOCTATOYHO THIIMYHOTO
anu3onxa?

An extract from Wedding
by Nicholas Sparks

Prologue
Is it possible, I wonder, for a man to truly change? Or do character

and habit form the immovable boundaries of our lives?
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It is mid-October 2003, and I ponder these questions as I watch
a moth flail wildly against the porch light. I'm alone outside. Jane, my
wife, is sleeping upstairs and she didn't stir when I slipped out of bed.
It is late; midnight has come and gone, and there’s a crispness in the air
that holds the promise of an early winter. I'm wearing a heavy cotton
robe, and though I imagined it would be thick enough to keep the chill
at bay, I notice that my hands are trembling before I bury them in my
pockets.

Above me, the stars are specks of silver paint on a charcoal canvas.
I see Orion and the Pleiades, Ursa Major and Corona Borealis, and
think I should be inspired by the realization that I'm not only looking
at the stars, but staring into the past as well. Constellations shine with
light that was emitted aeons ago, and I wait for something to come to
me, words that a poet might use to illuminate life’s mysteries. But there
is nothing.

This doesn’t surprise me. I've never considered myself a sentimental
man, and if you asked my wife, I'm sure she would agree. I do not lose
myself in films or plays, I've never been a dreamer, and if I aspire to any
form of mastery at all, it is one defined by rules of the Internal Revenue
Service and codified by law. For the most part, my days and years as
an.estate lawyer have been spent in the company of those preparing
for their own deaths, and I suppose that some might say that my life
is less meaningful because of this. But even if they’re right, what can
I do? I make no excuses for myself, nor have I ever, and by the end
of my story, I hope you'll view this quirk of my character with a for-
giving eye. Please don’t misunderstand. I may not be sentimental, but
I'm not completely without emotion, and there are moments when I'm
struck by a deep sense of wonder. It is usually simple things that I find
strangely moving: standing among the giant sequoias in the Sierra Ne-
vadas, for instance, or watching ocean waves as they crash together off
Cape Hatteras, sending salty plumes into the sky. Last week, I felt my
throat tighten when I watched a young boy reach for his father’s hand
as they strolled down the sidewalk. There are other things, too: I can
sometimes lose track of time when staring at a sky filled with wind-
whipped clouds, and when I hear thunder rumbling, I always draw near
the window to watch for lightning. When the next brilliant flash illu-
minates the sky, I often find myself filled with longing, though I'm at a
loss to tell you what it is that I feel my life is missing.

My name is Wilson Lewis, and this is the story of a wedding. It is
also the story of my marriage, but despite the thirty years that Jane
and I have spent together, I suppose I should begin by admitting that
others know far more about marriage than I. A man can learn nothing
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by asking my advice. In the course of my marriage, I've been selfish and
stubborn and as ignorant as a goldfish, and it pains me to realize this
about myself. Yet, looking back, I believe that if I've done one thing
right, it has been to love my wife throughout our years together. While
this may strike some as a feat not worth mentioning, you should know
that there was a time when I was certain that my wife didn’t feel the
same way about me.

Of course, all marriages go through ups and downs, and I believe
this is the natural consequence of couples that choose to stay together
over the long haul. Between us, my wife and I have lived through the
deaths of both of my parents and one of hers, and the illness of her fa-
ther. We've moved four times, and though I've been successful in my
profession, many sacrifices were made in order to secure this position.
We have three children, and while neither of us would trade the experi-
ence of parenthood for the riches of Tutankhamen, the sleepless nights
and frequent trips to the hospital when they were infants left both of
us exhausted and often overwhelmed. It goes without saying that their
teenage years were an experience I would rather not relive.

All of those events create their own stresses, and when two people
live together, the stress flows both ways. This, I've come to believe,
is both the blessing and the curse of marriage. It’s a blessing because
there’s an outlet for the everyday strains of life; it’s a curse because the
outlet is someone you care deeply about.

Why do I mention this? Because I want to underscore that
throughout all these events, I never doubted my feelings for my wife.
Sure, there were days when we avoided eye contact at the breakfast
table, but still I never doubted us. It would be dishonest to say that
I haven’t wondered what would have happened had I married someone
else, but in all the years we spent together, I never once regretted the
fact that I had chosen her and that she had chosen me as well. I thought
our relationship was settled, but in the end, I realized that I was wrong.
I learned that a little more than a year ago — fourteen months, to be
exact — and it was that realization, more than anything, that set in mo-
tion all that was to come.

What happened then, you wonder?

Given my age, a person might suppose that it was some incident
inspired by a midlife crisis. A sudden desire to change my life, perhaps,
or maybe a crime of the heart. But it was neither of those things. No,
my sin was a small one in the grand scheme of things, an incident that
under different circumstances might have been the subject of a hu-
morous anecdote in later years. But it hurt her, it hurt us, and thus it
is here where I must begin my story. It was August 23, 2002, and what
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I did was this: I rose and ate breakfast, then spent the day at the office,
as is my custom. The events of my workday played no role in what came
after; to be honest, I can’t remember anything about it other than to
recall that it was nothing extraordinary. I arrived home at my regular
hour and was pleasantly surprised to see Jane preparing my favorite
meal in the kitchen. When she turned to greet me, I thought I saw her
eyes flicker downward, looking to see if I was holding something other
than my briefcase, but I was empty-handed. An hour later we ate dinner
together, and afterward, as Jane began collecting the dishes from the
table, I retrieved a few legal documents from my briefcase that I wished
to review. Sitting in my office, I was perusing the first page when I no-
ticed Jane standing in the doorway. She was drying her hands on a dish
towel, and her face registered a disappointment that I had learned to
recognize over the years, if not fully understand.

“Is there anything you want to say?” she asked after a moment.
I hesitated, aware there was more to her question than its innocence
implied. I thought perhaps that she was referring to a new hairstyle,
but I looked carefully and her hair seemed no different from usual. I'd
tried over the years to notice such things. Still, I was at a loss, and as we
stood before each other, I knew I had to offer something.

“How was your day?” I finally asked.

She gave a strange half smile in response and turned away. I know
now what she was looking for, of course, but at the time, I shrugged
it off and went back to work, chalking it up as another example of the
mysteriousness of women.

Later that evening, I'd crawled into bed and was making myself
comfortable when I heard Jane draw a single, rapid breath. She was
lying on her side with her back toward me, and when I noticed that her
shoulders were trembling, it suddenly struck me that she was crying.
Baffled, I expected her to tell me what had upset her so, but instead of
speaking, she offered another set of raspy inhales, as if trying to breathe
through her own tears. My throat tightened instinctively, and I found
myself growing frightened. I tried not to be scared; tried not to think
that something bad had happened to her father or to the kids, or that
she had been given terrible news by her doctor. I tried not to think that
there might be a problem I couldn’t solve, and I placed my hand on her
back in the hope that I could somehow comfort her.

“What’s wrong?” I asked.

It was a moment before she answered. I heard her sigh as she pulled
the covers up to her shoulders.

“Happy anniversary,” she whispered.
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Twenty-nine years, I remembered too late, and in the corner of the
room, I spotted the gifts she’d bought me, neatly wrapped and perched
on the chest of drawers.

Quite simply, I had forgotten.

I make no excuses for this, nor would I even if I could. What would
be the point? I apologized, of course, then apologized again the fol-
lowing morning; and later in the evening, when she opened the perfume
I'd selected carefully with the help of a young lady at Belk’s, she smiled
and thanked me and patted my leg. Sitting beside her on the couch,
I knew I loved her then as much as I did the day we were married. But
in looking at her, noticing perhaps for the first time the distracted way
she glanced off to the side and the unmistakably sad tilt of her head —
I suddenly realized that I wasn’t quite sure whether she still loved me.

5. Teopuecrso H. Cnapkca. TectoBbie 3agaHuns.

* Yesnosex u npupona y H. Cnapkca Hepa3nesnbHBI, 9TO eTUHCTBO CO-
3naet ocobuiii dpunocodeknii Hactpoit [Cononosuuk, c. 14]. Ilpu-
BeIUTe IPUMEDHI U3 ero NpON3BeleHNi, Ile OMUCAHUS NPHUPOIBI
rapMOHHUPYIOT ¢ H300paXkeHHeM MHpa YyBCTB, SMOLHUI U cTpacTei
IepCcoHaXKeit.

* Ms=orue pomansl H. Crmapkca mmeoT paMOYHYI0O KOMIIO3HUIHIO,
B HUX HPOJIOTH U SMUJIOTH TTOKA3bIBAIOT Ieposi B 3pEJIOM BO3PacTe,
a OCHOBHOH TEKCT MOBECTBYET O MEPEXHUTHIX UM COOBITHUSIX MPO-
HIJIOTO, Yallle Bcero B mopy oHocTH. KakoBa poJib Takoii CTPYKTYpBI
NIPOM3BENEHHIT?

* TlomaBnsiouiee 60IBMIUHCTBO POMAHOB aBTOPa HamucaHo B Gopme
IHeBHUKOBBIX 3anuceil. KakoBel npusHaky nansoi ¢opmer? Kak no-
nobnasi ¢popMa BIUSET HAa BOoCpUsiTHe npodynuTanHoro? OBGocHyiite
CBOY OTBET, UCIIOJIb3ys IPHUMEPHl U3 IPOYNTAHHBIX BaMH IPOU3Be-
JeHUH.

* Ha3osute pomaHb! mUcaTesl, B KOTOPBIX UCIOJb30BaHbl 3JIEMEHTHI
pa3HbIx xkaHpoB. Kakoe feiicTBie oka3biBaeT JaHHBIN IpHEM?

* Ha ocnoBanuu npouurtanHblx poManoB H. Crnapkca onumuTe ero
B3[JISAZBL Ha TeMy Jiio6BH. UTO, I0 MHEHHIO aBTOPA, SIBJISIETCSI CAaMbIM
Ba)XHBIM B OTHOLIEHHSIX MEXAY JIOOSIUMH APYT APYyTa JTIOAbMHU?

» Kak aBrop Tpakryer TeMy xpucruancrBa? Kakoe 3nauenue, Ha ero
B3IJIsil, UMeeT s denoBeka Bepa B bora? IlpommmiocTpupyiite
CBOIf OTBET Ha MaTepHaJle ero NPOU3BeIeHUH.

» H. Cnapkc MacTepckH pucyet 06pa3bl He TOJIBKO IVIaBHBIX, HO H BTO-
pocTeneHHbIX repoes. [IpuBeuTe NPHMEPHL U3 POMAHOB, I7le 06pa3bl
BTODOCTEIEHHBIX rePOeB ABJIAIOTCS HanboJsee 3aIOMUHAOIMMHCS.
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Mhasa 19
TBopuectBo PeHcoma Purraa (Ransom Riggs)

Percom Purra (pox. 1979 r.) — aMepuKaHCKHii MCaTe b U CIEHa-
PHUCT, U3BECTHBII 6J1aroZapsi CBOeH TPHUJIOTUH, KOTOPYIO COCTABISIOT
poMausl JJom cmpannvix demeii / Miss Peregrine’s Home for Peculiar
Children, I'opoo ITycmuix. Ilo6ez u3 doma cmpannoix demeii / Hollow City:
The Second Novel of Miss Peregrine’s Children, bu6iuomexa oyw. Hem
8vixoda uz doma cmpannvix oemeti / Library of Souls (Miss Peregrine’s
Peculiar Children). Ilo Bepcuu The New York Times, 3T KHATH TIONATH
B cnincok Gectcesiepos. B 2015 r. P. Purray 6bii1a Bpydena Boabimas
npemust BooGpaxenust / Grand Prix de I'Imaginaire. Ero xauru nepe-
BeleHbl HA WHOCTPAHHBIE S3bIKM, IEPBbI POMaH TPUJIOTHH SKPAHH3H-
pOBaH. ,

Kpome Toro, Purrs siB1sieTcst aBTOPOM SHIMKJIONEANN-CIIPABOYHUKA
Ilepnox Xoamc. Memoodw: paccredosanus u maiinvt eenuvaiiwezo oemex-
musa / The Sherlock Holmes Handbook: The Methods and Mysteries of
the World’s Greatest Detective, B xOTOPOIi copepxatcst GaKThl U3 KUIHU
Konan Jloiins u sHamenutsie uapevyenust lllepioka Xommca. Ero nepy
TIPUHAIJIEXXHUT TaKXKe ellle He NepeBeleHHast Ha PYCCKUM A3bIK paboTa
Talking Pictures: Images and Messages Rescued from the Past, kotopyio
OH TIOCBAITHJI CBOEMY JIIOOGMMOMY yBJI€YeHHI0 — ¢oTorpaduu.

Tpunorus Purrsa nanucana B pyciie HalpaBJIeHUs «MarHyecKui
peasiu3M», B KOTOPOM MUPPEAJIbHOE U PEATIbHOE HACTOJIbKO TECHO TIEpe-
IUIETEHBI, YTO NIEPEXO] OT OJHOTO K APYroMy eZiBa pasnndum. B xynoxe-
CTBEHHOM MMPE MaruyecKoro peajuaMa MUCTHYECKOE BOCTIPUHUMAETCS
Kak camo coboif pa3yMmeronieecs;, peajbHble repor B3aNMOAEHCTBYIOT
C UPPEAJbHBIMH, PEATbHbIE BPEMSI U IPOCTPAHCTBO — C MPPEATBHBIMH.
JlaHHO€ HampaB/IEHME OTPAXKAET «HHTEPEC YYEHHIX K TEOPHH BO3-
MOJXXHBIX MHPOB, O3BOJISIIOMIEH TPAKTOBATh TEKCT KaK MPOCTPAHCTBO
IJISL €T0 MHOXECTBEHHOM HHTeprpeTanuu. Vidyyenne peannsayun Bo3-
MOJKHBIX MHPOB Xy0XECTBEHHOTO IIPOU3BEEHNs] B HENIOCPEACTBEHHOM
ONMO3ULMH PEAJBHOMY MHUDY MO3BOJISIET PACCMOTPETh TEKCT KaK IIpo-
CTPAHCTBO MJisl OMNIMO3ULMK PEATBHOr0 / BO3MOXHOTO MUPOB» [JH-
rejs, c. 49].

Jins npousBenenuil Purraa xapakTepHO THIIMYHOE JJIsI Marude-
CKOTO peajiu3Ma Hajnyue: 1) AByX MUPOB — PEasbHOrO M MarnyecKoro;
2) OByX TMINOB NEPCOHaXk€il — peayjbHBIX U UPPEANbHBIX; 3) 00BI-
JEHHBIX ¥ UPPEATbHbIX COOBITHH; 4) JMHEHHOTO (PeasbHOI0) U Uppe-
anbHOro BpeMenu. OnHako y Purraa sTu TUIUYHbIE YepPThI MOTYYaIOT
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CBO€, OpPUTHHAJIbHOE, BoIiomenue. Bo-nepBsix, 1Ba Mupa cBoeo6pa3HO
CBsi3aHbI APYT C APYFOM: I'JIaBHBIM Irepoi MOXET IepeXOoAUTh U3 Of-
HOTO MHUpPa B IPYTOH, a CTPaHHBIE IETH — TPELCTaBUTEIN UPPEATBHOIO
MHpa — MOTYT CyMIECTBOBATh B DEAILHOM MHPE TOJBKO HETPOIOJIKH-
TEJIbHOE BPEMsI, IOCKOJBKY OHY HAauYMHAIOT B HEM CTPEMHTEJIBHO CTa-
peTb. Bo-BTODPHIX, HppeabHbIEe TEePOH IEJIATCS Ha HECKOJBKO BHUAOB:
3T0 06J1aJal0lIHe CBEPXECTECTBEHHRIMU CIIOCOOHOCTSIMU CTPaHHbIE
netu (peculiar children), o6eperatfomue ux g06pbie CyUIeCTBa — ATULIBI
UMODPHHBI, KOTOPHIE MOTYT NPUHUMATDH Y€JIOBEYeCKUH OOJIMK, U 3JIblE
CHJIBI — TBAapH U IIyCTOTHI, KOTOPHIE IIPEACTABJISIIOT YIPO3Y AJISi CTPAHHBIX
zeTeii U ux aApy3eit. B-TpeThux, uppeasbHOE BpeMSI TaKXKe OTIMYAETCS
MHOroobpasueMm: pex/e BCEro, B POMaHe ONMMCAHBI TAK HAa3BIBAEMBIE
BpPEMEHHBIE METJIH, B KOTOPHIX BPEMSI OCTAaHABJINBAETCS U U3 KOTOPHIX
MOJHO TONIAaCTh B pa3Hbie BpeMeHHBIE OTpe3KH npoiwioro. Y aro 3a-
CTHIBIIIEE BPEMST OMHOTO U TOTO XK€ [HsI, KOTOPBIH MIPOKUBAIOT CTPaHHEIE
ZIeTH Ha TPOTSIKEHNH HECKOJIBKUX JIET.

I1aBHOH 0COGeHHOCTBIO TpujOrMU PuUrraa sIBASIETCSI MHTEPCE-
MHOTHUYHOCTh — BKJIIOYEHHE B KaHBY IIOBeCTBOBaHMS (poTorpaduii.
[TpuyeM JFO6ONBITHRIM TIPEACTABJIAETCS TOT (PAKT, YTO UMEHHO PEAKHUE
1 HeoObIYHBIE (poTOrpadum, KOTOPHE KOJJIEKIIMOHMPOBAJ aBTOP, MO-
CJIy>KWMJIA MMITYyJIbCOM [UISI HATUCAHUS €r0 POMaHOB, T.e. IEPBUYHbBIM
B IaHHOM CJIy4ae sIBJisieTcst POTOUCKYCCTBO, a He INTEPaTyPHOE ITPOu3-
Beaenue. Takum o6pa3oM, cnenuduKa Marn4eckoro peaiusma Purraa
3aKJII0YAeTCsl B COEAMHEHUN MUCTHUKY U (DOTOXOKYMEHTA: MUCTUYECKOE
noaTBepxaaercs GororpadusmMu, CBEPXbECTECTBEHHBIE CIIOCOOHOCTH
CTPaHHHIX ZIeTel U pyrie CTPaHHbIe IEPCOHAXH 3aneyaTyeHn Ha ¢o-
TocHAMKaX. JPdeKT yCuIuBaeTcsi TeM, 4YTO B KOHIIE POMaHOB TPH-
JIOTUH TIPUBOAATCS CIUCKU UCIOJB30BaHHKX GoTorpaduii, conposo-
AAAIOMIKECS] JOKYMEHTAIIBHBIMYA CCHIJIKAMH, YTO HAlIOMHHAET Hay4YHOE
ucciegoBanve. MoXHO cKa3aTh, YTO XapaKTepHas AJIsi COBPEMEHHOM
JUTEPATypPhl BOOOLIE U AJIsi TBOPYECTBA PUIT3a B YaCTHOCTH TEHAEHLIUA
BKJIIOYaTh B KHUTY ¢ororpaduyeckre HIIOCTPAllU CBUAETEIbCTBYET
0 CTPEMJIEHUH NHcaTeJiel kK BomjomeHuio (akTorpaduyeckoro Mogyca
HOBECTBOBAHHUS.

B cBoux pomanax aBTOp 3aTparuBaeT cepbe3Hbie TEMBl — CEMbBH,
BOCIIMTaHWMsI, APYKObl U BepHOCTHU. Tak, r1aBHBIH Tepoii CYUTAET CBOMM
ZIOJITOM BHIIIOJTHUTD HaKa3 CBOETO iefla, YYBCTBYET OTBETCTBEHHOCTh
KaK IepeXl CBOMMM DOAUTENSIMH, TaK U Tepel BHOBb OOPETEHHBIMH
IpY3bsIMH, ¥, HECMOTPsI Ha ONIACHOCTH, JeJIaeT BCE OT HETO 3aBUCHILEE,
4TOOBI CIACTH CTPAHHBIX AETEH W MX HACTaBHMIL.

A3nix npousBenenuil P. Purraa takxe mpeacraBiisieT HHTEPEC —
KpacouHble 0Opa3Hbie CPEACTBa, yNOTpebeHHe 3HAYamUX aHTPOIIO-
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HMMOB, BHIOM3MeHeHHbIe (PPA3€0TOTU3MBI MOTYT CIYXHUTh 6OraThimM
MaTepHasioM s TUHIBOCTUIMCTHYECKUX UCCAENOBAHUM.

Pa3sBiekarenbHbIi I/IHTpI/II‘yIOLL[I/Iﬁ CIOXKET, COY€TaHNE MUCTUKH

1 HOTONOKYMEHTOB, HEMOBTOPHUMBI XYZIOXXECTBEHHBIH CTHJIb TUCATEIS
HaXOMST OTKJIMK y YWTaTeJIeil Pa3HbIX IOKOJIEHUH.

1.

2.

BONMPOCHI U 3AAAHUA

npoqime poman P. Purr3za Jom cmpanHbix demeii, BbINONHUTE
3afjlaHMA 1 OTBETbTEe Ha BONPOChbI.

Oxapakrepu3yiiTe [JIaBHBIX PealbHBIX TepoeB pomaHa. Kakosbl oT-
HOLIEHUSI MEXZY IJIaBHBIM repoeM [I:xeiikoOOM U ero AeaoM u po-
AUTENAMU?

OxapakTepuayiiTe IJIaBHBIX UPPEAJbHBIX repoeB poMaHa. Kakumu
CBEPX'BECTECTBEHHBIMHU CIIOCOOHOCTSIMA OHHU 06.J1aal0T?

KakoBa crneuuduka BpeMEHHOU TET/IH, B KOTOPYIO MOMajaer
raaBHblid repoii? Kakue cOOBITHS TEpe)XUBAOT HaXOAAIIUECS
BO BPEMEHHOH MeTJIe NEPCOHAXM ?

[IpoxommenTupyiite anurpad k pomany. Kak on cootHocurcs ¢ co-
NEepXKaHUEM NPOU3BEAEHUSA?

Npoutute pomat P. Purraa l'opod lTycmeix. [To6ez u3 doma cmpaHHbix
Oemeli, BLINONHUTE 3aflaHNA N OTBETbTE Ha BONPOCHI.

KakoBa uenp nobera crpanusix geteid? [louemy riaBHbiil repoii
JIkeilko6 pelaeT UATH BMECTE C AETHMHA?

OnumvTte MpUEMBI, UCIIOJIb3yeMBIE aBTOPOM [IJISl CO3[IaHUS PeaJib-
HOro u uppeasbHoro Mupos. [IpuBenure npumMeps! u3s Tekcra npo-
U3BEIEHMS.

KakoBa crienmcduka BpeMEHHRIX M€TeNb, ONMCAHHEIX B 3TOH 4acTH
TPHUJIOTHU?

Kax aBTop onuceiBaet Jlonnon? Kakue BpeMeHHBIe TEPUOIBI XKU3HH
ropoZa HaxoAsITcs B poKyce BHUMaHUS aBTOpa?

Kak B 3TOM poMaHe IpeACTaBJeHB! OTPULIaTeIbHbIE HPPEATbHEIE
niepcoHaxu? Haiimute parMenTsl, B KOTOPBIX COAEPKATCS UX OlU-
CaHUs.

Mpournte poma P. Purraa bubsuomexa oyw. Hem ebixoda us doma
cmpaHHeix Oemeli, BbINONHUTE 3afJaHNA U OTBETbTE Ha BONPOCHI.

OTHOMWEHNS MEXAY TJIABHBIM F€POEM U CTPAaHHEIMHM AE€TbMHM Haxo-
nsarcsa B nuHamuke. Kak onu pasBuBatorcsi? I[IpuBennTte npumeps
M3 POMaHa, rJe TOBOPUTCS O XapaKTepe X B3aUMOOTHOIIEHHMH.
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4,

I'naBHBIA repoii, HAXOASCh BO BpEMEHHBIX METJISX, IOCTOAHHO MOA-
JEPXKUBAET CBA3b C PEATHHEIM MUPOM — CO CBOMMH DOAUTENSIMHU.
Kak uamensrorcs ero Baraaisl Ha GakTel peaapHoit xu3Hu? Kak on
NIEPEOCMBIC/INBAET CBOE TIOBEAEHNE B IMPOIIJIOH XKU3HU ?

ABTOp NOKa3BIBaET, YTO CyIECTBOBaHNE B HPPeaJlbHOM MHDE CIIO-
co6CTBOBAJIO B3POCJEHUIO r1aBHOro repos. I[IpuBennute nmpumeps!
U3 DOMaHa, MOATBEPXKIAAIOMIUE ITOT TEIHC.

B 3axm0yMTeNIbHOM YaCTH TPUJIOTHU aBTOP CTaBHUT IJIaBHOTO repost
nepes BHIGOPOM — XMTh B PeaIbHOM MUDE HJIM IOKHHYTb €T0 U Tie-
peiiTy B Mup uppeanbhniii. Kakoe pemenue npuHMMaET rJIaBHBIA
repoii?

Oxapaxrepusyiite ¢rHan poMaHa. SBsieTcs v OH HpencKasyeMbIM
WJIH HEOXHIAHHBIM, obnanaer nu oH 3¢h@deKTOM 0OMAHYTOr0O 0XHU-
JaHus?

MpouTuTte HavanbHble CTpaHuybl (nponor) pomana P. Purraa fom
CMpaHHbIX 0emeli, BLINONHUTE 3alaHUA U OTBETbTE Ha BONPOCHI.

B mpoJiore repoii paccka3yuk rOBOPUT O ABYX MEPHUOAAX CBOEH
xu3um — Jlo u [ocse / Before and After. Kak on onucsiBaet nepssiii
[ePHOJ CBOEMH XKU3HU?

Kakue yyBcTBa MCHOBITHIBAJ TJaBHBIHA repoit [[xeikob K cBoemy
Aeay? Kax u3MeHHMJIOCH €r0 OTHOWIEHWE K JeNy M €r0 pacCKasaM
o npomiom? IIpuBeauTe MPUMEPH! U3 OTPHIBKA, IOATBEPKIAOINIHE
Baml OTBET.

CaMmble iepBBIE CTPOKH TIPOJIOra HACTPAaUBAIOT Ha BOCIIPUSATHE ABYX
MUpPOB — 00biyHOro M HeoObryHOro (ordinary and extraordinary).
BriGepute U3 TexCTa JIEKCHYECKHE €AVHHUIIbI, KOTOPBIE XapaKTepPH-
3yIOT KaXAblil U3 3TuX MupoB. CocTaBbTe ZjBa COOTBETCTBYIOUMIUX
TEMaTHYeCKUX pszia.

Kak B 1aHHOM OTpBIBKE IIPECTaBJIEHE HEOOBIYHbIE, CTPAHHbIE ETH ?
Yro npo HUX paccKa3bIBaeT AEA M KaK OMUCAHH UX ¢ortorpadpuu?
IIpnBenute npumeps! u3 Texcra. Kak Bocnipuauman J[xeitkod ycisi-
IIAHHOE OT Jiefia ¥ YBHAeHHOe Ha ¢oTorpadusix?

An extract from Miss Peregrin’s Home for Peculiar Children
by Ransom Riggs

Prologue

I had just come to accept that my life would be ordinary when ex-

traordinary things began to happen. The first of these came as a ter-
rible shock and, like anything that changes you forever, split my life
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into halves: Before and After. Like many of the extraordinary things to
come, it involved my grandfather, Abraham Portman.

Growing up, Grandpa Portman was the most fascinating person
I knew. He had lived in an orphanage, fought in wars, crossed oceans
by steamship and deserts on horseback, performed in circuses, knew ev-
erything about guns and self-defense and surviving in the wilderness,
and spoke at least three languages that weren’t English. It all seemed
unfathomably exotic to a kid who'd never left Florida, and I begged him
to regale me with stories whenever I saw him. He always obliged, telling
them like secrets that could be entrusted only to me.

When I was six I decided that my only chance of having a life half as
exciting as Grandpa Portman’s was to become an explorer. He encour-
aged me by spending afternoons at my side hunched over maps of the
world, plotting imaginary expeditions with trails of red pushpins and
telling me about the fantastic places I would discover one day. At home
I made my ambitions known by parading around with a cardboard tube
held to my eye, shouting, “Land ho!” and “Prepare a landing party!”
until my parents shooed me outside. I think they worried that my grand
father would infect me with some incurable dreaminess from which I'd
never recover — that these fantasies were somehow inoculating me
against more practical ambitions — so one day my mother sat me down
and explained that I couldn’t become an explorer because everything
in the world had already been discovered. I'd been born in the wrong
century, and I felt cheated.

I felt even more cheated when I realized that most of Grandpa Port-
man’s best stories couldn’t possibly be true. The tallest tales were always
about his childhood, like how he was born in Poland but at twelve had
been shipped off to a children’s home in Wales. When I would ask why
he had to leave his parents, his answer was always the same: because the
monsters were after him. Poland was simply rotten with them, he said.

“What kind of monsters?” I'd ask, wide-eyed. It became a sort of
routine. “Awful hunched-over ones with rotting skin and black eyes,”
he’d say. “And they walked like this!” And he’d shamble after me like
an old-time movie monster until I ran away laughing.

Every time he described them he’d toss in some lurid new detail:
they stank like putrefying trash; they were invisible except for their
shadows; a pack of squirming tentacles lurked inside their mouths and
could whip out in an instant and pull you into their powerful jaws. It
wasn't long before I had trouble falling asleep, my hyperactive imagi-
nation transforming the hiss of tires on wet pavement into labored
breathing just outside my window or shadows under the door into
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twisting gray-black tentacles. I was scared of the monsters but thrilled
to imagine my grandfather battling them and surviving to tell the tale.

More fantastic still were his stories about life in the Welsh chil-
dren’s home. It was an enchanted place, he said, designed to keep kids
safe from the monsters, on an island where the sun shined every day and
nobody ever got sick or died. Everyone lived together in a big house
that was protected by a wise old bird — or so the story went. As I got
older, though, I began to have doubts.

“What kind of bird?” I asked him one afternoon at age seven, eyeing
him skeptically across the card table where he was letting me win at
Monopoly.

“A big hawk who smoked a pipe,” he said.

“You must think I'm pretty dumb, Grandpa.”

He thumbed through his dwindling stack of orange and blue money.
“I would never think that about you, Yakob.” I knew I'd offended him
because the Polish accent he could never quite shake had come out of
hiding, so that would become vood and think became sink. Feeling guilty,
I decided to give him the benefit of the doubt.

“But why did the monsters want to hurt you?” I asked.

“Because we weren't like other people. We were peculiar.”

“Peculiar how?”

“Oh, all sorts of ways,” he said. “There was a girl who could fly, a
boy who had bees living inside him, a brother and sister who could lift
boulders over their heads.”

It was hard to tell if he was being serious. Then again, my grandfa-
ther was not known as a teller of jokes. He frowned, reading the doubt
on my face.

“Fine, you don’t have to take my word for it,” he said. “I got pic-
tures!” He pushed back his lawn chair and went into the house, leaving
me alone on the screened-in lanai. A minute later he came back holding
an old cigar box. I leaned in to look as he drew out four wrinkled and
yellowing snapshots.

The first was a blurry picture of what looked like a suit of clothes
with no person in them. Either that or the person didn’t have a head.

“Sure, he’s got a head!” my grandfather said, grinning. “Only you
can’t see it.”

“Why not? Is he invisible?”

“Hey, look at the brain on this one!” He raised his eyebrows as if
I'd surprised him with my powers of deduction. “Millard, his name
was. Funny kid. Sometimes he’d say, ‘Hey Abe, I know what you did
today,” and he’d tell you where you'd been, what you had to eat, if you
picked your nose when you thought nobody was looking. Sometimes
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he’d follow you, quiet as a mouse, with no clothes on so you couldn’t
see him — just watching!” He shook his head. “Of all the things, eh?”

He slipped me another photo. Once I'd had a moment to look at it,
he said, “So? What do you see?”

“A little girl?”

“And?”

“She’s wearing a crown.”

He tapped the bottom of the picture. “What about her feet?”

I held the snapshot closer. The girl’s feet weren’t touching the
ground. But she wasn’t jumping — she seemed to be floating in the air.
My jaw fell open.

“She’s flying!”

“Close,” my grandfather said. “She’s levitating. Only she couldn’t
control herself too well, so sometimes we had to tie a rope around her
to keep her from floating away!”

My eyes were glued to her haunting, doll-like face. “Is it real?”

“Of course it is,” he said gruffly, taking the picture and replacing it
with another, this one of a scrawny boy lifting a boulder. “Victor and
his sister weren’t so smart,” he said, “but boy were they strong!”

“He doesn’t look strong,” I said, studying the boy’s skinny arms.

“Trust me, he was. I tried to arm-wrestle him once and he just about
tore my hand off!”

But the strangest photo was the last one. It was the back of some-
body’s head, with a face painted on it.

I stared at the last photo as Grandpa Portman explained. “He had
two mouths, see? One in the front and one in the back. That’s why he
got so big and fat!”

“But it’s fake,” I said. “The face is just painted on.”

“Sure, the paint’s fake. It was for a circus show. But I'm telling you,
he had two mouths. You don’t believe me?”

I thought about it, looking at the pictures and then at my grandfa-
ther, his face so earnest and open. What reason would he have to lie?

“I believe you,” I said.

And I really did believe him — for a few years, at least — though
mostly because I wanted to, like other kids my age wanted to believe
in Santa Claus. We cling to our fairy tales until the price for believing
them becomes too high, which for me was the day in second grade when
Robbie Jensen pantsed me at lunch in front of a table of girls and an-
nounced that I believed in fairies. It was just deserts, I suppose, for
repeating my grandfather’s stories at school but in those humiliating
seconds I foresaw the moniker “fairy boy” trailing me for years and,
rightly or not, I resented him for it.
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Grandpa Portman picked me up from school that afternoon, as he
often did when both my parents were working. I climbed into the pas-
senger seat of his old Pontiac and declared that I didn’t believe in his
fairy stories anymore.

“What fairy stories?” he said, peering at me over his glasses.

“You know. The stories. About the kids and the monsters.”

He seemed confused. “Who said anything about fairies?”

I told him that a made-up story and a fairy tale were the same thing,
and that fairy tales were for pants-wetting babies, and that I knew his
photos and stories were fakes. I expected him to get mad or put up a
fight, but instead he just said, “Okay,” and threw the Pontiac into drive.
With a stab of his foot on the accelerator we lurched away from the
curb. And that was the end of it.

I guess he’d seen it coming — I had to grow out of them eventu-
ally — but he dropped the whole thing so quickly it left me feeling like
I'd been lied to. I couldn’t understand why he’d made up all that stuff,
tricked me into believing that extraordinary things were possible when
they weren’t. It wasn’t until a few years later that my dad explained
it to me: Grandpa had told him some of the same stories when he was
a kid, and they weren’t lies, exactly, but exaggerated versions of the
truth — because the story of Grandpa Portman’s childhood wasn’t a
fairy tale at all. It was a horror story.

My grandfather was the only member of his family to escape Po-
land before the Second World War broke out. He was twelve years
old when his parents sent him into the arms of strangers, putting their
youngest son on a train to Britain with nothing more than a suitcase
and the clothes on his back. It was a one-way ticket. He never saw his
mother or father again, or his older brothers, his cousins, his aunts and
uncles. Each one would be dead before his sixteenth birthday, killed by
the monsters he had so narrowly escaped. But these weren’t the kind
of monsters that had tentacles and rotting skin, the kind a seven-year-
old might be able to wrap his mind around — they were monsters with
human faces, in crisp uniforms, marching in lockstep, so banal you don’t
recognize them for what they are until it’s too late.

Like the monsters, the enchanted-island story was also a truth in
disguise. Compared to the horrors of mainland Europe, the children’s
home that had taken in my grandfather must’ve seemed like a paradise,
and so in his stories it had become one: a safe haven of endless sum-
mers and guardian angels and magical children, who couldn’t really fly
or turn invisible or lift boulders, of course. The peculiarity for which
they’d been hunted was simply their Jewishness. They were orphans of
war, washed up on that little island in a tide of blood. What made them
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amazing wasn’t that they had miraculous powers; that they had escaped
the ghettos and gas chambers was miracle enough.

I stopped asking my grandfather to tell me stories, and I think se-
cretly he was relieved. An air of mystery closed around the details of his
early life. I didn’t pry. He had been through hell and had a right to his
secrets. I felt ashamed for having been jealous of his life, considering the
price he’d paid for it, and I tried to feel lucky for the safe and unextraor-
dinary one that I had done nothing to deserve.

Then, a few years later, when I was fifteen, an extraordinary and ter-
rible thing happened, and there was only Before and After.

5. Teopuectso P. Purrsa. TecroBbie 3apanus.

* Brigenute B npon3seneHuax P. Purraa sieMeHTHI Maruyeckoro u pe-
amuctuyeckoro. Kak f1Ba Mupa B3aMMOZENHCTBYIOT APYT C APYroM?
Kakue xymoxecTBeHHbi€ CPEACTBA YNOTPEBGISAIOTCS A HX CO-
3aHus?

* Kakue TunnyHnie u cnenuduyeckne YepThi MaTHYECKOTO peain3ma
MOXHO BBIIENNTDH B-TBOpYecTBe P. Purraa? Ilpmeenure npumeps:

' U3 MpOM3BeAeHUIH, HOATBEPXKIAIONINE Balll OTBET.

+ Kak cooTHOCsITCS OnMcaHus repoeB U UX otorpaduu B npoussese-
Husx nucatens? KakoBa ocHOBHast QyHKIMSI HHTEPCEMHUOTHYHOCTH
B peajM3alyy MPUHIIMIIOB Maru4eckoro peannama y P. Purraa?

* OcHoBHbIE MOTHBH B TBopuecTBe P. Purraa — MoTUB dopozu, cmpan-
cmaus. Kakyio TPakTOBKY JaeT MM aBTOp?

» Kakne ocHOBHblE BOIPOCH MOAHMMAET aBTOP B CBOUX IIPOM3BE-
Huax? B kakoit ¢popme oH ux npexcrasisier?

+ KaxoBo 3HayeHMe UMEH OCHOBHBIX IepcoHaxeil Tpumorun? Kaxyio
POJIb MTPAIOT AHTPOIIOHUMEI B CO3aHUH 00pa30B repoeB?
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Fnasa 20
TsopuectBo Hapio Mopena Npunu
(Andrew Moren Greeley)

Auapio Mopen I'pumm (1928-2013) — u3BecTHBIN aMepPUKaHCKUI
KaTOJIMYECKHA CBSINIEHHMK, COLUOJIOT, XYPHAIUCT U nucaTens. OH sB-
asietcst aBTopoM Gosee 80 HayuHbx pabot, 6oee 50 pomaHoB U c60p-
HMKa CTMXOTBOPEHHiL. 3a CBOIO HAYYHYIO ¥ POCBETUTENBCKYIO €S-
TeabHOCTh J. ['puiu GBI yAOCTOEH MPEMUil U MOYETHHIX CTeleHel,
CpeJiit KOTOPHIX cTenenn YHusepcutera Apusonbi (Hbio-Viopk) u Ha-
uunoHasbHoro yuusepcurtera Mpaanzuu (I'snoysii). B 1981 r. on no-
syuun noyetnyio npemuio F. Sadlier Dinger Award.

Jluteparypuoe TBopuecTBO ['pusin oT/IMYaeTcss MHOrOOOpasnueM TeM
¥ kaHpoB. VIM HanmucaHO HECKOJIBKO CEPYIIi POMAHOB, CPeZi KOTOPBIX
HauboJlee 3HAYNTEIbHBIMHU SIBJASIOTCS CIEAYIOLINE: UPJAHACKas CepUs
(The Irish, Irish Gold, Irish Lace, Irish Whiskey, Irish Mist, Irish Eyes,
Irish Stew!, Irish Cream, Irish Crystal, Irish Linen), cepusi 06 aHrenax
(Angels of September, Angel Fire, Angel Light, Contract With an Angel),
cepust baaxcennot... (Happy Are the Meek, Happy Are the Clean of Heart,
Happy Are Those Who Thirst for Justice, Happy Are the Merciful, Happy
Are the Peace Makers, Happy Are the Poor in Spirit, Happy Are Those
Who Mourn, Happy Are the Oppressed) v HekoTOpbIE ApyTHE.

Cpeny >xaHpOB, B PyCJ/ie KOTOPHIX HANKCAHBI €0 KHUTH, HA IEPBOM
MecCTe, eCTeCTBEHHO, HAXO[MTCS peJMrHo3Has npo3a. Kpome Toro, ox
nuieT B kaHpe ucropudeckoro ¢oautesu (The Magic Cup u Peace in
Heaven?), nayunoii ¢pantactuku (God Game n The Final Planet /
Ilocnednas nnanema), nerexrusa (Happy Are the Peace Makers), ma-
rudeckoro peanusma (Contact with an Angel). HexoTtopsie ero po-
MaHbI COZepKaT 3JIeMEHTH Pa3HbIX XXaHPOB, HanpuMep, Happy Are the
Peace Makers nipencrasisier cOG0¥ JeTEKTUBHBIM U JII0OOBHBI POMaH,
Contract with an Angel — ceMeitHBI POMaH, KOTOPBIf MOXHO OTHECTH
K HalpaBJeHUIO «<MarH4yeCKUil peain3m».

Bue 3aBucuMOCTH OT aHpa, [Py B CBOMX IPOU3BENEHUSX TOA-
HYIMaeT PEJIMTHMO3HbIe M COLMAJbHbIE BOIPOCH, PACCMAaTPUBAET TEMY
mo06BY, B3aMMOOTHOILIEHUH B CEMbe, APYXOBI U NpexaTesbCTBa. B po-
mane The Cardinal Sins, noBecTByIOWEM 0 cyab0e ABYX CBALIEHHUKOB,
3aTparuBaeTCs 9K3UCTEHIIMaNbHAs IPobieMa BHIOOPA, KOTOPHIi JOIKHBI
IeJiaTh JIOAW Ha Pa3HBIX 3TANax CBOETO XU3HEHHOTO MYTH.
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Y I'punu vpnaHACK¥ie KODHH, TOSTOMY He ciydaitHo Vpnanaus, ee
ucropus, GOJbKIOP, TUNMYHEIE YEPTH UPJIAHACKOrO XapaKTepa 3aHu-
MalOT 3HaYMTEeNbHOE MECTO B €70 MPOU3BEAECHUSIX.

HnTeprekcryanpHOCTh B KHUrax I'punu npuHuMaer pastbie popMbi
U CIYXHT peain3aluy pasHooOpas3Hbix GyHKui. [TaBHBIA MCTOYHMK
HHTEPTEKCTYaJIBHOCTH B €r0 pOMaHax — 310 bubaus, anmosuu u 1mu-
TaThl U3 KOTOPO¥ COMEPIKATCA KaK B TEKCTAX IIPOU3BEAEHMI, TAK M B UX
Ha3BaHMsX. BaXKHBIMU MCTOYHMKAMHU WHTEPTEKCTYaJIbHBIX BKIIOYEHHI
SIBJISIIOTCSL MpAaHACKUiA (DONBKIOp U HACIeAne MUPOBOM JIUTEPATYPHI.
Tak, B pomane Contract with an Angel B npeo6pa3oBaHHOM Buje TIpes-
cTaByeH cioxeT 3HaMeHutoro Paycma N.-B. Tere — rnaBHbiif repoit
IIOANKCHIBAET KOHTPAKT C AHTEJIOM, a HE C AbSIBOJIOM, U COTJIACHO 3TOMY
KOHTPakTy OH JOJDKEH MpOAATh AYIY HE AbSIBOJY, a aHTeIy, AJisl Yero
eMy HyXKHO BCTaTh Ha IyTh MCTUHHEIA. B pomane Happy Are the Peace
Makers TBopuectBo [Ix. [[xoiica cayxut cBoeobpasHuM (HPOHOM IOBe-
CTBOBaHHUS H KJIIOYOM K NOHHMMAHHIO BOMPOCOB, KOTOPHIE MOAHIMAET
aBTOP.

PoManbl I'puay MOXXKHO OTHECTH K WHTEJJIEKTYaIbHOU Mpo3e, 1o-
CKOJIbKY OHH COIEPXKaT MHOXXECTBO IIMTAT U3 JMTEPATYPHBIX, puo-
copCcKUX U PENUTrHMO3HKX WCTOYHUKOB, CCHIJIOK Ha HayYHRIE TPYAH,
YIIOMHUHAHHH MCTOPHYECKUX (HAKTOB.

HecMoTpsi Ha ceppe3HOCTh T€M, MHOTHE POMaHBI MUCATENs HaCHI-
IIEHBl IOMOPOM M TOHKOH MPOHHEH, MO3TOMY OHM JIMIIEHBI CTPOTOH
JMAAKTHYHOCTH, BCE HPaBOYYEHHS] MMILIMIUTHEI, 00JI€YEHBI B JIETKYIO
¥ yBJieKaTeabHYyio opmy.

W3nobneHHbli pUeM aBTOpa — 3TO MPHEM METAOBECTBOBAHHUS,
KOTODHIit moJpa3yMeBaeT KOMMEHTHPOBAaHME U aHAJN3 HAIMCAHHOTO.
WHorma cBOMMH KOMMEHTapUsSIMH aBTOP CO3HATEIbHO BBOAUT YUTA-
Tens B 3a0JyxaeHue, 4TO co3naeT addexr obmanyToro oxunanus. Ha-
npuMmep, B pomane Happy Are the Peace Makers repoii-paccka3uuk Tak
onpeznesser ocHoBHYI0 TeMy poMana: “The pained eyes of the woman,
the innocently playful eyes of the priest: I guess they’re what my story
is about”. JIuims o NpOYTEHUH BCETO pOMaHa YUTATeb IIPUXOAUT K BbI-
BOJLY, 4TO IJIaBHasl TEMa POMaHa HECKOJIbKO OTJIMYAETCs! OT 3as1BJIEHHOM.

CruxorBopenus [puiu, onybiukoBanHsie B coopuuke The Sense of
Love, 103BOISIIOT MY 3aHSTh JOCTOHHOE MECTO B PSIAY NO3TOB-CBAIIEH-
HUKOB aHTJI0-POMAHCKO# MIKOJIBL.

J. I'punyu 3aHUMAJICSA U M3AATENbCKOM paboToil, Mo/ ero pefakiyei
BBIIIE] COOpPHUK Npou3Benenuii pantesn Emerald Magic: Great Tales of
Irish Fantasy, kyaa nomMuMo ero pomana Peace in Heaven? Bomu npo-
W3BeieHHs] Takux nucareneid, kak P. Bpen6epu, T. JIu, C. Tapp u ap.
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PycCKOSI3BIYHOMY YMTATEJIO, JUTEPATYPHBIM KPUTHKAM M duio-
JIoraMm elie IPeACTOUT 3HAKOMCTBO C TBOPYECTBOM 3TOTO MHOTOIIJIaHO-
BOTO MMCATeJs], TaK KaK, HACKOJIbKO HaM M3BECTHO, 32 UCKJIIOYEHHEM
pomana ITocreonsas nanema / The Final Planet ero xuvru He ObL1H ITe-
PEBEZIEHBI HA PYCCKUI A3bIK Y He TOJBEPTaIMCh CEPhE3HOMY JUTEPATY-
POBEIYECKOMY U JIMHTBUCTHYECKOMY aHATH3Y.

BOMPOCHI U 3BAAAHUA

1. NMpoutute poman 3. Npunu Contract with an Angel, BbinonuuTe
3aflaHMA M OTBETbTE Ha BONPOCHI.

* B pycie kakoro HanpaBJieHusl HanvcaH JaHHbli poman? O6ocHyiiTe
CBO¥ OTBET, MICIIOJIb3Ysl TEKCT IIPOU3BE/IEHUS.

* B pomaHe npociexuBaeTcss HHTEPTEKCTYaabHasl CBsI3b C IIPOU3-
BeaenueM U.-B. l'ete @aycm. Kakyo uHTEpnpeTanuio noay4yaer
H3BECTHBIN CIOXKET B ZaHHOM poMane? IIpokomMMenTupyiite ciexny-
fonryo (pasy us pomana: You are trying to do the Faust scenario in
reverse...

+ Kaxumy yepTaMu TMIIMYHOTO aMepHKaHIa 00jagaeT aHTe, CIy-
CTUBIIHHCS HA 3€MJIIO /iJIsl BBIIOJHEHHS CBOEH MUCCHH?

* Kakoe BiusHMe OKa3an HA TJIABHOTO reposi KOHTPAKT C aHTeJIoM?
Kaxye n3aMenenvist oz BVisiHMEM aHTeJIa IIPOM3OLLIH B €I0 B3IJISAAX
Ha OCHOBHBIE )XU3HEHHBIE IIEHHOCTH?

2. Npourture pomax d. F'punu Happy Are the Peace Makers, Bbinonuute
3aflaHMA 1 OTBETbTEe Ha BONPOCHI.

» JlanHbIit pOMaH HallKMCaH B JkaHpe aeTeKTHBa. K KakoMy Tumy nerex-
THBA MOXHO €r0 OTHECTH? DJIEMEHTHI KaKUX elle JKaHPOB 3aJelCT-
BOBaHBI B JAHHOM pPOMaHe?

+ 3arsiaBue NMpoOU3BefeHMs NpeAcTaBisieT coboi uurary. HazoBure
HCTOYHHUK 3TOH 1utaThl. Kak OHa COOTHOCHTCS C cofep>KaHUEM PO-
MaHa?

* buorpadusa x. [dxoiica, CIO)KeTHbIE JUHHU €0 MPON3BEAECHUM
U XapakTepsl IepCOHaXKell OPraHVYHO BILJIETAIOTCSI B TEKCT [IOBECT-
BoBaHus J. I'puyn. Kakyio posib UrpaeT faHHast MHTEPTEKCTYaIbHask
CBsI3b B peayn3alli OCHOBHOM uzaen poMmana Happy Are the Peace
Makers?

* Kak aBTOp onucheiBaeT crnenuduKy aMepuKaHCKOM U MPJIaHICKON
KyJbTYpBI, 00pa3a XKU3HHU, YEPT XapaKTepa M 0COOEHHOCTEH MoBe-
JEeHUsI THATMYHOrO aMepMKaHIa ¥ TUu4YHoro upJanaua? [pusenure
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IPYMEPHI MEXKYJIBTYPHBIX COMOCTaBAEHUH, IPOBOANUMBIX aBTOPOM
B IaHHOM DOMaHe. 4
HemasnoBaxHylo posb B poMase urpaiot onucanus /ly6iusa, ero ap-
XUTEKTYPH, JoCToNpuMedaTeabHocTeit U ucropun. Haiiaute ¢par-
MEHTH U3 TEKCTa POMaHa, KOTOPhIe COAEPXKaT JaHHbIe OMVCAHHS,
¥ TIPOKOMMEHTHUPYHTE HX.

Mpournte poman 3. Fpunu Peace in Heaven?, Bbinonuute 3afjaHna
1 OTBETbTEe Ha BONpOChbl.

B xakoMm >kxaHpe HamucaH JaHHBIH POMaH?

Kakumu npencraior Upnanaus ¥ vpJiaHALB B JaHHOM poMaHe?
IIpuBenuTe NprMepH U3 TEKCTa I WIIIOCTPAIMHU BaIIEro OTBETa.

IIpokomMMenTupyiiTe 3ariaBue poMaHa, ero ¢popMy u cmbica. Kak
OHO COOTHOCHTCSI C COiEpXKaHHEM POMaHa?

Kaxue sneMeHTH upiaHAckoro ¢oabKIopa MCIOJIb30BaHH B PO-
Mane? Kaxyio uHTeprnperaumio OH HOTyYaloT?

MpouTnuTe HauanbHbie cTpaHuybl pomana 3. Mpunu Peace in
Heaven?, sBbinonnuTe 3agaHuA u OTBETbTE Ha BONPOCHI.

[lepBasi ¢ppaza poMaHa BHNONHsET QYHKIMIO MpocHeKnuu. 4To
MOJKHO CKa3aTh O TEME M O COEPKaHUU POMaHa Ha OCHOBAaHUHU 3TOH
¢dpasm?

YTto MBI y3HAaeM O NOCTOSHHBIX MOCETHTeNsiX pectopaHa Ihe
Commons? UTo uX 3aCTaBUJIO H3MEHHTD CBOE OOBIYHOE MOBEAEHHE?
B orpriBKe mpexacTaBjieHbl ABe maphl. Kakue crunuctuyeckue
CpeAcTBa ynoTpebsoTcs AN CO34aHUs MOPTPETHBIX OMMCAHMK
3THX 3aTalOYHBIX HEpCOHaXKeN?

O yeM roBOpUJIM TAaMHCTBEHHHIE TOCTH BO BpeMsi obena? Korza onu
NPHCTYMAIN K 06CYXIEHHIO BOPOCA, PAH KOTOPOTO BCTPETHIIHCH?
Kakue BaxxHble mpoOJIEMBI UM MPEACTOSIIO PELIUTD?

OTpbIBOK, MOMUMO ONUCAHUHM, conepxkuT auanord. Kakos cTuib
NaHHBIX AvanoroB? Kakue TMHIBOCTHIMCTHYECKHE CPEACTBA B HUX
ynoTpebieHsl?

An extract from Peace in Heaven?
by Andrew M. Greeley

No one in The Commons that Samhain night could have imagined

that they were witnessing the possible end of a war in heaven.

The Commons is an elegant and excellent little restaurant in the

basement of Newman Hall, site of the original Catholic University and
unhappy home for several years of both John Henry Newman and Ge-
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rard Manley Hopkins. Just across the street on the Green is the marble
bust of your man who wrote the dirty books. On that particular Sunday
evening the diners were refined and polished disciples of the Celtic Tiger
who had for the most part come downstairs after Mass in the chapel.
No one would confuse the Sunday night crowd in The Commons with
a crowd in a soup kitchen, not that there were any such in the city by
the black pool anymore, or a pub on Sean MacDermott Street.

This discreet haute bourgeoisie would never stare at anyone. Quite
the contrary — when someone appeared who might merit a stare, they
would lower their eyes, much as novices of both genders had been
taught to do in an earlier form of Irish Catholicism.

Yet when the last two couples entered the dining room, everyone
else violated the behavior code of their culture and stared, particularly
at the two women. They were, truth be told with the usual sigh, well
worth staring at. The woman in the first couple was tall and statuesque,
with burning red hair piled on top of her head. She wore a form-fitting
white cocktail dress, sustained in place by thin straps on her shoulders.
Her husband was even taller, silver hair, searing blue eyes, devilishly
handsome in a flawless dinner jacket and a blue cummerbund. Someone
very important whom you knew you had seen recently on the telly. But
you couldn’t quite remember his name.

They were followed in five minutes by a second couple, even more
striking. The man was black, very tall, and with a diamond in one of
his earlobes and a scarlet cummerbund as though he were a cardinal.
By the solid build of him, an athlete, again someone you'd seen on the
telly, maybe in a film (pronounced the correct way “filum”) in which he
was the leader of the good ones. His consort was the most striking of
the four, snow-white hair flowing to her shoulders, arctic blue eyes that
took in everyone in the room in a quick blink, flawless buttermilk skin
on which rested a pale gold pendant, a strapless pastel blue gown that
clung to her full-figured body, and a faint smile that suggested that she
was in charge. She might have stepped out of a Celtic revival painting
of Irish antiquity.

As the other diners returned to their conversations and focused their
eyes on the salad and the hock in their glasses, they wondered in whis-
pers who the four were and, most important, how old they were. They
were not children or adolescents or even young urban professionals.
They had reached a certain age, probably between forty-five and sixty,
but had the time and the money to take care of themselves. They were
bushed and smoothed and shaped — exercise and diet and cosmetics
and well-fitted bras and support garments and certain kinds of recon-
structive surgery, aristocrats of one sort or the other, probably not Irish
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even if they spoke to the maitre d’ in the finest upper-class Dublin Eng-
lish — finest English in the world, it is often said.

When seated at the table they began to talk a foreign language, mag-
ical in its soft and melodic hum, not The Irish, not anything remotely
like The Irish, yet somehow peaceful and reassuring like The Irish as it
was spoken on the far reaches of the Gaeltacht where the waters from
Newfoundland washed up on the sands.

The men among the other diners tried their best to keep their eyes
off the two women, a challenging task. The women diners noted with
some curiosity that the formalities when the two couples met, the kisses
and the handshakes, were a bit strained, almost artificial, as though
there might have been a difficult history among them and some doubt
that the future would not be equally difficult. It was, one woman who
worked for the foreign office thought, not unlike the preliminaries of a
meeting about the next phase of the implementation of the Good Friday
Agreement.

In that respect she had the right of it. However, she and the other
diners were not close to the truth in their estimates of the age of the
four and in their guesses about the amount of exercise and corsetry that
might have been necessary to turn out the apparently flawless figures
of the women. All four handsome people had been around for a very
long time and were quite senior among their own kind. While ethereal
bodies, like all bodies, do decay, the process is very slow. No one in
either constituency had yet died of old age, though that was always a
possibility. They knew they would die eventually, one way or the other,
as many of their kind had. Till then, however, they would take care
of themselves and love as though tomorrow might be the end. More-
over, the wondrous bodies of the women were not exactly their reality.
Rather they were surrogates for even more dazzling beauty.

As they sipped Bushmills Green (straight up, of course, because
whatever they were, they were not Yanks who put ice in everything),
they chatted amiably about the things that Irish men and women dis-
cuss at Sunday evening suppers — sports, the latest political scandal, the
stupidities of Church leaders, the world news, the idiocies of American
foreign policy. Not a word under the circumstances could be said about
children. They avoided any mention of the reason for their meeting.
Only when the plates had been removed and the sweets consumed, and
the coffee and the port served, did they, like all the other Irish, turn to
the matter at hand.

“Well now, Mike,” said Maeve, she of the scorching red hair, “what’s
this about reconciliation? We all of us know that question was closed
long ago.”
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Michael lit his cigar and puffed on it thoughtfully.

“You know as well as I do, Maeve, that the Other never closes the
door on anyone.”

The two couples, you see, represented the remnants of the original
war in heaven — Mike and Gaby the side of the Seraphs and Maeve
and Mac (Lir) the side of the Shee. Gaby, the smartest and most per-
ceptive of these distinguished folk (not for nothing had she been sent
to Nazareth), thought that she would much rather sit down across the
table from Ian Paisley than persuade the Shee that peace was possible
between the ancient rivals. She loved Maeve and Mac — Seraphs are
programmed to love, though not fated to do so. Yet there had been so
much hurt, so much pain...

“We are not all persuaded,” Mac said, a touch pompously, “that we
want forgiveness. We have been Shee for so long that it seems rather
more appealing than being Seraphs.”

Gaby had told the Other in no uncertain terms that it had been a
mistake to send the Shee to Ireland. “They’ve been there so long,” she
had argued, “that now they think and act like they’re Irish. They never
say what they mean, and they never mean what they say.”

Many of the Seraphs said that Gaby was the Other’s favorite. Hence
she could say more than anyone else would dare to say, and the Other
would merely laugh, like an amused parent with a winsome little girl.
Gaby insisted that the Other had no favorites.

However, she knew better. “That’s not the issue, Mac.” Mike sipped
his cognac thoughtfully. “You don’t have to become Seraphs... In fact,
you couldn’t even if you wanted to.”

“Why is the Other suddenly so interested in forgiving us?” Maeve
demanded, her face turning red. “We’ve been out of favor for a long
time? Why can’t he leave us alone? Why has He changed his mind
about us?” '

Gaby pictured the Other as a She, not a He. However, the Other
combined the perfections of both. Yet as she often said, if you've ever
held a newborn offspring, you know that’s how the Other feels about
all Her creatures.

For a millennium of millennia the Shee had complained about being
outcasts. Now they were arguing that they liked being outcasts.

Typical. Gaby wanted to respond furiously that implacable forgive-
ness was in the very nature of the Other. However, she tried to contain
her displeasure.

“The Other hasn’t changed, Maevie. You've never been out of favor.”

“Do you call endless exile in this soggy, foggy island favor?”
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“But you picked it,” Mike pointed out. Gaby’s companion was a
great and good being, but logic was not what the discussion required.

5. Tsopuecrso J. lpunu. TecroBbie 3aganua.

* K xakuM xaHpam oTHOCSTCs mpousBefeHus J. I'pum? Hazosute
€r0 IpoU3BeNeHHUs], HAlMCAaHHBIE B PA3HBIX JKaHPaX, M YKAXKUTE UX
cneunuxy.

» Kax npodeccuonansuas geatTeabHocTh J. [pUiN B KauyecTBe Ka-
TOJIMYECKOTO CBSIIEHHHKA, COI[MOJIOTra, XYPHAIMCTA OTPa3ujach
Ha ero TBopuecTBe? [IpuBenuTe MpUMepHl U3 POM3BEAEHUH, O~
TBEPXKIAION[HE Ball OTBET.

* KakoBbl Tunbl U (YHKIUU MHTEPTEKCTYaJbHOCTH B DOMaHax
9. I'punu? [lpuBenuTe npuMepH! ZJIs UILIIOCTPAlMHA BAllETO OTBETA.

* Bo muorux npousBenenunsx J. [puiy UConb3yeT MpUEM MeTaoBe-
crBoBaHus. [IpuBenuTe npuMeps! U onpenenuTe GYHKIUY AaHHOTO
npuema.

» Kakoe Mecto B TBopuecTBe J. [punu 3aHmmaer TeMa a106BU?
IIpokomMeHTupyiite ero BrickassiBanue: From what they heard in
confession from women, priests probably knew more about marriage
than most married men.

* Ha3zoBuTe nponsBenenns, B KOTOPHIX Cepbe3Hast TEMaTHKa COYeTa-
€TCsl C IOMOPOM U VIDOHMEH.
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Masa 21
TBopuectBo [HxoHna Npmuwsma (John Grisham)

Hxon I'pumam (pox. 1955 r.) — u3BecTHHINH aMepHKaHCKUM TH-
carelib, MyOIMLUCT, U3LATENb, CLEHAPUCT, IIPOAIOCEP U aKTEP, aBTOD
GecTcesLIepoB, 3aBOEBABLIMX MOMYJISIPHOCTH BO MHOTHX CTpaHaX MHUpa.
Bynyuu 1opucToM no o6pa3oBaHHUIO, OH, IIPEXKIE YEM CTaTb MHCATENEM,
MPOAOJIKHUTENBHOE BpeMsi paboTasl aiBOKaTOM, 3aHUMAsICh YTOJIOBHBIMU
Y TPaXXJAHCKVMH JeJlaMH, a TakXe OBbLJ YIEHOM IaJjaThl MpeICTaBH-
Tesell mapiaMmenTta mtata Muccucunu. /laHHas mpakTHKa IOMOTJIa
eMy B ZajibHelileil nucaTenbckoit pabore. OH SABJIsIETCS JlaypeaToM He-
CKOJIbKMX TIPECTHKHBIX TPeMHUit, cpeau kotopbix British Book Awards
(bpuranckasg nutepaTypHasi IpeMuUsi) 3a TBOPYECTBO B IesioM. Ero
nepBriit pomas Iopa ybusamv / A Time to Kill Bomen B cincox Gecr-
cennepos Huto-Hopx Taiimc.

BonpmuacTBo pomanoB [[x. ['pumaMa HanycaHbl Ha CTHIKE JXaHPOB
ZeTeKTHBa U Tpuliepa. HekoTopsle JiuTepaTypoBebl pa3rpaHUYHBAIOT
3THU XXaHPBHI, IPYTHE CYUTAIOT TPUJIJIED Pa3HOBUAHOCTBIO JETEKTHUBA,
B KOTOPOM <U3MEHSIETCS] HHBEHTAPh IIEPCOHAXEH U MECTO HEeUCTBUSI»>
[’Kepzesa, c. 131]. Tpuaznep, B cBoIO 04epeib, IOAPA3AENIETCS Ha MINA-
OHCKHIi, NeTEKTUBHBIN, IPUKIIOYEHYECKHH, OJTUTUYECKUI, UCTOPH-
4yecKuii, mcuxonorudeckuit u np. [[Apsaxosa). OcHoBaTteneM opunuye-
cxoro (TpaBOBOTO) TPUJLIEPA, KOTOPBIH Tak)ke Ha3bIBAIOT AETEKTHBOM
IOpPUANYECKOH TPONENYPH], N0 NpaBy cuutaercss [pumaM. B ropuau-
4eCKOM TpHUJLIEpe AeHCTBHe pa3BOpayMBaeTcs B 3aJie CyZa, a IJlaBHad
MHTPHTA 3aKJII0YaeTCs He B pacciefOBaHUU MPECTYIIZIEHN, a B I0Ka3a-
TEeJIbCTBE BUHOBHOCTH MJIM HEBMHOBHOCTH OOBHHSIEMOTO, B ONUCAHUH
TOTO, KaK [eiCTByeT I0PHAUYECKAs CUCTEMA M KaK BEpIIUTCS IpPaBo-
cyaue.

CornacHO KaHOHAM JXaHpa «TPUJUIED», TJIaBHbIN repoi GOJIBIIMHCTBA
poMaHoB ['puiiaMa — 3TO repoii-0AMHOYKA, He JKeJalouIii MUPHUTbCS
C HeCNpaBelIMBOCTBIO 0OIIECTBA U BeAyLIMii 60pbOy CO CIOXUBIIEHCS
cucreMoid. Clieysi 3aKOHaM >XaHpa, aBTOP AOBOJIbHO yOEAUTEIBHO 10-
Ka3bIBaeT, YTO, BOMPEKH M3BECTHOI NOCJIOBHLE, ¥ OJIMH B NOJie BOMH.
B HEKOTOpHIX poMaHaxX TaKuM OeCcCTpauIHbIM BOMHOM CTaHOBHUTCH
xenmuHa (Jeno o neauxanax / The Pelican Brief, Cepas z0pa / Gray
Mountain, Knuenwm / The Client).

HecMoTps Ha cTporue paMKM >xaHpa, TeMaTHKa IPOM3BEAeHMH aB-
TOpa, CIOXKETHBIE INHUH, 3aTPOHYTbIE BONPOCHI, 06Pa3bl repoes OTJIH-
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yaiorcs pa3HooGpasueM. B cBoem mepsoM pomane Ilopa ybusams /
A Time to Kill Tpuinam BO r1aBy yria cTaBUT mpobieMy pacoBoit
IMCKPUMMHALMH, TTOKAa3kIBas, 4TO B PEIKMX CIy4asX MeCTh MOXeT
61T onpaBaana. Bo Bropom pomane — @upma / The Firm (3to oana
M3 CaMBIX MIHPOKO W3BECTHHIX KHWUT ['puinaMa) — MpeAcTaBIeHbl KOp-
PyMIMPOBaHHble 6M3HEC-CTPYKTYPBI, YWIEHB! KOTOPBIX NOJb3YIOTCS JIO-
6bIMM METOAAMU JJiS JOCTHXKEHHUS cBoux uenei. B pomane Kiuenm /
The Client B uentpe coObITHH OKa3BBaeTCS OXMHHAANATHIETHHI
MaJIb4HK, BHIHYXKZEHHBIH MPOTHBOCTOSTh MaUO3HOMY NPECTYIHHUKY.
B xuure Illaumaxc / The Brethren rnaBHble repou — OTOBIBaOLIME
CPOK HaKa3aHUs MPECTYNHUKH, KOTOPble B CTEHaX TIOPHMbI OpraHu-
3y10T NPUOELIbHOE AJs1 ce6sl I€JI0, MAHTaXUPYsI TOMOCEKCYaUCTOB.
Pomawn Ilosecmxa / The Summons, NOMUMO CBOMCTBEHHBIX TPHJIIIEPY
3arafiky, IOTOHM U TpeCJIefOBaHMs, CONEPKUT dJIEMEHThl YHHBEPCHU-
TETCKOTO ¥ CEMEHHOT0 POMaHOB, TaK Kak B HEM IIOBECTBYETCS O XKHU3HHU
YHUBEPCUTETCKOrO KaMIyca U O CJIOXHBIX CEMEHHBRIX OTHOMIEHUSIX.
Ipoussenenne Heeunosnwii / The Innocent Man: Murder and Injustice
in a Small Town — noOKyMeHTa/NbHasi IOBECTh O JXKEPTBax CyAeOHBIX
omu6ok. Pax pomanoB I'puinaMa BKIIIOYAeT 3JIEMEHTH TAKOTO XKaHPA,
Kak pomaH o 6usHece [Typunosa, 2010: Qupma / The Firm, Bepouxm /
The Runaway Jury, Cepas 20pa / Gray Mountain. [ipyrue npousse-
JIeHWsI aBTOPa TAaK)Xe AEMOHCTPUPYIOT NIMPOKYIO MAJUTPY CEPbE3HBIX
TeM, 3aXBaThIBAIOLIMAX CIOKETOB, MAaCTEPCKUX ONMUCAHUM COOBITHIL U He-
OPAVHAPHBIX MIOCTYIIKOB TE€POEB.

HauuHast ¢ ABYXTHICSTYHBIX TO0B ['pHINSM nHmIeT pOMaHbl B APYTHX
*)aHpax. ITo Helopuandeckuil Tpuiep Iloxpawennoii dom / A Painted
House, vipoHu4Has cka3ka s B3pocisix Poxcdecmeo ¢ neyOdaunu-
xamu / Skipping Christmas, cnioptusnsie poMausl Tpubynvt / Bleachers,
Hocnednui wanc / Playing for Pizza, [{wo uz Kanuxo / Calico Joe. On
TaKKe SIBJISETCS aBTOPOM PacCKa30B, BhIIIEAIINX OT/IEJIbHBIM U3JaHUEM
B c6opuuke Oxpye Popd / Ford County. [locTaTouHO IUPOKYIO TOMY-
JIIPHOCTD IOJIYYHJIa €r0 CEpUs MOAPOCTKOBBIX JAETEKTHUBOB 0 Teozope
Byne: Iloxuwenue. Teodop Byn: manenviuii 1opucm / Theodore Boone:
The Abduction, O6sunsemoie. Teodop Byn paccaedyem / Theodore Boone:
The Accused u np.

Ero xHuru nepeBezneHsl 60jiee 4eM Ha COPOK sI3BIKOB Mupa. Bosee
NIOJIOBUHBI NIPOM3BENEHUH IKPaHU3UPOBaHbl; MHOTHE (UIbMbI IOCTAB-
nennl B [on1vByne, npyuyeM r1aBHBIE DOJIM B HUX CHITPAIM TaKKe 3Ha-
MeHUTHIe aKTepHl, Kak Tom Kpys, [Ixymus Pobeprc u ap.
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1.

BOMPOCDHI U 3BAAAHUA

MpoutuTte poman [ix. Fpuwsma Qupma, BbINONHNTE 3afaHNA
W OTBETbTe Ha BONPOCHI.

B pycsie kakoro HamnpaB/ieHHsS HamnucaH AaHHBIA poMan? Haszosure
3JIEMEHTHI TPHUJLJIEPA U POMaHa O O13HECe, UCII0Ib3yEMBIE B 3TOM PO-
MaHe.

Kak curyamus, B kKoTopoii oka3biBaeTcCs T7IaBHBIN Tepoit poMaHa, [o-
Ka3blBaeT M3BECTHOE MPaBUJIO, O KOTOPOM HpEeAYyNpexaas ero Opar:
3a éce nado naamums (you never get anything for nothing)?

Kakumu KOMIO3MIIMOHHBIMH CBOIiCTBaMu 00JIaIaeT JaHHBIH poMaH ?
Kakue Bexymue JMHIBOCTUIMCTUYECKHE CPEACTBA MCIOJIb3YIOTCS
ABTOPOM /U IMHAMUAYHOTO OTUCAHMS COOBITHIA?

XapakTep I7IaBHOTO Teposi IIOKa3aH B pa3BuTHH. Kak cobbiTust, onu-
CaHHBIE B POMaHe, NOBJIMSIIA HA €ro B3IJIA/K U OTHOIIEHHE K JKH3-
HeHHRIM neHHocTsAM? Kakue pagnkaibHble H3MEHEHNUS IPOU3O0IIIIN
B €0 XapakTepe U o0pa3e Xu3HHU B ¢rHaIE poMaHa?

Mpoutute poman x. lpuwsama Knuewm, BoinonHuTe 3afaHna
¥ OTBETbTE Ha BONpPOCDHI.

B nienTpe noBecTBOBaHMS — OAMHHAANATHUIETHHH moapocTok Mapk
Cgoii. Hackosnbko onpaBranHO ero nopejieHVe — HeXeJaHVe Bblza-
BaTh moaunuy, denepaibaomy npokypopy u ®BP taiiny, obnaga-
TeJIeM KOTOPOit OH CTaHOBHUTCS?

Kax mokasaH npectynssiii Mup B poMare? Ilogemy, ¢ Touky 3peHHs
aBTOpa, IPABOBbIM CTPYKTYPaM He YZAeTCsI eTo MoGeauTh?

Kak B 1aHHOM pomaHe onMcCaHbI cepbe3Hble IICHXO0JIOTHYECKHE T10-
TPSCEHUS], KOTODBIE TIEPEXXUBAIOT AE€TH?

Kakue Motusnl noGyaunu Perru JlaB, akcnepra no mpaBam Zetei,
nomorats Mapky Csawo? UTo 3acTaBisfeT ee cOrjacuTbCs Aeid-
CTBOBaTh COTJIACHO CyMacllefueMy, [I0 ee MHEHHIO, IJIaHY CBOETO
kavenTa? Hackosbko ybenureneH ee 06pas?

NMpourture poman k. Npnuama losecmka, BbINONHWTE 3afaHNA
¥ OTBeTbTe Ha BONpPOChbI.

K xakoMy THIly TPUJJIEPa MOXHO OTHECTH HaHHbIH poman? O60-
CHyiiTe CBOii OTBET, IpUBeZ NPHUMEPHI U3 TEKCTa pOMaHa.

JlaHHOE TPOM3BENEHNE COLEPKHUT IJIEMEHTbl YHUBEPCUTETCKOTO PO-
maHna. Kak npencrassiieHa )1u3Hb aMEPUKAHCKOTO YHUBEPCUTETCKOTO
kamnyca? KakvMu nokasaHbl OTHOIIEHNS MeXy NpenofaBaTesisaMu
U CTyZIeHTaMu?
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+ JlaHHas KHIra TaK)Xe COAEPIKHUT 3JIEMEHTH ceMeitHoro poMana. Kak
aBTOP PUCYET OTHOLIEHUS MEXAY OTLOM U €r0 ABYMsI CIHOBbSIMH ?
Kakue oTHOmEHHS CJOXKATAUCH MeXAy OpaTbamu?

« TnaBHHI repoiéi poMaHa — TUNOWYHHI 1JIS TPUJUIEPA repoii-Oxu-
Houka. [ToueMy OH pelaer BecTu CBOe COOCTBEHHOE pacciieloBaHue,
He o0pamnasich K MOIUIMU?

» Kakoit Tun KoHUOBKH y HaHHOTO poMaHa? IIpoxoMmeHTHpYIiTE 3a-
KJIIOYMTebHYI0 Ppasy poMana: “See you in a year, Bro,” he said, then
he was gone.

4. NMpouTtute nepsyio rnasy pomana k. Fpuwama Mopa y6usame /
A Time to Kill, Bbinonnure 3agaHna u oTBETLTE Ha BONPOCHI.

» Kak aBTOp OnMCHBAaET JKECTOKOE NPECTYIIIEHHE U [IMHUYHOE MOBe-
JeHUe IPECTYHHUKOB? _

* B zaHHOM OTPHIBKE, KaK U BO BCEM POMaHe, 3aTParMBaloTCs BOIPOCH
pacoBbix npoTuBopeunit. B kakoit ¢popMe aBTOp MOBECTBYET O HUX?
Haitnurte dpasel B TekcTe, B KOTOPBIX TOBOPHTCS O CyIIECTBOBaHNH
aTOM mpobyeMnl B mtate Muccucumny.

» Kak npexcraBiieHbl OCHOBHbIE F€POM pOMaHa B nepBoit riaBe? Kak
aBTOp pHCYeT uX 06pa3bi? .

» Kaxk noxasana peakius pa3HEX TepO€B 3TOMH I71aBbl Ha COBepHOIEHHOE
npecrymienne? IIpuBenure npuMeps U3 OTPHIBKA.

An extract from A Time to Kill
by John Grisham

Chapter 1. A Violent Crime

Billy Ray Cobb sat on the back of the pickup drinking a beer,
watching his friend Pete Willard take his turn with the black girl. She
was ten, and small for her age. She did not look at the man on top of
her. He was breathing hard and swearing. He was hurting her. When
he finished, he hit her in the mouth and laughed, and the other man
laughed too. Then they laughed harder and rolled around the grass by
the pickup, screaming like two crazy men. The girl lay in a pool of blood
and beer. Later, Willard asked what Billy Ray planned to do now that
they had finished with her. Billy Ray said they should kill her. “Are you
going to do it?” asked Willard. Cobb hesitated. “No, Ill let you do it.”
Willard said, “It wasn’t my idea. You're the one who’s good at killing
niggers. You do it.” He thought for a minute while he finished a beer.
“Let’s throw her off a bridge.” “Good idea. Very good idea,” said Billy
Ray. They drove past Lake Chatulla, a large, man-made mud-hole in the
far southwest corner of Ford County, looking for a place to throw out
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their unwanted passenger. At each bridge they approached, they saw
blacks fishing in the muddy water. Cobb was getting desperate by now.
He turned off into a side road and stopped the pickup. They threw her
into the long grass at the edge of the woods.

Carl Lee Hailey did not hurry home when he got the phone call.
Gwen was easily excited, and she had called him at work before when
she thought the children had been kidnapped. He only became anxious
when he turned into his yard and saw the police car parked next to the
house. As he opened the front door, he wondered where Tony and the
boys were. Then he heard Gwen crying. To his right in the small living-
room he saw a crowd around a small figure. The child was covered with
towels and surrounded by crying relatives. As he went closer, the crying
stopped and they moved back. Carl Lee Hailey asked what had hap-
pened. No one answered. Only Gwen stayed by the girl, holding her
hand. He knelt beside the sofa and touched the girl’s shoulder. He spoke
to his daughter, and she tried to smile. Both her eyes were swollen shut
and bleeding. Carl Lee stood and turned to the crowd and demanded
to know what had happened. He asked for the third time. The deputy,
Willie Hastings, one of Gwen’s cousins, stepped forward and told
Carl Lee that some people were fishing down by the river when they
saw Tonya lying in the middle of the road. She told them her daddy’s
name, and they brought her home. “What happened, Willie?” Carl Lee
shouted as he stared at the deputy. Hastings spoke slowly, looking out
of the window while he repeated what Tonya had told her mother about
the white men and their pickup, and the rope and the trees, and being
hurt when they got on her. Hastings stopped when he heard the sound
of the approaching ambulance. Carl Lee walked out of the house with
his daughter in his arms. He whispered gently to her, the tears rolling
down his face. He walked to the back of the ambulance and stepped
inside. The doctor closed the door and carefully took her from him.

Ozzie Walls was the only black sheriff in Mississippi. He was proud
of this, especially since Ford County was 74 percent white and the
other black sheriffs had been from much blacker counties. He arrested
Billy Ray Cobb and Willard in Huey’s, a bar on Highway 365 near the
lake outside town. They had been there all evening, drinking whiskey
and telling everybody about the good time they had been having. Bad
news travels fast, and the story had soon reached the sheriff.

Ozzie was smiling when he walked to the table where Cobb was sit-
ting with Willard and two others. “I'm sorry, sir, but we don’t allow nig-
gers in here,” said Cobb, and the four started to laugh. Ozzie continued
to smile. When the laughing stopped, Ozzie said, “You boys having a
good time, Billy Ray?” “We were.” “Looks like it. I hate to interrupt

193



your conversation, but you and Mr. Willard need to come with me.”
“Where're we going?” Willard asked. “For a ride.” “I ain’t moving,” said
Cobb. Willard stared desperately at Cobb. Cobb drank his beer and
said, “I ain’t going to jail.” Ozzie’s deputy passed the sheriff the longest,
blackest police stick ever used in Ford County. Ozzie struck the center
of the table, sending beer and cans in all directions. Willard sat up as
if he had been hit. He put his wrists together and held them out for
Deputy Looney. He was dragged outside and thrown into a police car.
Cobb did not move. Ozzie took him by the hair and lifted him from his
chair, then pushed his face into the floor. He put a knee into his back,
slid his stick under his throat, and pulled upward while pushing down
on the knee. Cobb stopped moving when he couldn’t breathe any more.

He was no trouble after that. Ozzie dragged Cobb by the hair across
the dance floor, out of the door, across the yard and threw him into the
back seat with Willard.

Jake Brigance woke at 5.30 a.m. as usual, rolled out of bed, and went
downstairs to make coffee for his wife, Carla. She was still asleep. He
had to be at the Coffee Shop at 6 a.m. He had made many rules like this
for himself. He was ambitious but poor. If he was going to be the most
successful lawyer in the state, he knew he would also have to be the
hardest working.

He gave Carla her coffee, kissed his still sleeping four-year-old
daughter goodbye, and went out of the house. The new red Saab he
drove had a lot in common with the beautiful nineteenth century house
he had just left. First, they were the only ones of their kind in Ford
County. Second, he owed the three local banks a lot of money for both
of them. There were good reasons why Jake Brigance worked so hard.
He heard about the rape of Tonya Hailey at the Coffee Shop, as he
was eating breakfast with Tim Nunley, who worked at the local ga-
rage, and Bill and Bert West, who worked at the shoe factory north
of town. There were three deputies having breakfast at the next table,
and they asked him if he had defended Billy Ray Cobb on a drugs case
a few years ago. “No, I didn’t represent him. I think he had a Memphis
lawyer,” Jake replied. “What’s he done?” “We arrested him last night
for rape.” “Rapel” “Yes, him and Pete Willard.” “Who did they rape?”
“You remember that Hailey nigger you looked after in that murder trial
a few years ago?”

“Lester Hailey? Of course I remember.” “You know his brother Carl
Lee?” “Sure. Know him well. I know all the Haileys. Represented most
of them.” “Well, it was his little girl.” “You're joking?” “No.” Suddenly
Jake didn’t feel hungry any more. He pushed his plate to one side. He
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listened to the conversation change from fishing to Japanese cars and
back to fishing.

At three minutes before seven, Jake unlocked the front door to his
office and turned on the lights. His office was a two-story building in
a row of two-story buildings overlooking the courthouse on the north
side of the square, just down from the Coffee Shop. The building had
been built by the Wilbanks family back in the 1890s, when they owned
most of Ford County. There had been a Wilbanks practicing law in the
building until 1979, when Jake’s employer, Lucien Wilbanks, had been
thrown out of the legal profession for a series of offenses resulting from
a serious drink problem. Lucien had been more hurt by this than any-
thing that had happened to him in his troubled life. He gave the keys
of the office to Jake and left town. The firm was now Jake’s and though
Lucien had come back, he had no involvement with it. He spent most
of his time up at the Wilbanks’ place, drinking whiskey and looking out
over the garden.

Carl Lee had not been able to sleep at the hospital. Tonya’s condi-
tion was serious but she was not going to die. They had seen her at mid-
night, after the doctor warned them that she looked bad. She did. Gwen
had kissed the little bandaged face while Carl Lee stood at the end of
the bed, unable to do anything but stare at the small figure surrounded
by machines, tubes, and nurses. The sheriff, Ozzie Walls, brought coffee
and cakes at two in the morning, and told Carl Lee all he knew about
Cobb and Willard.

Jake began to check his mail. He heard his secretary Ethel Twitty
come in at eight-thirty as usual. At around that time Sheriff Ozzie
Walls was typing up Pete Willard’s story of the rape. Ozzie had told
Willard what had happened to the last white man who had gone to the
State Jail at Parchman. “About five years ago a young white man in
Helena County raped a black girl. She was twelve. They were waiting
for him when he got to Parchman. Knew he was coming. On his first
night about thirty blacks tied him over a big oil drum and climbed on.
The guards watched and laughed. They hate rapists. The other pris-
oners got him every night for three months, and then they killed him.”

After that, Willard seemed to want to help the sheriff as much as he
could.

5. Teopuecrso [Ix. ([puwsama. Tectosbie 3afaHuA.

* B kaxux xxanpax Hanucansl pomanbl k. ['pumama? Kaxosa cneru-
¢uxa opuanyeckoro tputepa J[x. Ipumama?

+ TIpodeccuonanpuas gesrenpHocts fopucra [x. ['pumama okasana
3HAYMTENbHOE BJIVMSHUE Ha €ro JuTepatypHoe TBopyectBo. Obo-
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CHyiiTe CBOii OTBET KOHKDETHBIMU NIPUMEPAMH U3 NPOM3BEAeHUH
aBTOpA.

Kakue quTepaTypHbie W JTHHIBOCTHJINCTHYECKHE TIPHEMBI MCIIOJb-
3yeT aBTOP AJIsA CO3[aHUA aTMOC(hEDPH HANPSXKEHNA B CBOMX 3HaMe-
HUTHIX Tpuiutepax? IlpuBenuTe npuMeps U3 TEKCTOB €ro NMPOU3Be-
IEHUH.

Kaxosnl ocobennoctu riaBHbix repoes /[x. I'pumama, npotusocTto-
SIIHX CA0XKBLIeHcs cucteMe B 6usHece u nonutuke CIIIA? Brue-
JIUTE TUIIMYHEIE YEPTHI €TO IePOsi-OAUHOYKH.

Kakwue conpayibHbIE U IICHX0JIOTHYECKUE BOTIPOCH IOXHUMAET aBTOP
B CBOMX NPOU3BEIEHUSIX ?

Kak B pomMaHax aBTOpa mpezcraBieHbl 06pa3sl AeTeil, KOTOpbIe CTaIH
JXKepTBaMH WJIHM cBuUZeTessiMu nipectymienuii? Ilpusenure npumMepsr
NpOU3BeJEeHUH, B KOTOPHIX JaHHEIE 00pa3hl ABJISIOTCS LEHTPaJb-
HBIMH ¥ TJie TIOBECTBOBAHUE BENETCS OT JIKIA OAPOCTKA.
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Oraen «KHHra—nogroli»:
Ten. (495) 280-33-86 (m06. 222)

‘ § Maaauue He nomexm Mapxupoaxe )
| No 436-®3 B cooTsercTBAM C . 1 4. 2CT. 1

YyebHoe nsgaHne

JlymmmuxoBa I'asvma Uropesna,
Ocanuas TatpaHa IOpbeBHa

COBPEMEHHAS BPUTAHCKAS, UPJIAHACKAS
W AMEPUKAHCKAS JIMTEPATYPA:
KANEAROCKONN XXAHPOB, TEM, CTUJIEH

YHEBHOE NOCOBUE

Opurnsan-maker noarorosaes 8 HUIl UTHOPA-M

000 <«Hayuno-usnarensckuii uearp MHOPA-M»
127214, Mocksa, ya. ITonspnas, a. 31B, crp. 1
Ten.: (495) 280-15-96, 280-33-86. Makc: (495) 280-36-29
E-mail: books@infra-m.ru http://www.infra-m.ru

IMoanucano B nevars 23.07.2019.
@opmar 60x90/16. Bymara odcernas. lapuutypa Petersburg.
TMeuats uudposas. Ycu. new. ji. 13,19,
Tupax 500 ska. (I — 50). 3aka3 Ne 07489

TK 701073-1011049-230719

Orneuarano B tunorpadpun OO0 «Hayuno-uspatennckuit uentp HHOPA-M»
127214, Mocksa, ya. onspuas, a. 31B, c1p. 1
Tex.: (495) 280-15-96, 280-33-86. Maxc: (495) 280-36-29



NHTEPHET-MArA3nH
INFRA-M.RU

Bbl MoxeTe 3akasaTtb Nnobylo Hally KHUry B usgarens-
cTBe C focTaskoi Ha AoM. Beibupaiite u 3akasbiBaiite
HYXHble BaM KHUTM Ha caiTe infra-m.ru

Astopam MH®PA-M npegocraensietca ckuaka — 20% Ha
Mo6ylo KHUrY M3 HaLero accopTUMeHTa.

BapnaHTbl aoCcTaBKn:

Bbl MOXETE CaMOCTOSATENbHO NOoNyYuTL 3aka3 B Mockse
B HawueM ochuce. B aTom cnyuyae Bbl 9kOHOMUTE Ha Kypb-
€pCKOi gocTaBke.
CamoBbiBo3 fomnkeH 6biTb 06s3aTensHo cornacosaH ¢
MeHemKepoM NPU NOATBEPXAEHUW 3akasa.
MyHkm ebidavu 3aKasoe:
r. Mockea, yn. MonsipHas 4.31B ctp.1
Pexum paboTbl: noHeagensHUKk-NsTHUUa ¢ 9:00 go 18:00.

OcyujecTBnseTca Tonbko no Mockse n Mockosckon
obnactu.

CroumocTb goctaBku (go 5-Tu kr unu He 6onee 12 3k-
3emnnsipos) no Mockee — 250 py6.

CTtouMocTb poctasku no Mockosckoit obnactn —
250 py6. ao MKALL, nanee 30 py6. 3a kaxabi KUNOMETP.
YpobHoe Bpems JOCTaBKU Bbl MoXeTe cornacosaTb
C MeHegXepoMm Kypbepckoi cnyx6bl npu noaTBepx-
AeHUn 3akasa.

3akasbi cBbiwe 5-Tu kr opopmnsiorcs Mouton Poccun
UNNU CaMOBLIBO30OM U3 peaakuuu.

Cpok [AocTaBku poccuiickol noyToit obbiyHO cocTaBnseT
oT 2 o 6 Hefenb B 3aBUCMMOCTM OT yAaneHHoOCTU pe-
rmoHa pocrasku. Cpok AOCTaBKW aBUanoyToil, Kak npa-
BWNO, MeHbLLE 1 cocTaBnsieT oT 1 4o 3 Hegens.
CTouMocTb AOCTaBKM 3aBUCUT OT pervoHa (PacCTosHUS),
Beca TOBapoB, CTOMMOCTM 3aka3a (cTtpaxoBoi c6op)
n onpegensieTca oduumanbHeiMu Tapudamu Moyt
Poccuu. Mpu nonyyeHuy nocbiNKM Ha NOYTe Bam He npu-
[eTcs Aenartb HAKakux AONOMHUTENbHLIX BbINMaT.
3aka3bl BECOM [0 2 Kr OTNPaBNATCA 3aka3Hown 6aHae-
ponbto. 3akasbl BecoMm oT 2 Ao 10 kr oTNpaBnNsAOTCA no-
CbiNKOW.

Mo Bcem Bonpocam Bbl MOXeTe o6pawaTbecs K Ha-
weMy cneunanncty oTaena Nnpogax:

TNo6aHoBoit UpuHe AnekcaHapoBHe

no aneKkTpoHHoi noute lobanova_ia@infra-m.ru

unun no tenedoHy 8 (495) 280-33-86 no6. 222

2. KYPLEPCKASI QOCTABKA

3. MOUTA POCCHN







